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TETFBLET, (P.25)

27. MODULATION #A—1b
TOANIRARARIYRAZ—F IV =N 'Y 2L —TavED
FET, (.25)

28. REVERB 0%

UN—THROREEBHLET, (P.42)
IVA+S K4 X2 K1Y a1 — L

29. EXTRA VOICE VOLUME %%
TORNSRARSBOSREBHLES, (P.4)

30. PEDAL TO GREAT %4>
JL— MBS~ MERE T BB AICEALET, (.43)

31. GREAT TO PEDAL %4>
REVBEBTY L— b S~ M ERETBHA

32. PEDAL SUSTAIN %>
AW =M RT A HREMZES, (P.43)

®OTFIk7ovy

33. FMRTLA
SHEBBHETENES, (P.49)

34, PAGE/SONG %%

EEDY Y ERRT BOICERLET, (.49

35. PARAM 2>

HE (56 OBERD. 1 & 2 BOERICERALET,

ITEALET, (P.43)

(P.48)

HAMMOND A-405SP HyiksiBAE

N Y 21—

36. VALUE 4>
SBIRENEEOEE F RS,
£, (P.49)

37. MENU £4>
AZ1-EEENUHLET, $f.
ERAHAICLERLET. (.49

38. JUMP #4>
EEREEAE L FEEBBAICERALET, (P.48)

39, PLAY 4>
BEAEECHS T L AEEEFOHLET, (P.49)

40. @ K2
WS — Y —(OREE RS HIEAICEALET, (P.99)

41. kK2
SEEREIEL, HOEBEICRESSAICEELET, (P.98)

42, » /NIRRY
WS — S — BT —BEIE T, (P.98)

3&E. ABOERICERL

BHREEED SO A —1—H
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e =
|D 0 @
®
771NV

43. FOOT SWITCH Jvv%
JURRAYF (BIFFSOH) EHELRU—RAvF (BI5%
CU-1) DESFIHTF T,
LA—IT 7z hPavEx—
BESIEAET. (.20)

44. HEADPHONES S4v%
RFLAAY R EEELET, 757 REUAFNBE, 2E—
H—DBFTNET, (.19

2av7 )y hOYWEBREEE

s

5ol s J52

MIDI

MICROPHONE LINE IN

00
0 0®® @©® “©00-

VOLUME IN
KEVBOARD) (MULTI)

@ LESLIE 11PIN
Q

45. MICROPHONE VOLUME %3
AR (#46) @%iﬁaﬁﬁuim
NOTE: <1oaKk> 2% MASTER VOLUME (#2) &2 T EXT. LESLIE
VOLUME (#3) Qigﬂu"&g’gﬁhi?—
46. MICROPHONE vy
RATOR B EEL. RME
x5,
NOTE: RAHOARVERE—H—EEDFTEBENT VT HRAEL
7. COKSBEAIE :
ARV ERE—H—DEEICEN N ESBHLET,
RAVORUERE—H— D SERET,
EEETHET.
47. UNEINL, R Svv?
ABOEZFEI1— L% (D T A r—EEELET, AHEN
FESIEREA L —H—. LINEOUT 94w 4. HEADPHONES
Sy S ROAEBL R — A E—H—DAF—S3F—F v %
LEVHATNET,

NOTE: E&=Il& MASTER VOLUME (#2) B U EXT. LESLIE VOLUME (#3)
Diwfﬂw?éutbf4$?

48. LINEOUTL Jvv%
EFvoxIVOEImF T,
49. LINE OUTR Jvv%
BEF v RIVDEITHEF T,
NBOT Y TRUZFG—DAFLAAY Ty M L& RTHF
EEFELTRED

KBLLUERTRIEDT

AROREBWELALET, (.84

51. MIDIIN1 (KEYBOARD) 9“1’“/7
HLER MIDI 88 £ AAE D+ —R— R F > 2L (SWELL, GREAT,
PEDAL) %3553 5158 ﬁﬁﬁbi@: (P 84)

52. MIDIIN 2 (MULTI) Svv%
NEB MIDI BEBS TARED 16 IN— I IVTF TV IN—ZBEEET
BBEIERLET. (.84)

53. LESLIE 11 PIN Vv

LR)=AE—=h—Z=#kLET, (P.18)

VA=A Vi
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54, THRTLvasNEb
BEEEEZ(IE. BEICNBELEZSDICHERLET, TV
FAAYFHOEBICEBEINTOET, (P.25)

55. N5V 8aE
138 /NOY T4 24 TORBETT,




EHDOLDT:




8 BRI IES

AEITIFAE—A—DWNEEIN TS, ACTZI7Z AV MCELAGRITTR

EERELGTENTEET,

Sesede 900 o

NEER
PR A A E B ERPR DL BHH. FRIC

. . g T 1 BIPI BRE L7 T
(¢ E

o -
LAY—RAE—H—D¥EH
AIE 11 EVBATDL R —RE—H— R EREHT AN TEET,
% ERIIASOBRETI S TRETITO TR,

Leslie Rotary Unit

\ ° °

.Jeée @ 000 1

Leslie Stationary Unit

X

. J

\Standard 11-pin Cable

FHgEL R —AE—H—D 1 VYo Y b ESR 11 EVLR LA =AE=A—=DF+> 2 ILA

J—4r— ) CEELE T, 122XB, 3300/W - 1CH

HEL LA — AP —H—lcd@bB T LAY —F > 2] 2101/mk2, 3300/W (RF—3F—1=w MJE) —3CH
ERELTLIEEL, (P.72) L A=A E—H—DEERHBEEHE THEFHIH L,

HAMMOND A-405SP HyiksiEAE
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=~ /r
-~

MIDI ZEEV1—IVEFERTS o
BRICTVAZ—FIVY—VHARE

MIDI %5)?%91—}D7EZ|‘/I\D—}b@“%ﬁ'z&b(g}) 3
NTVET, FTRDESICEFLTIEEL, LINEIN vy IS ATENT MIDI EFRE
/1—)I/U){:.77i V\]iﬁ"ixt jj— L/7\'J— 1Yy NDRAT—3F)—F v 2,
(INE OUT ¥+ 22546 HEADPHONES -+ YIDSBHIENET,

NOTE: B2l r-tas B THRELTIZEL,

LESLIE 11PIN

e 1D e
MICROFHONE LINE IN

COO® ©® ©”‘©

o w LMoo R

LINE OUT MIDI IN
gl MIDI Sound Module Q g g g g g
w K==~

Ny KRR %ZE(ERTS
AHED HEADPHONE T v w7 IC AT LAY KR H 5T B4, NFER
BOCENEEETICENTEET, B EFFC fzth. I— ROERBIRDEST TSV HERSTIT

IR , TLREEW,
HEADPHONE Y v c ST DA TNE L AEDNBA L — . .
ZBTEBRDT 3 2TV, BESICHRZEBNN

B UL R 2 ) (B2 5 U;;"(EE%FE%) IR TREL, BB ZRNA D

Q o @E-w @
FOOT HEAD
SWITCH 2 PHONE

EHD LbT:




20 NERT Y PRy FE{ERTS

FEIFTIRT Ly 3V REVDERICT Y FAA Y FHEHENTOE IO
BEIGELTY Ay FEIBR T HIENTEEF, FOOT SWITCH v v 7|
TSV FRAT (FS-OH#ESE) DT v AAvFEERELTIIZEL,

FOOT SWITCH Vv v 7I& TRS i F Cb B Teéd. VAV RE I AATTAT LA
TV EERLIE T bR F T AT LD TERT,
WINDHEEE#%. "CONTROL" #EEBE D FOOT 2 DEVICE % "PEDAL" I
RELTLIZEL, (P.64)

@ e e)IX(e)

FOOT HEAD
SWITCH 2 PHONE

LAY —E—FRM v F&(ES

ARG N—=TL—>] BA4TDLA)—E—RFXAvF CU-1 (5I5E) Z#H#HIT DT
ENNTEFRY, FHEZED "FOOT SWITCH" Y vw oI L. CONTROL - FOOT SW #%
BEEE C FOOT 2 DEVICE & "CU-1" ICEREL TLZE L, (P.64)

_
¥
O

FOOT HEAD
SWITCH 2 PHONE

)
STOP

E@E

4
IV TRy TRhC
24 X 16mm

HAMMOND A-405SP HyiksiEAE




AELTHED




2 EFEANS

= 5N .

BIRDANDT:
BERET LS U TOFIECEEE AT TN, FIEEMEASE SEER LR —
H—EORIEE LB T EHBYET,

g BIEEIE
ASTER  EXTLESLE 1. BRZANDEICAED [MASTER VOLUME] DEIHDER/INCTEODTWBDTEAESRLTLLE
*L\

2. FwFISRILD [POWER] 1w F% ON ICLET, 21 MUEEICEST L EE (&) H
EREINET,
@ % EIRMREBDT8, %‘é;‘)ﬁ%)\hrc'ﬁ%t;usz‘B@M’El&w\m

= \OLUME =—

3. BRLIET7YTHEOBREZANTEE
oFF 4. BBERLGHO. [I\/\ASTER\/OLUME] ’Dirﬁ%@b‘( BEFMLTITEEL,

o % TRMEBOT U4y b CANCEL REVGEAHESA, FO—/ \—ZRIETEHH
FUeyh [1]~ 9 RV ThDERBLTLIEL,

5. TVTROEEEFHLLILEN
% BREYVIZICIE ERFIELIEHIC Gl TEOERZYS) ToT<REL

SWELL PEDAL GREAT

L)
1-CiCAMCEL +8

PRESET TRANSPOSE

1 2 3 4
PAGE, ~ PARAM. B> — VALUE +

SONé

‘D MENU JUMP PLAY

088 O

=1
INVITv S

AL BRZVSEFMOREZZRRLTCVEY, TDd. ERRAKIIERZTZERD
RREICIZVET, Iz \w o7y TEMUEY, fefel. THEERIE T Uty b [CANCEL] R
2T DEAURREICZVET,

TG AERFDREICRT

FEITNCOREE THHAROREICRT (TlE. UTOFIETT>TLIRENY

BEFIE
1. AHOBREYIET,
2. TUevh [RECORD] /T\’SZ /@mu:m\b [POWER] A F7% ON (L&,

77 A

3. T/f7x7a|/ff I Loa I1n’l Gefault., " BRI INDET [RECORD] REZ R feE S
lIcLelfes

4. 7&4@@75‘%&?3*17’&6%%@%7’6%

HAMMOND A-405SP HyiksiEAE




7T EREERES i

Sohe

PITCHBEND ~ MODULATION

EXTRA VOICE

SWELL

*Demo Sona
[0l [k]

PEDAL ||| GREAT

PEDAL
SUSTAIN

AL

PRESET

1 2
-~ PARAM. >

PEDAL

GREAT

TRANSPOSE

3 4
— VALUE +

[ ]

[ ]

MENU

JUMP

PAGE
SON

SWELL

aa
1-C:CAMCEL +@

PRESET

1 2
~ PARAM. B>

PEDAL GREAT

TRANSPOSE

[ ]

[ ]

[ ]

MENU

[ ]

R E ) by JL—F JgL—k by R &L

[PEDAL TO GREAT] & [GREAT TO PEDAL] R& > % 2 #HfEHR Lt
&Y,

TARTLANGAT YT 208515V ET,

NOTE: 7EEENIE. [MENU] REZVERLTAZ1—ERFEE,
[PAGE] RZVTR—I FANfTE. [1IDEMO Z#YTETHIT
{TEDTEFT,

[PAGE/SONG] # 4> Tl £,

BAERBSHDITIE [4] D REVEBLES,

NOTE: EAMET $3L. BBIMICROEMABETNET,
BEDICREETBBAE 3] 'O’ REVEBLTEEL (F
EH—BEELED,

NOTE: TEREFIE. UTDDERPRIVERERIEN TELE
A~ [MASTER VOLUME]. [EXT. LESLIE VOLUME]. [LESLIE
ONJ. [LESLIE FAST]. [VIBRATO & CHORUS]

