HUMMING Pipe-Harmonica

HOLDING FORM

Hold the harmonica so that the numbers on the top of the
instrument are as shown in figure 1. It is good practice to have /
your left hand fingers cover more of the instrument K
than your right hand fingers so that you get accustomed to the
hand positions required for vibrato effects. -T
figurel _.-ff :

PLAYING [ |

There are 2 ways to play single notes on the harmonica.

Whistle Style

Position your mouth as if to whistle, and carefully align the
round opening of the lips at the tone hole desired. In this style
the mouth is moved to the tone hole desired and the harmonica
is generally herd in a stationary position.

ue Assist Style

Position your mouth on the harmonica so that your lips cover 4
tone holes. Then use your tongue to cover the 3 tone holes on
the left side, so that the 4th tone hole (right side) is open. In this
style the harmonica is side to the right or left while holding your
mouth and tongue in the same position.

NOTE POSITIONS & RELATIONSHIPS

The harmonica is played by blowing drawing your breath at the various tone holes. The following
chart shows the positions of the notes of a basic 10 hole harmonica in the key of "C'".

You will also notice that as well as playing single notes, it is possible to blow or draw multiple notes
(chords) . For example, if the player was to blow tone holes 1, 2, 3, (#4 is optional)the notes played
would be C, E, G (C) or a "C" major chord. Using this method at the various positions with the
blow and draw method, rock, blues and other chord patterns are easy to play, and a lot of fun!
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CIAL EFFEC -

The top harmonica players use effects like vibrato and pitch bending to
express their own musical style in blues, rock and country music. These "-."“,_ |
effects are not hard to learn and are fun to experiment with. 'S

-

Cup your hands as shown and start by playing a sustained note while opening and closing your fingers. You will soon
see how the movement and speed of your finger motions produce a vibrato effect and by experimenting you should be
able to produce various effects with a minimum of practice.

Pitch Bending

This effect is the changing (de-tuning) of a pitch and then the return to that pitch. This is done by changing the tongue position,
mouth position and varying the breath pressure while decreasing your breath pressure. With a minimum of practice you

should be able to bend notes and master the technique.
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Please follow those notes in order to protect your harmonica.

Before playing

Wash your hands and rinse your mouth
before playing.

Reed fatigue

Our harmonica reeds are amongst the
strongest and most durable in the industry
today. Suzuki offers one of the longest
harmonica warranties in the world because
of our superior reed plate technology.
Should your harmonica become noticeably
out of tune, it may be a sign of metal fatigue.
In this case it is recommended to replace
the reed plates.

Suzuki is not responsible for any damage
that occurs due to reed fatigue.

Don't let any small object get
accidentally inside your harmonica.
This could cause damage.

Don't wipe your harmonica with any
solvent (thinners, benzine etc.).
This could cause damage.

Protection

In order to keep your harmonica protected,
make a habit of storing it in its case when
not in use.

Don't grip the cover too tightly.

You may bend the covers and damage the
harmonica.

Keep your harmonica away from
heat.

Don't leave your harmonica near a source of
heat such as an oven, or under intense
sunlight. This could cause damage to the
harmonica.

After playing

Tap out the harmonica in the palm of your

hand, and then wipe it with a soft, lint-free,
cloth.
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