T EREEIABITIE [PEDAL TO GREAT] & [GREAT TO PEDAL]
R % 2BRIBLENFZHN [MENU] E7zid [PLAY] RZ >N
FTNHOERLET,

WELTHES




24 AVER—2aV Ty VTEETS

FEICRBIRLGEY TV T ERERRDT )y bREVICGEEIETHIENTEET, T

he MveEx—varv7)tyvh) EFUET,

aAvER—2avyTIEyME TNV ETHVN—] ZhZEN BT DDEHEDHET,
“3-2" DEIICRLET,
FTEETESSLD. TIFHAERICFHT )y b T —2H R EETNTVET,

anlc 7

ank 5 I

Bank 4

Preset Number

1

2

3

1 |6

7

8

7ty FOFUHLLT:

5l : 4-5 &R 3

Y

|B__KI 1 2 | 3 | | 5 |

e 101 e
PRESETS

j 1 2 | 3 | 4 |

RE(:|:0R[I> | 6 7 | 8 | 9 |
PRESETS

HAMMOND A-405SP HyiksiEAE

EOXRIEFOVEX—3 Ty OB TS, /371 &7
T IF2IN—] ZHTERLTVET,

4 H«— TOBCIETTEFUHLET,
9(C

1.I\0%ES

BANK] REERUEDS, +2/\— 4] REEBLET,

NOTE: [BANK] RE2VZRLTWBM. FVIN—RE2VDFTdINY
IERTLTVET,

2.FVNEES

FIN= Bl REEHLET,

Ty DBBEL. By T I HEBINE T,

NOTE: [BANK] A2V HhS5FEHBEENZE. TV bREZVDZVT
WFoNn—%#&xELES,

TARTLADETIC "4-5" BPRRENET,

WAWABZIOVER—2ar Ty bR OHELTCEELTHE

L&Ds

dvER—23> Uy baRUHTE, FO—N\—EIFTEL

LRY=PUN=TEWNSTZI 7o MEEELE T,

NOTE: MU T /INTA—RDIBEERETHTEHTEXT, (P.60).




aAvbO—5—%{E>CEHEITS 25

BREFEESHEHSOAVMO—F—EFHHIET. KURBEHLHGFEEHTAET, TOXR—ITIE E
FREFCTHRNAEI PO—F—ICDOWTEHBALEY UN\NEVRAIVAVEEDI FA—F—I& R"R—

ITHALET).
v #F X v F EJYVail—23v
ITCH BEND .~ MODULATION R1—JU
T ———— [PITCH BEND) A — LRI Sie% F R30I EALET,

~

RA— IV ERICENTESEH LAY, EFICBHTETAVET,
A — VD BEEBET ERRICRYET,

NOTE: BROE(BEIEETZIENTEST, (P.62)
[IMODULATION] k1 —JLld R A— N\ — S &I B L E A,
THRRSRARD, THRE—FIVY—VAEI2L— 350
ETBOICERLET,

IIRATLyary Ay

BEROEEFHIITIATL Y3 REVTITVETY,
DELAVOIEWVICEIDAGEFBONRAICEY, B ERILIE
WWERY EBBIEFBNCGVET,

NOTE: ;7@76[;)-/93‘//\”,i‘}M:J:é%%@ttﬁlﬁ%‘d‘%:&ﬁ*“@%i

TYRZAAYFIEITORT Ly 3o REVERITAWNTESY,. ThE

9T ETCBRAGYIVEZRIERTVEY, THHERERICEIL R —

SIFFIVRZZA ] BEWNETENTEY. 7Y Ry FEBT U

ICL R —ShBEHNEL T E 2 LET,

NOTE: 7Y b RAvFDELETIIEEITEZIEHTEEXY, (P.64)

NOTE: AEBDTY FRAYFRL A=Ay FHERTHIEDTEET,
(P. 20)

WELTHES




= BRTEDOWELTHES

NEYFFIVAYVDOFHTHZEO—N—PN—hyaV BB EETF—MPLAY—
EVD I TV M fEo kB IKWDLAZHREALE Y, Al TIHHER DR EEZ 18

ELTVET,

4z b [CANCEL] Ra %52

T

Zooo

PRESETS

>z

S

IN—hyavERY

FAST
DECAY

PERCUSS.
SOFT

HAMMOND A-405SP HyiksiEAE

FF 714w b [CANCEL] REABUET,

T4z b [CANCEL] R 2 1d RO —\—DDE H DA B L R
DIRER—BLTHY. FHICL IR L —2a B EBIBa 0.
RO—/\— 5B LEASEETBREAILDBARTNERS
ERWLWTLELD,

NOTE: [CANCEL] K% DRB AL T HTELTEET, (P. 81 #1)

ATV RA—/N\—&FHDIRREICFIEHLE T, BBELBEL

DETOEHERHONRZ T,
FO—/N\—IEXEOEANGEZOE/EVET, ThENO5|EE
BEILEHTEEDNEDYET,

Znzn. UoldWcEITERAEE. BelITHUAGEESIC

T BEENICEDON—ZEZRIEEVET,

SLFELNBLIA N =23 ELTE () E3XKDIHEND

EWOcHLTcED, Q) —BEEAVWN—EL2EWICELEES

D. B)ZLTELTHESIEHLIEEDHETT,

NOTE: FO—N\—DEBF SV 2—%EEBIBHIENTEZXT, (P.58).

NOTE: REDL IR —23VdTA R T LA DT LM BE'ICRTE
n&Eg, (P.49)

TZTED IN=hvayv] LIEFTEBROTETIFEL BiE
PNBEENZ B HOREEDETT, BEICHLTRO—
N—OEICZy AL TERALET, BH./ —HyaviEiyT
VBB COIHHEELET,

[SECOND HARMONIC]. [THIRD HARMONIC] & # > e 3 % &
NENRBOD /—MTHLT 1 498—T k0 TR BLU TV
DIS—HvT VA ET,

[FASTI R4 B4 e T BEBBAR Y. [SOFT] KA &4
T BE S —HY AV DERRTAVET,

NOTE: /\—#1vSay DEBEEFENNRENTIET, (P.69)
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I7x7h&D N5
E795—F&O—-5X SN o _ _
RO—N—OBRE—EOBETHTNCB Y, BRICENHENZET,
[ON SWELL], [ON GREAT] %%
ETS—IMIROA A TEEVET, S TETRAA YT,
[VIBRATO & CHORUS MODE] 2%
CT5— MIREDREL, O—S5AMREDYIVEZEFOET,
BEH S EBEENDNIREEYET, £V IREREIMICEDE T T— FEDH
CHETS— I BLERBASVIREN (O—5RMB). SIEHHIMDYET,
NOTE: EF5—F/I—SRIEEELEMPNRENMTAES. (P.74)

—||||=—

/" viBrATO Y
AND

N N ‘ ‘
SWELL ||| GREAT \  cHOrRus J

VIBRATO and CHORUS

LARY—

Bl 50— 32— Lo I THAF SV BOBRISREIES T 7TV T,
[LESLIE ON] £%>

LR—3REBBICE. COREVERLTSY TESTEEET,
LESLIE |[|| LESLIE "EEXSIJ'IE i:Ast] i
on ||l FAST O—42—DE—RFEER RO—) BE (T7—ZN) ICOVEZET, SR
20—, SOEHNT7—ANTYT, BEAENZMAELTIE. ERAO—CTEELRY
ERBEADIHT7—AMCT BHAETT,
= LESLIE— NOTE: MBLRU—RE—H—EEHELIEEE. ThEDREYTIV FA—IVEFVET,

NOTE: LRAY—I7xy MIEEHREEMOVARNTAET, (P.70)

—| || |[=—|

YIN—=7
HICI Y — MR ILOES L RENRE R ET,
[REVERB] D% %
UN—THROREEFHLET, EL TR N— TR, BICEERE €5
(RS TUN—TIHBAEEIET,
NOTE: U/\—7ABSREEMD VRERNTAET, (P.79)

EXTRA VOICE
VOLUME

FHETIIMICA —/IN—=R ST (P.74) A IS4 H—(P.78) T 7o hEBHFH L TLE T, 554
[FZEUR—IFEELTEEN,

WELTHES
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IIAPSRARZES

Bl : RHTIVERIET “Positive Organ” EIE5T

®

HLEIS

SWELL PEDAL GREAT

“GuMEPipe Organ ¢
P Piﬁ/@u\\T\u%qﬂ\iuHHIHHH!\“ *

PRESET TRANSPOSE

1 2 3 4
PAGE, ~a PARAM. B> — VALUE +

gooog

SWELL PEDAL GREAT

i

wuwﬂiwﬁﬁ‘mummﬂﬂﬂ
1ZFiPe Tutti
ZZ
PRESET TRANSPOSE
1 2 3 4
PAG% ~ PARAM. B> — VALUE +
SON

O

D MEN PLAY
' E

SWELL PEDAL GREAT

S T T =

4= Positive 0O
T

PRESET

3 4
— VALUE +

1 2
PAG% ~a PARAM. B>
SON

A

MENU Jump
‘Ugo

HAMMOND A-405SP HyiksiEAE

EXTRA VOICE £553> @ [ON SWELL] K2 > % 1 BLL B LS
TET, TAAT AR I VEBBEBO T Mo RA ZEIREE
AENET,

TURNSRAREA > /AT B [ON SWELL] RZ > %58
HILET,

VALUEl RE>THIL—F (BB "Pipe Organ’) &RUET,

PARAMIP] R VAL, H—YVILETEA VAR IUAY N
~BELET,

VALUE] R > TA VA bo)L AT~ (5[l “Positive Organ”)
EFEIRLE T,

FLAEEICRESICIE PLAY] 8 LET,
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NZ)VIN—POEZRBEORIET NAVFRXTIY)

4

PEDAL
GREAT

GREAT
PEDAL

PEDAL
SUSTAIN

PEDAL

R — F OBH BRI T CEZTLESD T, BEMTEZ TV ESICTEET,
TNE [REVHRFAV) EHCES,

REJHRT ARSI, [PEDAL SUSTAIN] RV EBLTS Y TR SIS 4T,
REJVBRBHSREBT (BBROARL IV o5 L — MEBERMEDN TLBIEIEY L — N H
SIEEBET) & AL~ OBILESIICERTOEET,

NOTE: K& IV H ATV DIBRIEEETEET, (P.59 #10)

NRA)IN— 25— MEBETIRSY (NFJVkySIL—hF)

PEDAL

GREAT

GREAT
PEDAL

PEDAL
SUSTAIN

PEDAL

5L— MEEORESEERAL TSI — NEBETBIEATEES, ThE (REILESS
L—kJ EFUET, “ »

NG bsS L — N EESICiE. [PEDAL TO GREAT) RV AL TS Y TS HET,
JL—MEREEETBE. FRICRESHA YL — N TLRELET,

Rk L— SR TR IC R TR R R OB CaE % 7,

NOTE: Rk L — b ORES (LROH) EEETEET, (P.65#31)

GL—FIN—FEXFVBETIESYT (GL—FroNS)))

¥

PEDAL
GREAT

GREAT
PEDAL

PEDAL
SUSTAIN

PEDAL

R VBBEFBLTY L— S~ NEBETRCENTEET, ThE [FL—hhoXg)L)
ENUET, _‘ »

HL—h ko2 LEES Ik, [GREAT TO PEDALl RE AL TS T 5 ST S HE T
REVBEERETDE, BB L—h S—FERELET,

5 L— b koA USRS TR RN TR R RO SEH CRI=E 7.

NOTE: ZL—hroRFILOREE (LIROK) #EETEET, (P.654#32)

WELTHES




30

aAVER—Yary 7ty MEEETS
Bl : “6-2" ICEHET S

HAMMOND A-405SP HyiksiEAE

[é\A/N%] RV ERLUEDS, FVIN—R2 [6] ZHRLET,
[BANK] RV DMBRENTWBRE. F2/\—RE> DS T\
VERTLET,

NOTE: REVOSFEBT LSV AIEITLET, ThidF/I\—HE
ELTWEWSHTTY,

[RECORD] KA EMUEAS, F2\—RE> 2] #BLET,
FUN—BBEEL. FrRTLAIC “Recording Preset” AFTE
NEYT, BEOLEBART TR, +2NA—REY 2 OFYTH
—EEBSTL. T AL EREICEYE T,

e Ty R AEEIICRIRENET,

NOTE: )ty b7 —2IEEREV>TEHHEZBTEIIHYT A,




Yy T17%ED




° B RDIE

A L Pedal d L Great&Swell
Virtual Virtual
6 “I:l Tonewheel 6 4‘]:. Tonewheel
Set Set
|

Great(Lower) Swell(Upper)
Pedalboard Manual Manual
IPercussion

Pedal
Drawbars

Great Swell
Drawbars Drawbars

_________________

Speakers

Line Out

Extra Voice i Reverb

Generator e, ' i
T b ==
=7 W e : /\/

HAMMOND A-405SP HyiksiEAE

\_Leslie 11Pin
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AiEHE K VFENTELICEERET S®HI. TOETIEWAWAGEEZICYD
HREICDWTH SV LELWEHBRAEITVOE Y,

AIN—Y DRZERTEED, TNIREDVRAT LEBRERLTVET,

b0 B o 1%
NEYRANAVOEED TR 1. b= KA —ILTIESNET, TNRILFF2-T
EARRECYIT VAL LET, BROASTLBME,. 96 MDL—RA—/LHZN
ZhRIDBER TRELFEITTLBDTY.,

Beds
WD == RA— )V TIEEN BB ESIFRRBCIRAA Y FIENE T, ThZTNDF—
ICTDERLBEICGHETEES GIAXFRBTIEIE Hoiin. Tne+—%#
FLICEKDTOBIF I ILET,

Fa—/\—
RICRO—N\—TEANGZEEEIET, &/ \—TZNTNOESE BZIEFEE T
91E) DEEFELET,

IN—=hwvay
—H. IS—HYYIVE AT VBB ESICERL CREEEEUET,
E75—F&O—-3X
E7S—MEERICESERSZFT, Ffr. ETS—FODDSRLELEZEEIVIRT
BTET. A—FAMNREBBTELTEET,
NOTE: A TIEAUIF)L B3 DRAF+vH—EREYI21L— ML THY. BESEROEICE
ESHVMBEHLTVET,
A—INN—F>147
F—IN—RSATET Y TITBAANEEZ 257, BHEEVELET, BB L)
RO—N\—ER—R 51V EE>ENEED 8. A—/N\— RS THRIEH DYV EL A
A4 —, LAY—, YI\—=T
BERGHETIA A5 P —. BEAC—H—BESIBLA—, BEER5Z5/\—
TENSRRITIOMENFET (LAU— 11 EVHAICEREDL A —T 717 M &
HOVELA)

II9ARSRALR
THANSRAZCIYaviE RO—\—to3 a3t Le T 7T o2 558 THY.
UN—T. D=5, AASAP—DEI IV FHBMFSNET,

[ tips vz e AL
= RA—Iby MEFEEE R L—
ETHDPNTVET, ThigREIV/II—FIC
TAT4 (BEERLTVEHVE. RELIICE
HEZTW) PHYHRT1 (BB %.,
BEITEDEZITUV) MRENNFBHTT.

| tips i3
BELIE, BBER BIREHRE) CHT
BUEDRESLER WARTS5—T LD
F) Y. BEHSLELHEEL HEVE
EBLET,

vy T %DL%
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IN—FZvyorFrO—/I\—™

KD O & (NAZ)IE 2A) DRO—/\—ld. BEAKGEEFEDHDOEHTT,
RO—N—lclt. 1 ~8 DEZAMNTOET, BEABZAAEBETRO—/\—%
HUAGE, ZORO—/N\—DBHBSAEEVET, $o. RO—\—ELoiEICE]
EFHTE FORO—/NN\—DZFEIFEKRICTFEVET,

QU R—2aY Uty A [CANCEL D a%ERE. EEORO—N—LIR R —
23Y (@RO—N—03|EFHLER) TR TLAICERENIAETT, FHICHL
CRIELT FO—N\—DOHBHENE T,

*®

16' 51/3' 4 22/3'

~N 0

8
7
6
5
4
3
2
1

=NWhOIONO®©
=NWhLhOION O

=NWhOION O

o

= NWhO1O®

N
—t
w
~~
01_
—r
-
S~~~
X

= NWHU1ION 00

[

|*Middle “‘C”

RO C(R) ZHEZEEZFO—N\—DOBFRE EROLSICHVEY, e fo—
N=IEENTVBETr—b () EWSFRRIE TN\ THIVAY DA TDOEEDS
ERAINIEECTY,

FRO—/N—IZE 1 ~ 8 DEEFLEEINTVETH CNIEBBZ/FS LETORI1—
LTHHEARIC, BEICEY NTODEMTY,

PZIE 7ZURy b ERCE, £F (8) LB3EE Q) LB5E/F (174) HE
BHCHEELE T, 72UV bOBZHTIEINSD 3ADRFO—/\—%Z5|EHLET,
e 3FRDORFO—N\—D>5, GAEZHIC. ElEDEOISGIEHRTESVEDR
NHELEY, BOEBICAEVET, M. EAIDONA—/N\—%ZZHIC51EHTE. F
SHOVEBICEVET,

ZOELSIE. FA=N=ZFEL ACEETHHOBNLEFHIGCTHIICEDEL
EEHTENTEET,

NOTE: FO—/N\—DF+S72—2EEITHIEHTELT, (P.58)
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AUzIV/JL—rRETES FO—/\—

gL FOo—/\—

16' 51/3' 8' 4' .22£I. 2' 1
g H g 8
] B 6 6 SRO—N\—0HhT, BOEE 8) ORO—N—HES
s 1Ml 5 3 3 ICEBER) AEYET, ZOMOEFO—/ \—dENTE
2 [l 2 2 2 CAHR—TEOBBIET,
BorO—/n—
! 8 4 22/3' 2 13/s5' 11/3' 1'
8 8 8
r d K B R O—N\— DB BEICHLT 5 . 3 EEROERICE-
s > [l TOETH, BHGEEFAHTTESZ CEEAREERRL
3 d E 9, HCRODREEEZE ORI, BOBILRBRELS, 2
1 | K CRLBEEDRDESATOEDTT,
H N
- -
FaEOFO—/\—
16' 513 8 4 22 2 1yy g, 1
8 . . . FEIRD 2 ADORENRO—N\—ld, BEICEHEENEEMZD
2 = == BEELET, D16 148 D1 402—TFOE. 54 1416
§ = = (= EEELTEE IBETT,
1 B S EEELLTEEOEHEDEELETH, BEICE

HEMATY, REEOEEE 1 V2T LEFcWEERLIC
& 16" ZREICEDOWIELET,

NIV TES FO—/\—

ey
)]

REJVIS—MMEEICNR—RSA U HEBETBIHDEDT, /\—
EZIRDOFEICIE 16 KU D2ADRO—/\—%FEARLET.
16 CEEZEEVIEL.8 1 EZD LEDAIZ—TDEEHLET,

REZ)WIN—rDLIA N =23 ETA R AFRRICRTREN
£9, AN 16, ARIH S T,

NWwhOONO© [

NWHhOONO

vy T %DL%




36

FO—/\— « LIYAML—3 « INZ—2

FO—/N— - LIYRbL—=2avid, ERICIIERFETEDEETH

LA IAXDRE—/N\—DHEIEDOEZEL TCREADIENEENTT,
CNHETELT,

FO—N\—DL IR —3viE. KL TRD DD/ 2—

V—bk 773U — 27T N 2 — v

FIute family (2 step pattern)

16 5y 8 4 22 1305

8
7
6
5
4
K}
2
1

Accompaniment Flute 8" I.............. 00 8460 000
Accompaniment Flute 8" I............. 00 3220 000
Accompaniment Flute 8" IIT ........... 00 8600 000

Chorus of Flutes 16 .........
Orchestral Flute 8.
Piccolo 27........
Stopped Flute 8" .
Tibia 8'...........

Tibia (Theater) 16".....

U — K Z73U— ATV N B2 — ¥

Reed fam|Iy (triangle pattern)

“NDwbhoNE

Bassoon 167 .....ceceevieeeeniereeireenne 447000 000
Clarinet 8" .00 6070 540
English Horn 8" ... 00 3682 210
Flugel Horn 87 ..o 005777 530

French Horn ...

Kinura 87 ..... .000172 786
Oboe 8’ ... .00 4764 210
Trombone .01 8777 530
Trumpet 8'...... .00 6788 650
Tuba Sonora 8” .02 7788 640
Vox Humana 8" ......cccoeveveveeererennnne 00 4720 123

HAMMOND A-405SP HyiksiEAE

.80 8605 002
.00 3831 000
.00 0006 003
.00 5020 000
.00 7030 000
.00 0700 030
.80 8605 004
Wooden Open Flute 8................... 00 8840 000

.00 7654 321

BEDRECRIE

vy 773U— Y N7 =

Ig)ianason family (check mark pattern)

16'

51/3'

£

4' 2

“=NWhOON®

—ll\)@b(ﬂﬂi\l:

Accomp. Diapason 8..........cccoceuvune 00 8874 210
Chorus Diapason 8 ........cccceevveune 00 8686 310
Diapason 8" .......ccccvvvvviiviniiiniiinnne. 007785 321

Echo Diapason 8 .......
Harmonic Diapason 16’
Harmonic Diapason 8 ..
Harmonic Diapason 4" ..
Horn Diapason 8'.......
Open Diapason 8’

Solo Diapason......

... 004434 210

.01 8855 331

Wood Diapason 8 .......ccceeureneuereene 00 7754 321

2V 772U — K N B —

Strmg family (bow pattern)

iy
==

Cello 87 v ees 00 3564 534
Dulciana 8’... ...007770 000
Gamba 8" 1 00 3484 443
Gemshorn 8 00 4741 321
Orchestral String 8. 00 1464 321
Salicional 8 ......... 00 2453 321
Solo Viola 8" .... 00 2474 341
Solo Violin 8....... 00 3654 324
Viola da Gamba 8 00 2465 432
Violina 4"............. ...000103 064
Violone 16 ......cooeveveeveerereeererennnns 26 3431 000




37

ARG FO—/IN— « LYZXMN—23Y

FIN—=ITRNALIEFO—/N— - LYAM =Y aVEEHBRRGED T, 7A—RT v 7%
BN THINAVCENEZ R T EFER/DELBHBLAEVE FO—/N\—TZTNS5%ZE
MLUTHER T, ERITHEDEMDEBRDRMCTITEL KINEY FA LAY DR

BEHNBERENDSOIEYE LT

Jazz
16 s 8 " 2 1ys 1y v
8
: H
6
5 w— | w—
3 o o
3 ON ON ON
2 y y 4 y 4
2
SECOND THIRD FAST PERCUSS.
HARMONIC || HARMONIC DECAY SOFT
s PERCUSSION e
JIw—-E-— T7VF—
Groovy & Funky
1 6' 1 1 8l il ) ) Ll ) 3 5| 1 1 3| 1 1
8 8 8 8
7 7 7 7
6 6 6 6
5 5 ) )
4 4 4 4
3 3 3 3
2 2 2 2
1 1 1 1

TJI—I—
Bluesy

16"

=NWhOON

=NWhHhUIONO S

RV N T —

Max Power

16'

[]
7
6
5
4
3
2
1

51/3'

g 4 o 1
8 - - 8
7 7
[ 6
) 5
4 4
3 K]
2 2
1 1
8' 4' 22/3' 2' 13/s'  11/3' 1'
8 8 7 8 7 7 ]
7 7 6 7 6 6 7
6 6 5 6 5 5 6
5 ) 4 5 4 4 5
4 4 K] 4 3 ] 4
3 K] 2 ] 2 2 3
2 2 1 2 1 1 2
alml _Tml | s
i |
am

[ tips JAG PEPLOI::]
IN=Hv2avEFESIET OF TR+ v
veIbENET, chEFABALT LIYRE
L —2 3> & "Bluesey” Iz LT & &, [THIRD
HARMONIC] & 4> /A7) §%Z&T “Jazz"
& "Bluesey” L& YIWBZBEET Vv IHH
VETY,

vy T %DL%
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LIYAML—3v&ERO—/I\—Ic§HHES
OveRx—3>y )y b BZBRUHETE FO—N—LI AN —avidpEEm R
O—N\—DOFNTlEEL BEINTWEEDICEERISNE T, COIRRETHIK
O—/\—%&Hd&. BHh LT —FDIHOALI AN —avicRMENT T,
AVEZR—a >y hORBEFENDD, LIA ML —3ryDdHAE RO—/\—(C
Ebh8ddicid. FYN—REVELIRSHRLEIT T, OvERxR—3 >
v bR IS, BN RO—/\—DLIA N —3rhARBENE T,

al |
0] |

CANCEL|

| i L ] )

S=1iMilkublay +A
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Il 8
N
==
'g“ ——
m- == -Ecg Ew
S—-1:Milkullay  +@
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N=Hv2aV@BNEY FEFOEYINDORW 2y 7REDVEY, /IN\—Hva
VIGEE. FO—N—DFEIVIALTREVET,

SECOND [fI| THIRD FAST [ [I{PERCUSS.
HARMONIQ | HARMONIG || DECAY SOFT

PERCUSSION
[SECOND HARMONIC] %>
A et 0 oyt Stips
2OT)VEBRICE 225, FO—/\—TEAIFX 4 OREZHIAIDYET, ) IR 2 TN, B AICE A
185911 [SECOND HARMONIC] K2 &4 LTS T A ST = LT, ACNEET, CHEREELFOET. Bic
ook e RAFISDESIC. —EDEREEST S
[THIRD HARMONIC] %> EREELUET,

YT 3B, RO~/ \—CEAIE 2y DREBEMIDYET, FO—/\—& 3y
HRATBTET. T ERABHBDIENET,
ESY(ClE [THIRD HARMONIC] REZ VAL TS A ST E8E T,

[FAST DECAY] %>
SS—HvTaY DEEREEECL. —E—SEBEHOET, Ty T T KT, MY
NDBENR LB LT NE IS BT,
SR LT BEEIE R A—. [FAST DECAY] REERLTS Y 7% il g1
BlET7—AMIEYET,

[PERCUSS. SOFT] %>
S—hv a DERETIES,
ST REITLTVBE X/ —2 )b, [PERCUSS. SOFT] REEHRLTS Y% ST 4
FiAEY T MCAUE T,
NOTE: /S\—hySa i EERTEET, (P.69)

FOo—/n\—F+vtib
[SECOND HARMONIC] X (& [THIRD HARMONIC] EESH\DRZ VDAV DOEIE. A7)V
O—N\—D>55 1" FRSELE A, THIEB-3/C3 ERLEIETT,
NOTE: /\—Hvav b4y ThRO—N— 1" BBSTESBETEET, (P.69 #8)

vy T %DL%




0 E75—h&I—352X

E7S—MIFO-—N—DEFRZ—EDFARTEMELETE. FCICELHZN
A&,

e, ET75—bEDIBZRELIVIRTSRILT, BILEHZMABIENT
TET AR

N N ‘ VIBAI'%\IQTO

SWELL ||| GREAT CHORUS

VIBRATO and CHORUS

[ON SWELL] #%>
2oV RO—/\=0D, ET75—h&OA—SAMRDOAY /FT7EHFTNET,
MREBDITE. REAVEBLCSV TZSIEEET,
> L —+
[ON GREAT] K&
JL—rRO—N\—=0, ETS—r&OA—SRENROL FT7HTVET,
HEEEDIE. REAVEBLTS Y TESITEEET,
E 2735 -t -3 X £ — F
[VIBRATO & CHORUS MODE] D%
ET7S—FHROFEE., A—FANREDYBEZHETNET,
V-1: ZWETS—Fhk
V-2: ZEMNZEEOETS—b
V-3:  BHFELNETS—k
C-1: EFW\WO—35R
G2 iEEMERESOI—5X
C3: =LFEVNI—FX

NOTE: EBFENAASTWVBRM. ETS—F&OA—SXE—FlEENHD 1 DHBTBIRETNTVET,
NOTE: 75— & A—SASRIGESHEEMDWVRENTAET, (P.74)
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LA)— 41
LRY—3RIEEETBRE—H— LY IV RHEBSNBIIIY T
T, FREBOLRY—RE—H—%5EELIRaIE. 200 O—ILE(T
(BF: 3
— —
LESLIE || LESLIE
ON FAST
= |LESLIE =
S N
[LESLIE ON] £%> [ tips M2
REVEBLCAVNCTRES Y THETL. A—2—HEELET, “ ‘
e, BEEO—2U—F v RIUASEAETNET, 5 D4 E—F
[LESLIE FAST] %4> M%FDFE ON |FAST |CH=1 V\J%HL/:;\%—
O—42—DE— & 2BEICOVEZE T, RavaldmicyE 717+
by, SUSETEAZAO—, SR T7—R T, 2k
NOTE: [LESLIE ON] RAVHATDIBE. TLAY (Al EEMAERE ’
LLEED) FridRb— (LRAU—BBHRNANAEN, SHEIFR
F—aF)—FrURIVDSHAEND) BRIRTBTENTEE AO0—
9, (P.72#20)
NOTE: LAU—#RIFEEGHEE. MHOVEENMTZET, (P.70) TJLA1y
7 J—
20— A=

Horn < }
Rotor

Stationary
~B00HZ... g nom

Driver Speaker

=
e AN

Bass

Ampli- N
fier Rotor  ~~—_

| tips [P URSEIr

— I A —RE—A—ICEZT7 >V TE2DDO—
22— BERYD TR—rO—4%2—] SESZEYD /N
A0—42—] PRBEENTVET,
EO—F2—|TUERE—H—EEERMEDE—Z—HMTL
TWC Ry T S—MRICKAMEDESEE Mot
TV RHRENBKIICEOTVET,

Ffe. MREICLOTEA—2—FIFTERL —RDOEE
AE—H—HEA. VWBZTERTERLDLEEL
F9, O—2—|CEREAEEAEEEY O—2)—Fv>
IV BERAE—A—ICBEZXZERE [RT7—3
FI—=Fv IV EFUET,
ANEDLRA)—I 7z hIInS5E5YZaL—MLTH
U, AT LA EHRTREDMRIESNZLSIESN
TVEY,

vy T %DL%




2 IVAIHRAR, YIN—T

AR FO-—N—YIVRICMA. EEHORRMULEEBRIEHESNSIIIAISRK
ARZHEHLTVEY, TVAMSRAAZREIC 1 N\—FFDOEMARTETY,

ON
SWELL

ON
GREAT

ON
PEDAL

—— EXTRA VOICE ——

EXTRA VOICE
VOLUME

[ON SWELL] #:%>
RTIVBBOTIZANSRARERY /T LET, COREELUESIBLETD
b BEDBREEFTIEOOIIANTRAR - RO EEBEAa— v kL
59,
NOTE: 8T/ FSRARDEEPERGLGBEBETCRELET, HLAUF (N5 —4

sy L ?EQE?%J Z TEXTRAVOICE] EixZELEEL, (P.76)

[ON GREAT] £%>
G BEBOIIZANSRAREAY /FTLET, COREELUSSIRLETD
b BEDBREEFTIEOOIIANTRAR - FL— MEEBEEAa— kv kL
57,

v R & )

[ON PEDAL] £%>
NEIVBBDIHIANSRAREAY /AT LET, cORZ ELRSRLET DL
BEOEREFTSHOIIANSRAR - XS BEBENS 3~y FLET,

[EXTRA VOICE VOLUME] D%
TORRSRA RS2 R2DERERELET, COOEHOMEIE. IV ER—3
Ty MR NE S A,

[REVERB] D%
UN—THRDRER RO—/\—, THRSRA RT3 TR ICREL
¥,
NOTE: UN—7 RIS E M EEATETT, (P.79)
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NZIWHRTAY, HT 57— 4

EE. NZ)VBBEHSEERTEMMEICHIIIEFIETH. NZ)IVEEHISEEEL
TEBICPoKYEBHRET B NAR—RADTL—RXEAL—RICTBZEHLTEET (R
BIVHRTA),

FL— MR CEELERESEFE ST NYIVN— M ERICGEETATELNTEET
REIWE5TL—F),

REVBBEFEST, FL—bNN—rERITEETBEANTEET (FL—FroR
V),

[ ] [ ] [ ]

PEDAL GREAT PEDAL
TO T0 SUSTAIN
GREAT PEDAL

PEDAL

[PEDAL SUSTAIN] £%>
RN RO—N—/ THORARSRA RIE KRG VRIEH SR EB LTS, Do UEBESE
BCEDNTEEY, Ik IRFITRTAV] EMUKE,
COOREBEAES(TIE. [PEDAL SUSTAIN] RZVHEIRL TS TH SIS EET,
REVBEDSREMT (BRDSEIL R~ o5 L— MEEEMEDN TN BIEAIE S L — M
BHSIEEMT) & RAURO—/N\—/ THRFSRA Ao ERELET,
 NOTE: RS R7 1 ORERIERITEST, (P.59#10,11) _
[PEDAL TO GREAT] K% _tips vEEall S
JL—PBEREARBESEEOT. "IV MEORET BTN TERY, T e s
nE IRELRosL—k] EFUET, BHEEE (hT5— | LHUET,
NG ko5 L— M EESci. [PEDALTO GREAT] R4 AL TS Y TA SIS £,
L —MEEEBETHUNIBAED./— A B CHUIBATOREE /AR
JWIN—FCRRENE T,
TISHERS, COMEETR (R LFOSHCrEEd,
| NOTE: X&) hosL—tORES (LROY) EEETEET, (P.65431)
[GREAT TO PEDAL] 4>
R VRIEEERLTY L— A~ NEEETBTENTEET, TNE [FL—k ko4
V) EMUET, “ ;
SL—b boRgLEESICIE. [GREAT TO PEDAL] RE VAL TS Y T ST HE T,
R REEEETHE, FRCIL— S~ FERBLET,
HL—h b RE ) UHEES TR RO TR TR U ROBHCBEET,
NOTE: 5L —khoRFVOREE (LROFH) EEETEET, (P.65432)

vy T %DL%




44 aAveER—av7)eyvh

TZE T ety T4 71 . AVER—2a> T )y MRIEETBBIEHTELT,

1 AVER=2ay Ty MIEDRDELSIC, T\>7) & T

o ] Y= PETETVET,
mﬁ_Ll BIFIEIE Ty M REVEBVET, Ao ERRT BICE
ank 5 [BANK] RAVEFR LGS STV /IN—RE2ERLEY, F/\—
Bank 4 EIENCE, BITHYN—RZ2 AR LET,
| Preset Number MU H LIS/ N\ EERUE Tl fThng, /13—
] 11234 HEEE LTe & E T THITONE T,
L1 [6[7]8 9%

HEIC5 S [CANCELl REd 79 v 2R T4y ) E6ME
NAERET )y b PENGERO—/\—L I N —T3Y
ERBRDL I AR =23 BBIC—ELTWET,

[ tips =SSV RS
AUIFIVB3 DTy bF—EERRONO—/N\—L I AN —T3>
DIHHEEINE LT, FEOTU Y bREZVICIEFO—/N—LI AR
L—2avIcMAZLDINTA—2ZHEEEINE T, Tha, IlavEx—
av )ty bh) EMUEY,
NOTE: )ty b REZVERLICEEICFUHT NG A—2DFEEER
ETBIEHTEZXT, (P.60)
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REDEyTr/7IcAuZHTS
[1:1]aN 5 {4

(Dp=a-mms
SWELL P@L GREAT

AACRAWEAR  BSOHG
BFRESET  ECONTROL

PRESET TRANSPOSE

3
— VALUE +

1 2
E{ - PARAM >
SON

MENU JUMP PLAV

MENU REVERLET,
AZ1—BEEHFREINET.

@&—:) A ~FF<

SWELL _ PEDAL __GREAT

ABDREAWEAR  BSOHG
BFRESET  ECONTROL

PRESET TRANSPOSE

1
PAGI ~d PARAM. > — VALUE +

GLH000

N=2 ADADERTENTVSHEIE
AUBERLTIR—TY ANTEET,

[PAGE/SONG] £

7ty
@Pﬁfsﬁ BEEEEAT<

SWELL PEDAL GREAT

*“P. HAME
Milkullad..

PRESET TRANSPOSE

1 2
PAGE ~ PARAM. B>
SON

[2] PRESET AR %2> %48, PRESET MEEEENGEET,

SWELL _ PEDAL __GREAT

*P. HAME
MY Presd..

PRESET TRANSPOSE

1 2 3 4
PAGE ~ PARAM. B> — VALUE +

2R 10 XFETHIFONET,
[PARAM] KB : H—V L EFBEILET,
[VALUEl K32 XFZERLET,

XFRETITTAYKLT /NP, BE. BFEESTED
TEET,
EXFEEDKBICRRICIL
[VALUE] RZ 2R LE T,
CTTCANUIABIET VRS (RIS |2, Rx—
D ORERE LEVERIDT Uy MU LT e EITEAT
LEVET,

DUMPl RE > ZRLEH S

vy T %DL%
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YER—=Dav Tty MERTS
%Z"tEF?%

<:>$m%ﬁwé

*F. MAME

iy

HHHPPEEEHH

@1\‘77&5;_%,3:

PRESETS

HAMMOND A-405SP HyiksiEAE

ZITISCTREZEMITET, (P.60#1)

[é\A/N%] R VERLUIEDSF >V N—[6] RZVZRLET,
[BANK] RV DMRENTWBRE. F2/I\—REVIG/N\VIESE
®RLET,

NV HEBLEWNGE. COREIERECTCT,

[RECORD] R EHBLIEBSF >\~ 2] REVERMLET, 2
BIBT VY bDHEEL. TARATL AL TFDESITRTE
nEv,

La—-—Fa1>9 FUutwvt

Fecording Preset. ..

RENTTIBE. TVN— R REDT T H—EERE SR

LEd GEELETULY MAEFINIGERIRENE D),

TARAT LA EEROBEICRYE T,
Frv el

% [CANCEL] REvIclk,. TOAETREEIESTEIFT

TEtHA

NOTE: Uty b7—42l. EFEEVI>THEZBTEIEHIFEA,




A FA— VIRV
D{ELDT




48 OAMA—IVINRIVTTEBRZLE

KEITHATWBREPDEH I TIETEGVHDLVRE. AIRELRAY—TT77+D
Wiy Iz E1ERE® MIDI BEDRERELEE. 2V bO—IVINRIVDTART LA LR %FE>
TITWVWET,

SWELL PEDAL GREAT

PRESET TRANSPOSE

1 2 3 4
PAGE/ < PARAM. B> — VALUE +
SON

A

MENU  JUMP PLAY

v .

@) @) O
SEQUENCER
[ ] I« >/l

TARATUACRRENZEAICFAELDIT T TUAEE. AZ1—EE. HEEED
HVET, IRN=IHSIFZTDRELfcL. TNTNDOEE CDOREY DFENHZHBLET,

(o L =it ) ] |
TL1Em S—-1:Milkullay +@

_ = AADRANBAR  BSOHG
AZa1—Em HFREESET ECOMTROL
” *HORH SLOW FAST LEW
HeEEm SPD Z6 293 E

HAMMOND A-405SP HyiksiEAE




A 49

TLAEEIE2TOREDODEARLLDEEC. ERORZIWELGFRIRTINET.
TLEmEE 2 BEDY, BWLNMIFO—/N\—L IR —2aYDN—RREBFRT T,
ZOEmIRBICE :

1. BRBAER. BEJRETREICGESETLMEEIRTENE T,

2. OBEEHARTENTVLDEEIX [PLAY] REZ V2B LET,

TARATLLDR DT

FA—N\—LIJRML—23>
AT/ REIV [T L —b

o L o R B
IN—FTR S=1iMilkydllay +8

FSVAR=X

CD2ODTLAER. IN—EREHEETIE. [PLAY

PLAY
REVERG OB DU T,

_ 252852852 250250250
HFRT S—1:Milkullayd  +@

CODEE DR 1RE

SWELL PEDAL GREAT

L L Rl ] ] |
g—-1:Milkdllad  +08 PAEEEBUTISVAR—X BH) TF
S
W TRANSPOSE EﬁiqﬁgtgﬁLi\ '6N+6 g??a_o
1 2 3 4
PAGIE][ < PARAM. B> — /
SON \
RSV RFE—RIEUTFIEhAIET,
A C AIHY DR NESR
 IURB—FILV—>
MENU JUMP PLAY - MIDIIN (KEYBOARD) 1 FDEHE
\J . C Y=Y — VYY)

aY FAa—JVINRIVDEVLDT:
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AXZa1—HEm

TARATL L DRI

AZa1—EER. TNENOEEEENTHD TR OREZITHEE T,

ZOBEIRBICIE :
[MENU] RZ 2R LE T,

HREEIE X

RLBBTced 1 DOEEITIFINEVE Ao TDRHA 1 —EEICITEHRD

N=IHBBFEELET, X—VZBFHLHTELVEEZRL. RHFR2V 2RI LN
TNOMBEEENRNE T,

>

B == ===

K=

L BAREAR
|

8'0
S
om

!hDEHD l

EAMIDI BSYSTEM
BCF FORM EDEFAULT

DREVOICE  HBZOMHES
HCHORLIS

CAREVERE
BEQUALIZ

EACUST. TW  BOD-VIE
HFERCUSS HBLESLIE

AADEANEAERE  BSOMG
HAFREESET  ECONTROL

BTLUHE

FOTWVWETY)

CDEE TDRR21RE

BEEON—IZBELET, JUMP
BLGOORIET DL, KEEIIKRE

DR—I\BEFLET,

HAMMOND A-405SP HyiksiEAE

GREAT

SWELL
RADEANERE  BSOMG

PEDAL

BFEESET ECOMTROL

TRANSPOSE

PLAY

PRESET

FRINFEBICHIGL .

BEEENRUE T,

ZTnTho

\7’[z4@ﬁ’\§‘)§‘d’o
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AZa1—LZDAE

R=JA

1. DRAWBAR
LB PO—/ \—SEICET B $SA—2ERELET, (P.589)

2. PRESET
AV R—YAY Ty b ORRE, BOHLA T ERELET,
(P.60)

3. SONG
WS — 4 — BT, B EEEFOET,
arv ro—

4. CONTROL
IvbA—5—0OREZLET, (P.62)

(P.98)

R—TB
HAZL b=2KRA—)L
1. COST. T W
FRIBO b — KA — )y b, BIEEREETLET. (P.66)
2. PERSUSS
R—Hvya>OBUHEERELET, (P.69)
F—A—F54T ET5—F
3. '0 D/ViB
F—N— RS TE ETS5— b & A—SADBEEFNET (P.74)
4. LESLIE
HELR—T 715 he. HELRU—RE—A—DREEFTL
7. (P.70)
R—JC
1. REVERB
DIN—=T I TV DREEITVET, (P.79)
2. EQUALIZ
{ASA P —DFEETNET, (P.78)
3. TUNE
FEEDRDAREITNET, (P.61)
R—JD
IYJAMSKRAR
1. EXVOICE
THRNSRARDBERTNET, (P.76)
2. CHORUS
-SRI TTH R OREEFTVET, (P.80)

3. ZONES

AVB—FIV =2 S TORE—F IV =V DREETVNET, (P.

90)
’\of:{E
1. MiDI

HAME MIDI EEOREETNET, (P.92)
2. CFFORM

CF H— ROIEBLATOET, (P.97)
3. SYSTEM

SAFLINSGA—EDREL, BROETEFTET, (P.82)
4. DEFAULT

A TIBHERFOIREICRLE T, (P.81)

R—TF

F

1. DEMO
FPEREAEELET, (P.23)

aY FAa—JVINRIVDEVLDT:




> P HEEIE

HEEEEII R REPHEZ{T I HDEMTY,
T EADEEDBIETH, BERNGHEERZLELTOET,

TARATLALDRED

TOR=I &Y E (FeldET) lceR—

IhdhBTEERLET,
INTGA—Z
(BB) % TOR—VEYE (Ffldh) IER—IhH
* BTEHERLET,
S

#HORM SLOW ERST LEY
SPD 36 5395 En/

N
/Iln.--u\\\\\

f ..... \ [ tips Vil
R \ 1Y OSSR BRICEIFEANT B ER
R—=2%, LR yay  RIEMELTEERS RO (h—y)
AU — X + BYETH. ABDH—YIVIRZDXTFHEH
) TBIECERENET.

CDEE TDRR1RE

SWELL PEDAL GREAT

*HORH RISE FALL EBRAK

BV 555185 A — R DR ERLE
BEON—VEBBLET, JUMP] TIME« 232 1 12v W
ﬁ@y%?ﬁbﬁb‘%ﬁéﬂ?@'ét\ % S — REVEIBLETSEES L TEDEMN
BEEIERBEORN—INBELE PRESET TRANSPOSE (Ffzldmd) LEY,
ER 1 5 3 4 UUMP] REZ VA BLEDNSRIET B &
\ PAGE — VALUE + HOZA Ty 7 TEM (Efdms) LEY,
[
A w
MENU JUMP PLAY
' / L]

- IV TEENRYET,

H—VIVEERICHEHIL. BETH/INSA—R%&E
RLET, A—VIVHBEDEHICITE. BICERIT
R=IBBBEEIEZTDOR—IBHLET,
UUMP] Ra 2 ZIRLEHSIRIETBE. H—VIUT
BICEADSTEADR—INBHLET,

HAMMOND A-405SP HyiksiEAE




HEEEENGHICITS (a—rAvh) >

BREEENGREIITIIZES. NRIVEDERZVICIGY3— My O EED
SNTVEY, REVERUEIFB T THREGREENMTIFEDT, BELEWL/NS

FA—BDHBIN—IVEFT FRADNEITET,

HRAEM -

IN—=Hva EEmEmNT<

SECOND
HARMONI

THIRD FAST
HARMONIG ||| DECAY

PERCUSS.
SOFT

PERCUSSION

BLKTD

Ny

*FEREC
LEVEL

SOFT HMOEM

&

12

BZIE N—HvYarvDREEZTVIEVWEEIX/N—hHY
arvDRZYWT D ([SECOND HARMONIC], [THIRD
HARMONIC]. [FAST DECAY]. [PERCUSS. SOFT]) ZLIE5<HHL
FdE. IN—AyyavigeEEE\TIENTEET, Nk
[~a—brhvhl EMRUET,
EDRZVHEDEENYI— AV FLTWBDNE REBD /Y
TIA—BRERETS] THALTWVET,

NOTE: ¥3— Ay bDfeBIR2 V2R LEIT 2R EEET BT
HTEEY, (P.65#28)

aY FAa—JVINRIVDEVLDT:
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INT A= DREH :

JX\—Hv3> [FAST DECAY] BS DR EmS R £ & <TB

@x::—@@«ﬁ(

SWELL PEDAL GREAT

AACEANEBAR  BSOHG T
BFEESET ECOMTROL [IMENU] R2 > Z 4L E T,

s oo AZ1—BEEAFRENE T,

SWELL PEDAL GREAT

EACUST. TW  BOCD-VIE SN AN BEbiiied o S
BPERCUSS ELESLIE [PAGE/SONG] RA2 > %> PERCUSS DA N—I%RLE T,
"PERCUSS" [ER—Y BICHIETDT. XN—I% "B" [CLET,

PRESET TRANSPOSE

MENU JUMP PLAY
"D D

Ty R — "PERCUSS” 14t 2 BICaET DT [2] REABLET,

IN=Ava>EEEEmE (DREN—Y) "EKELT.

*FERLC SOFT HORM
LEVEL & 1z

PRESET TRANSPOSE

1 2 4
PAG%/ - PARAM. B> — VALUE +
SON

e inininln
vDﬁ

HAMMOND A-405SP HyiksiEAE
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@EE LEEWNSA—RICh—VIVERBEN TS

SWELL PEDAL GREAT

=PERLC SLON FH%T

L

DECAY g

”/m-n\\\\

PRESET TRANSPOSE

1
PAG%/ -~ PARAM. >
SON

SWELL PEDAL GREAT

=PERC SLON I\;'“F@T

DECAY 8 S1%
/mn\\\\
PRESET TRANSPOSE
1 2 4
g/é)(’i\lE -~ PARAM. B> — VALUE +

K Inlalrl=
000

@%ET“B*\.&E AVER—avTIEyMERIETS

HEEESRYIE "DECAY" R— VB YE T, [PAGE/SONG) RE%E
T%’D_C 'DECAY" X—I|THEILE T,

FAST iEﬁf”Fﬁ CHVETDT, H—VIb (=RELTWB/NU1—)
% [PARAM] R4/ %> TS0 “FAST D FICHEBILET,

VALUE] R4 > &7, MiEahaLET,
NOTE: ttDIEBHEEELIZWLESIE. 155 5 OB{EEEVIRLET,

TDINTA—=2"DECAY FAST" 1T v b AT A—=27ZDT, WIFnhodvE
F—=2arv )y b UHTEZDREBICENTLEVNE T,

TELEZSBLEVRITZSSEIE. IvER—
WEDDIET,

||l [ =—,

PRESETS

av Ty hcEBLTHL

[ tips pPURLAIACP LT
Ty bINTA=REE EOVER—V3
)y MEICEREINS/INTA—2DTE
T9,
TOVNNRIVDRZY /DEFHDIRED, T
DHID “DECAY FAST” %1hsDETBELDINT
A—ZHEENET,
FEBMIC, AESETHBED Qv EXR—T3
VT EY MTASEW) INTA—42% T/0—
INIVINSG A—=R] EUET,

aY FAa—JVINRIVDEVLDT:




56 TARAT AT LA EECEETS

FREERNHDOBRICRETEHALERELETINLBWVWEEIE. TRT7L1avy
HRezESLTaY b O— LRIV DBRFZEMICL. RRZTLMEECEETSIEN
TEET,

SWELL PEDAL GREAT

HAMMAOMD ORGAM
Disrlay LOCKED...

PRESET TRANSPOSE

1 2 3 4
PAG% -« PARAM. B> — VALUE +
SON
A I:I HLGEHS +

v

ON

O
SEQUENCER I:I I:I
L I«

FURT LA Oy BEEMICT BT, PARAMI<), [M), (PLAY] R4 > Z RS IH
LEDASEREANE T, TARATLAIC Tisrlay Locked...” D—EEBRRIN
i—g_o

7;?{5%%4;!;47}%%?%%@]6:?%Ldét\ FEREEICIREETVE T, TARTLAIC
Tizrlas Unlocked. .. A—FERBRTRINE T,

NOTE: 74X LA Ay BEEDAIIRETE. FSUAR—XISRIFATHETY,

HAMMOND A-405SP HyiksiEAE
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DRAWBAR (FE—/\—)

ZOEE T, FREOFO—N\—SEEED/N\FA—2%RELET,

ZG)TELL*%(M—‘i

[MENU] R2>EBLTA = 1—EEFREL. [PAGE/SONG] REYTAR—

A Z3EU. [1]DRAWBAR ZRUX T,

?

~FEDAL  ATTACK ~FPEDAL DECAY

Mubed @HORM CLE b |Futed 4 @CONT b

~PEDAL DREBE-SUS-ExW
Muted @3 (11 )54

*SEG CLE AT-EL LFF |*SEG LO-FOLD-HI

ETurel  @:S@5 115+ |[ETYrel @ZC (s S

OFHE RVIIV&JTL—F) FAO—N—0DFRE

b o e |7
FERBEOM—2RA—)bv b GEF) ZFRLEY,

BTypel: B-3/C3{EiDr—2RA—ILHFIUF

BType2: KWU—4—I /AR, BELZESAEYIVR

Mellow: FERRRRDH B IEN

Brite: X5 [CREBESNB 7O RIROT IR

Saw: SRR EEIC LYY R
. VYD -TRYILANIY

TRy (F—%EHLE) BOF—0)vrBE8ARELETT,
EHAKRECHEDBIFEZTEN LN, 4 TEF—7vIIEHELE . Tz 4 LVED
INELIEBIFEETR2YILA N (FRO—N\—DZENITE EHNDHSY) NEHEVET,
. V7 -YY=ZALAXNIb

J)—X GF—DoFaELR) BOF—V)vI/B8aRELET,
EHNKRELEDIFEZTEN LN, 4 TEF T IIEHEELEGA. Fz 4 IVED
INELTZEBIFEV) =LA~ (FRO=N\—DBFENHEADERE) MECEYET,
)y -A—INR71IV3R
F—0 o DEBEHRELET,
REHEL 0~ 127 T, BHAKELEBZIFEFTEHBELAEVET,
. ZF—=IVFNvY-O—

16" DRA—N\—HREDF—HBETTI+—IVRIN\vYT (FU2—T%IFVIRY) ¢5H
ERELET,
EREREDOREBRICRNT—BEDFT—% "1C LLTITbNE Y, KREEHHIE 1C~
2CTY,
. FE3—=IVEIRNY7 - I/

1" ORO=N\=BEDF—DS5EGTTIA—=IVRNNYYT (A72—=T%IFRT) T27H
EHRELET, REHHIL 4G~ 56T,
NOTE: 7#—IVRINwZIE 1 FE3THEL 145 1P/, 2. 2%/ OFRA—N\—THiTbhEd,

HAMMOND A-405SP HyiksiEAE

[ tips [V et
Bh—=2RA—IbtEy M. BICHDWARD A
8TT, (P.66)

| tips ot B2
B-3/C3 TIIBEEANZHIL (HWK) #SH
ROBRTEEAY FT7LTHY. BREFL
VBELTEW BRI/ AADRELTWE L, T
N&EYIaL—h9BHEETT.

Loudness
A
1 1 1 1
: Attack : : Release :
. Rate . . Rate .

) Attack .
1 _Click 1
1

1 Release 1 _~"
: Click +—""

Note On Note Off Time

| _tips Eag P03
B-3/C-3 ICREE NS SR %S 1L — !
AT=8, RL=8
TR DHF—T )y UHNEET B PCM &t
A —%&Zal—b ! AT=4,RL=4
SATANAYDES PO ELR T YO~
7 : AT=0, RL=0

[ tips PEEIIAC
B-3/C-3 Tlk h— YR A —IL OISR L. 52T
BEUE &FIETF) OBRIOVTIE. Fhiy
HEAR—TEFRLIRA —IL DY I RER
B ORESEBHARICE>TVELE, ThES
1L — T BMEETT,
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ONFIVIN—DEEE

7.

/s 2 gl |V
RZ)IRFA—=N\—=Dr—=2VRA—)bv b CEF) OREZLET,
Normal: B-3/C-3{miiD~—>RA—IL TR
Muted: X-5 [cRERITNB7FO7EIRDOY IR
Synthl: 74 /L2—ZA—T{FEDFEIRK
Synth2: LA

7299
TRvY REEELR) SJU—R BLf) BOMbENEF—2 1)y E8%HRFEL  Loudness Attack
&9 /\.

MAX CLK: I DY, F=T VI BERIFKTT,
NORMCLK: 9 <ITirb b, F—TVvIEEIIBETY,
SOFTCLK:  IICIIB5 DY, F—F Uy IBERIINTT,

NO CLK: ETESHICITIE L. F=TVvIRBIEE A,
SLOWATK: EB&HIIIB5ENY, F—T7UvI3HYERA, g _
ForALLE Note On Note Off Time
RBZARLEIT VDM, TOBIDNRHI 2DRRI 2D\ TBRT SRBZRELE T,

REEEIG 1~ 5 RO CT ENMEAZIEFEREFEHNERGD, CTIIERLEEA,

Decay = "C"

Sustain =
"On"

10. YRAFLV/LV5R - FO—Ii—

11.

REN HRFAY
RE A Th BAD. FO—/N\—DU1— 2 _
E-PEDAJ: SUST&I;ET&/S—LZ/; 5O CWAEZED, FO—/\—DU)—=X L1~ (% mvx’~r?
ﬁﬁbf;fﬁ@/ﬂﬁ TIF‘Eﬁ) %ERKEL/ @Lo szs@ﬂx;,ryti:/ytﬂ,r-{f_@%nt
1 ARLELL 5 A ARETT, EREY, REEELRICDOIEEED
o as N _ BRLTWOKHEREEZEVET,
NOTE: TDNX—IA\IE [PEDAL SUSTAIN] ARZVEIBLEHIF TEERSNE T,
BRFALIV TR - TIRMIRAR
[PEDAL SUSTAIN] REZ YDA U ICTZ2TWAIBED, TIAMIRARADII—X LA &
RELET,
0 h&biEL. 63 H&ETT,

NOTE: ThSDEED/NTA—ZIE. 27T
Ty bINTA—=RTY, EAVE
x—av )y MERETNhEY,

NG F—RERETS




60 PRESET (TVJtvH)

COEETIEAVER—YayT )y rDirté. FUHLITDREEITVET,

ZOEMEIRBITIE -

[MENU] R2>EBLTA = 1—EEFREL. [PAGE/SONG] REYTAR—
A ZEU. [2]PRESET RAVAEHLE T,

+F. LOAD EGQ-RY AHI-OD
EFFECT@ON  @0H
\

1\

~F. LOAD SWL GRET POL

DE RE@)IH@OH@OH *

+F. LOAD DRAWE PERCUS
DE-FC @OH @QH *

+F. LOAD EXV INT EWT
ZOHE @OH @OH@DH

“P. HAME
MilkyllaY..@

| WAVE 0 %2

1. ZUtvh4a (P)

BAEOIOVEX—23> 7y M 10 XEUH TEIIESITE

ED

[PARAM] £ 4> TH—V ILEBBIL, [VALUE] R4> T TaR

U%9d,

COEBFMOT )y NS A—RER SEBRIEETHEL

EBATLEWVWET,

NOTE: TD/INSA—% (P) lETULY FNSA—ETY, §AVEZR—
Yav 7))y McRiEEhET,

®7)tvkOo—F
Tty bRV ER LIS EDBEERELED,

2. ZYtvyra—F-RIxIVLIY AL =3 (B)
ATT)VBEEORO—/N\—LI XM —2 3> ERUETHESH
HERELED,

3. ZUtvyra—F-SL—FLIRARL—237 (B)
TJL—rEERORO—/\—LIA M —a v ERUHETHEIH
HERELED,

4, 7Y€vyra—F-RFIVLIAM—3> (B)
RZ)WBEORO—/\—LIZA M —2aVERUCHETHESH
HERELED,

5. ZJ¥vybO—F-FOo—/i—(B)

F—>RA =ty hEE. &3—bDRO—/N\—(CBET 3/
A—ZERUHEITHEIHIERELE T,

6. ZVUtvrO—F-nN—hvav (B)

IN=Hy AT BINTA=RZERUHTHESIHERELE
ED

7. FJEvybO—F-IH9AF5KRALX (B)
TIANTRARICETB/INGA=2EZRVHETHEIHOZERTEL
ESC

8. ZUtvyka—F-A4Y2—FIVY—> (B)

AVB—FIV =R TS— (REIV T L— DT L—k b
REI) (CETBINTGA—RZERVETHEOIHOZRELE T,

HAMMOND A-405SP HyiksiEAE

9. Zytvykra—F-IHR5—FIVY—> (B)

NERMIDI #8352 0> FO— LB ITVAR—F VYV —VICETS
INGA=REHOETHEIDZHRELE T,

10. 7UtvykO—F-a514%—J1\—7 (B)

AAAHF— UN=T, O—FX (ZVALIRARADI) |
FTHNTGA=—2EZHUOEHTHOEINERELET,

1. FVeybA—K-7=4—23» /F—I\—F517 (B)
ET7o5—bk F—\—=FZ147 LRU—ICEATB/\TA—2%1
UHINEIDERELEF T,

NOTE: )ty bO—RDZINTA—5 (B) 1ZINVIINSA—E2T. B
EBEIRENTVBNT AR LTDHREESNET,
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TUNE (Fa—2)

ZOEMECld. FESEDFREEITVET,

ZOBEICRBICIE : o
IMENU] R4 > AL TA Z1—HKREHE. [PAGE/SONG] REZ VT
N—T CHFIRL. BITUNE RZ2%=#LE T,

TUHE MESTER
Qr=:448

1. RRZ—Fa1—>
S EDEREZTELETT,
SREEEHEIE A=430 ~ 450Hz £TTY,
NOTE: COBEE®D/ NS A—=2ITO—/INIVINSA—ZTY, EERELIEATEREINET, ¥
feo FAVEXR—23v )y FTHIETY,

NG F—RERETS




62 CONTROL (arrO—Jv)

ZOEETIE. IV O—SICET3REETVET, ZCOEmIKSICE : \.
ARITBHEEINTOBRA—ILRRI Y FITIE, ZOREEEZS MENU] RV EBLTA—1—%EmEH. [PAGE/
NBEDHBNKODBYVET, Ffeo FRERICWETYIRAYF SONG] RZ>Y TX—T A &ZZEU, [4JCONTROL KA > %
BIvvIhHIEY, ThoDREEITVET, |mLET,

~FEDAL KEY MODE

(333N,

FCOUFPLER ProG GLoF

HI KEY €aC @3C

0 ISP SH. CUT TIMEQUT FFOOT 2 RIMG MODE

Dl sec @HO Sl 4 HLAMFER S

s0AaMP—  DEE ExM ExZ §

ER DOH UMD A
FFOO0T 1 cCExP. PEDOMODE |#FOO0T 2 DEVICE FFO0OT 2 TIP MODE

SWEILESLIE S<F ALTH| SW A FOOT Sl k| SW 4 @DAMFER S *
sEAFE SOURCE MOMI (#ExF. LEYW LF-LIM-HF |+ExP. CURVE  MOH

ESSH @AUTO @1z MIN@-IS@25 @36 CALIE « €1 127
FMa0., CRIVE +Mal. shiL GET PDL | +MOD. ShiL GET PLL

LREAWE OCLFF b EXVOTEDON @OHE@OH v | EXZOHPOH@ONE O
*EEHL S&E PEDAL *EBEMD shiL GET PLL | *BEHD ShiL GET PLL

DRANE @2 O: | EXVDICO: @2 @2 ¢ | EXZONQ®OHEONEOH

QL yFAVF

ANYF-Fa—n— X7z &%L—k (P)

AYF - Fa—13— X450 (P)

NYF-TOARPTRAR X721V (P)

NVF-TIAMSELRGL—F (P)

NVF-TORMFERLR NS (P)

EvFANY RRA— VDB e ¥ EEMCTHRELE T, RAVI/bETL—FO—/\—

lEh—>RA—IVEHEBLTWS 8. BERFICELLE T,

REHEE. 0~ 12T,

. NYF-THRZ—=FIVY =2 Z9xib (P)

7. NYF-IO9R2—FIV)—=25L—F(P)

8. ARUF-IIRZ—FIVI—=2 RE)I (P) s
TIRZ—F VI =N\ FARY REREEETBHESH A ON/OFF TRELE T,

@EJail—vay

9. EVal—vay-rFa—n—#—1nR—F547 (P)
FO—/IN\—DF == R SATDFEETHEEI 2L —3VRA—/b A A—)LTBH
EODERELET, INZFERITBITIEA—/IN—RZ1T - A1 vF (Pxxx #1) B ON
ICHEDTWEITNULEV R A

10. €V2b—3>” -TIAPSRAR Z7zxIb (P)

1. EV2b—vay - TIRFSEALR GL—F (P)

12. ®V2L—ay - THRISHELAREI (P)
VAL aVRA—IVDERE T VAN TRAADEZ/N\— INEBZHNEDIHEEIRL
F9, INEONICLTEY2L—2aVRA—/VEBRIETSE. TUVRNIRARICET
T—rzERDDVET,

nnewhN=

=)}

HAMMOND A-405SP HyiksiEAE
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13. €Vab—2ay - T9R2—FIvJ—> Azib (P)

14. ®Valb—v3av -T9R2—FIvW—2 5L —F(P)

15. €Valb—ay - TI9R2—FIVI—2 ~N4)1L (P) s
RIVAZ—F IV —INET 2L~ 3V KA —IVDEREZEZHEDH%E ON/OFF T&
ELET,

@I VAT yay

16. TVAXA7Lvar-vY—2X (G)

A%EFRALTCIVR S L yya A igx Iy bO—)L 20 EI0EHRELE T,
AUTO:ER. TURATLyyavidIoATLyyayRELTaAY b a—IEngEd, WEY—
TUYOBERIEY VR T—2IcE>TarbA—ILENE T,
INT: IOZTLyyaviBEIC (WEY—7 Y OBERTHOTE) TVATLyyavA
A)icko>TcarbO—IbENET,
MIDl: TJRF Ly 3> MIDIIN B F @022 FA—ILF v 2)bD CCHT IE&DTT
hO—IVENE T, A —T U TCREEBE T RIBEICTHERLIEEL,

17. T9RFTLvyvay-€=2—
BEDIVR T vra BaRnlEzd, BEHOHEWL. TIXTLyvyaryRE VgL
TEZDTENEWVD TR, ERBICTIVR T L vy a MEARZILLTWEHESIh =R
Bl FETIVDORRZRETZIENTEET, e, NEENSTI—FIVLTWGE
EHIHHBEDERICEHEIET,

18. VAT vvav-SZLLAI (G)
IR wavERNCLIEBENERRRELET,
REEF X OFF, -40dB ~ 0dB C. OFF [CTBEFZLICENER. TNLUANDETIEFTY
ATy avhNcEnNTh, REShEEE2F+—TFLE T,

19. I9RX7Lvar-IIvba—7L7 - (G)

20. IVRTLyvay-Usvb 7L — (G)

IR TLvrarvag/NcLIEBa., ZNZENLF (B8). HF 38 ZENEETH
HERELTT,

SREEFE L OFF, -40dB ~ 0dB T. OFF ICTAEFZRICENEZ. ZTNLUINDETIEIY
ATy avhsNcEnNTh, REShEEEXF—TLET,

21. IHRATLyvary-h—7 ()

IORTLwarRE )V aE AR TEBEITH TS, [EOREDLHEERELE T,

SRESHEIE 1 ~ 3T, TNFNOH—TIFA TOREBBLIEEL,

NOTE: TDNFA—RIEVRATLINGA—ZTY, RELEATRETN. EIVER—aY
Ty bTHETY, Y—rrHidRFEEhI A,

[ tips R r AV AN S

ABEDEREEN THBLHEIL. BELEE
HECZADEGAFEEROTVET,
IIRTLyyar o TEZFHLERIC,
BELEEDEEZHHEEMRITHILT,
ZOHHEMBELET,

REBDA — 7« EEICHRRDEBEOMT
Wedbohisdh, Thid To7RRR] gL
HEENTWVET,

Loudness

A Output

Expression = Maximum

LFN
Limit ,/ HF
. /_ Limit
[ S bmit_
\ Min. Level R
120Hz 4kHz Frquency
Loudness

V— G
\ Min. Level

)
120Hz 4kHz Frquency
Value
1271\ >
Ry
g /7
¢" //
't' //
4
o' //
4
4
L4
L4
'0 //
l' // ----- 3
. , _2
l'/
74 —— — 1
0 >
Degree

NOTE: The parameters by the names with
(P) on the end are Preset Parame-
ters, and the recorded to each Com-
bination Preset. (G) is for “Global”,
These parameters will be recorded
when set, and are common in each
Combination Preset.
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~FEDAL KEY MODQE

@ HIHD

$COUFLER FtoG GtoP
HI KEY @3C @3C

D ISF SH. CUT TIMEQUT

@1 =T @HD

*0AMF-  DEE ExV ExZ

ER  @dHE@IH@IH

*FOOT 2 RIMG MODE
S 4 HLAMFERE S

N

*=F00T 1 cExF. PEDY MODE
SWEPLESLIE S-F ALTH

$FO0T 2 DEVICE
S A @FOOT S »

)
$FO0T 2 TIF MOCE
S 4 @DAMPER 5 »

$EWPR  SOURCE MOMI [$EWP. LEW LF-LIFM-HF |%EXF, CURVE MOH
ESSH @AUTO @LZ7 | MIN@-35@Q=25 @38 | CALIE « @1 127
#1100, DR IVE $MOD.  SWL GRT PDL |#MOD.  SWL GRT PDL
DRAWE  @OFF v | EXVOIRDOH @IHE@OUH | EXZONGROH @OH @OH
“EEWD 583 FPEDAL |#BEMD _ SWL GRT PDL |“BEHD _ SWL GRT FDL
DRAWE @2 @2 | EXVOIC@Z @2 @Z *| EXZONEOIH@OH @M

@7V A1y F
22. 7yPRLYF 1-E—F(G)

TORTLwy a3 ATBD T v b AA v FOREBEESRELE T,

OFF: BELE A,
LESLIE S/F ALT, MOM, TRI:

LR—ROAO— /77— A= EZET,

ALT TR 7Y bRy FEBTUICRO—/T77—ZA BN EDY, TRI TIFEIC
1 BUEREZBTETH T ITIBEDYET,

MOM Ti3 7w b RA Y FHRENTWBEDH 77— A MW EDY BT &R0~

-3
DAMPER SWELL, GREAT, PEDAL:

TV PRy FHRENTVWBE, BIRENFRAVTIL, TL—b RZIVRED./—

PERIELETS
PRESET FWD, REV:

AvER—Y3v 7ty h%zER (FWD) & REV) \IUEZET,

SPRING:

ATV TIN=T OEBEEERELET,

DELAY TIME:

TV R Ay FEBGERT. FO—N\—BUN-TIT717rDTALA2A L (P.79

#4) ZRELE T, TV Ry FERUEITDE,

RHY. START:

TALAEIFHAET,

= HIVALT7AIVBA—RFENTBE. YALDRZ—h /Ay T =Y

FO—)LLET,
RHY. FILL IN:

=PI ALT7AIVHA—RENBE. VUALDT71)bA>Z=aO—)b

L&,

23. 7Y9bRLYF 2-FINLR (G)

FOOT SWITCH 2 Vv w4 e et n - 188 5 iR L 5,

PEDAL:
CU-1:

24. 7YPRLYF 2-FyvTE—F (G)

TY MRy FEEBEFRLET,

AFEOLR)—E—FRAvF CU-1 2R LE T,

FOOT SWITCH 2 Vv w7 ICHfitENIc 7w b RA v F OMBEE R ELE T,

25. ZybRLYF 2-V/5E—F (G)

FOOT SWITCH 2 v w o i E N e 7w b XA W F DY TRS fHERDIBE.

HREERELE T,

> T iEFD

HAMMOND A-405SP HyiksiEAE

@3 DAMPER
BYIN—EET/ DEZVIN—RAIVDEER T,
E7/I3EE RENSFERILIHLETVE
To TNREVIN—EVSHIBDHBHTT, &
VIN=RE VR TOSEIETOEEOVED I
BERLCOLEDNRIFITIET,

| tips ROUMZ DI
ATV GIN=T &l ATV T D= R A
LTHEERZIN—TITIVTT, Thidk
;55 BOVERES5ZBE [H—21 EWSE
DLELR, L LTBY Ly TOvoEEDT v
VIVTRZENDHRBELTHAEND LS
Flfc, TOYIVRZEYZaL—FLTVET,

| tips Epp b2

AFLENY RRY DTS5 ERBE, TSI DR
RBEBHD 3 DOFEHIADNTBDHRDY E
¥, KiE [Fy7) ROB\EE U271 ZL
Ta—FE TRU—7) EFUET,

—HRDTY R ALY FITIEF Y TER =T LresY
FHAD —ADTSY T2 DDAy FEEREL
TVBTYRRA Y F P, URERYT — T ILEER
LT2207y b ALy FEEFT HTENTES
7

~—Tip
~—Ring

~—Sleeve
/\/
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@5 IN—

26. #v1v—-FO—/3i— (G)

27. ZBVIN—-TORXFSEHELR (G)

28. HVIN—-THORZ—FIVJI—2 (G) s
LN~ EREZNTNDEIINTEBHESH % ON/OFF TRELE T, TvhRA Y
FETDZVIN—INTGA—=BZDRET. EOXI2a>DED/ =ML IN—EDNTBH
ERELET,
BIZIE ATT) VDT IZA NS RAAICIIAT Ly PE) /LU)7 v |\7\ff YFTHIN—
EDFTEWNBEIF. TYRAAYFT1-E—F#21) %" DAI\/\PER SWELL CBAVIN—-T
IR |~3/T‘\‘/r7\ (#26) &% ON |TERELE T,

OT1ATLA
29. FARTLA -Ya—thvt (6)
YA b b ORERMERELET,
REFEI 0 W~ 2 RO NO T NO TlFa—hAy MMItsELE A,

30. FARTLA - 21LTIF(G)
A=Ay MREICL S TRRENEELS. TDBENRDE CORBEZRELE T,
REEESL 4 T~ 16 HKRO NO T NO TIITTDBEENRYE R A,

®Hh75—
31. 75— -IN1F— RF V55 L—F (P)
RE kT L—MEBED B ERD./ — M ERELET,
ZOfElE VALUE] R4 >Dftbyiz, JUMP] R4 E@LEASY L — oz i
W — NEBEZ BT ETHITAE T,
NOTE: ZDE®E\I& [PEDAL TO GREAT] ARZ2 = LEGITTELERSNE T,
32. h75—-N1F—HIL—FrsR41V (P)
TL—hhoS LR B LRD, — M ERELET,
ZOfEE VALUE] R 2> DfbYIC, DUMP] R4 B BLERSY L — MBROBE L
W — NEBEZ BT ETHTRE T,
NOTE: ZODEEIF [GREAT TO PEDAL] REZVE#HLET TELRENET,
ON7) ks
33. R4V -F—F—F (P)
RA)IN—bDREFEEHRELET,
POLY: F1Z (8 BET) AEEALETY.
MONO:
METEETBE, BRICHER/ —FORRELES,
NOTE: #2741 VA ERLTVSEA. 55/~ MHAEETNBE, BHICBSTW YR
(VEIGHEENET,

NOTE:

INTA—RZDEIC (P) DREHH
BINTGA—=RIET)Y PINTA—Z
T, ®AvEX—YavFIvvhic
sEEThET, (G) lZFO—/N N>
A—2T, FRELERTREIN.
AvExR—Y3v )by b THIE
T7,

NG F—RERETS
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CUST.TW (BRZLbF—=2KRA—IV)

ZOBEETIE. FREOE—VRI—IbEy b 1 KT ODHE
BTV,

F—>RA—)bty MEIBRAIC 96 MDD —2 KA —IVTHRE
nNTWT 1 OKRA—IVHEBD/— e rFO—/N\—D7r—F
ISHELTVET,

ZORERIIERT AZIES DFRIFIES DFI2—TFDIE]
XEICHRA—ILEERLEY,

FEETIE 1 DDO—VRA— by MCDES BEOYEYTAVT

ERECEET, INETHRZ LN —VRA—IVIERUET, Ff-,

DARRARETS58AELTELT. BENELYTrT 3 (F

feld 4) EEHN TIHHFERICRETNTOET,

Z@Eﬁt;ﬁ%t:t# : o
IMENU] RA2 > &L TA Za1—%FREH. [PAGE/
SONG] RV TR—Y B ARV, [1]CUST.TW RE > %18
L%,

~lIHEEL LEV

O—5i:1CH @ 6 @LZT @B+

LFF EES |«WHEEL HFF

Bl:1CH#@0

*CUSTOM HAME
©QFeal B-3..

*CUSTOM HUMEBER
O —FF4r=t—1iReal E-3

“TOHEWHEEL
QETurel

1. F=vRA—Ibtyk
EETD A — R A— Iy MERRLET, TUKSY GRED
BRE) W ECTTBEIRLIEb—2RA— by Mg E D
VET,

2. HRELEE (P)
EREIHRETD (HARLES ) BBRLET, h—2 Rk —
VRS A—BHBEBENDE, e [ ] AERINET,
NOTE: CDINSA—RIET VY PINSGA—ZTY, FAEZR—T3

Sy NCRREENET,

3. HRELE
ARG L= A —UE 10 XEECOLREFITET,
[PARAM] K& > TH—V L EBEL. VALUE] R T2 %
RLET,
UUMP) K&~ 475 555 [VALUE] RV ARIETBTET. &
YEBOKEE (RX—2Z. 0. A a) CROET.
T TRELBHIELTO R —> R A — LS5 A—2F#. K
BT AR E TV E B TLENET,

4. FA-IVES
BBV AL DESERRLET,
FA— L ESDRIRET BICIE. T T VALUE REY CRIRT
2iEH. BELLVREEELAASRO—N\—0 7 — R ED
LB S CETHITRES (6R).
FA—IVEBBERRTDE. TORA—ILDEITA—4 (#5,
#6. #7. #8) HFIENZET,

HAMMOND A-405SP HyiksiEAE

__tips _ GREIR:To0 FT
THAEE LT, RARZLBEED1~3 (Ffkldd)
ITIE ARG REDSEREINTVET,
B Z 1. BTypel ICIFIKAED R LNB-3/C3 2L
fc "Real B-3". /A RETEBREITHS LT "80's
Clean". FnfeF 7> FdD “Noisy". U—or—2/4A
A EWZLEATE "Noisy 60" DA TWET,

= [= = [ =)=

N\

i
L

_
]
%
]
ﬁ
—

A —IVESDERAE
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5.

LAIL
BIRENTORA—ILDEEERELE T,

HEEHIL -20 ~+2dB T, NJai—AHKELTBLEZBEHL LD

JEd,

HybA7REE -O—INR711V32
BIRENTORA—ILDESEHY T DEEEERELET,
NJa—%FEIfBE. b=V RA—IVERRDOEFRUMNT) —F—
J/AX (RS DNECATEET, NJa—&TIFbE 5
SHEISNHWEEICEVET,

SREHHEIL. 0~ 127 T,

NOTE: NJa2—ATFIFFETr—VRA—IVERDEREZEZLE. 7
DRA—IVDBFEHBRELTLEVET,

LYF VR -B—=NA71IV3

Ay NATEEE - O—/ SR T4 L3 (#6) TIEE LT BRI R

DIV (B ARELET.

ELEFHEHIL-100 ~+100 T NJa—% FIFBEEOBNEES

IThEY, FIFBEGEONICEED Y FENET,

HybATREE - ININZT1IV R
BIRENTORA—IVDIESEHY T DEEEERELET,
NJa—%ETFRFBE b—2RA—IVEROBZRUMNMTE—ER—
N (BE—2—HE) DEICATEERT,
SHEEEIL 0~ 127 TF,

NOTE: NJa—% EIFTETCr—VRA—IVEARDEZEEBZISE.
MERf) YUV RIcE>TLEVWET,

NOTE: 3 ~ 8 M/INSA—RIEh—V KA —IVINSA—2 TS, KNR—
JOREREETIE. ROAVER—Y3 Ty bDEICE—
VRA—IbEvh (COEDHTIE “BTypel”) IcxtLTLEIC
BELY,

NOTE: 3 ~ 8 M/I\SA—2ZBRELIIHA. REMIREDLER
fFefThhVe, BRZETBEHEATLEVET,

Tone-wheel

—P— Soft
<— Loud

Magnet

LANIVEEOBER

Loudness

Resonance

y

1
1
1
1
1
1

P

HPF LPF

1
1
1
1
1
1
1
P

Frquency

ﬂ—J
Cut Off Frequency

tips IS YPoL

B-3/C-3 Tl&k. h—RA—IVICEYFIFENT
Evo7 v TS NEFICERZETORET
5D MRl BREL. b—2KRA—IVAER
DY T RUMMCEZ DD RA— VDY T
FHARE>THZIZAEY, cha)—or—I/4
AEFUET,

V== /A4 XM GEEBEERICIETIES
BFEETIH. BETEIZ>TINDFYSY
Z—2ELTRRMETNTUVET,

Mellow, Brite, Saw (&) —o—I /A RIgEF
NTVERA,

_tips L

LNIWRULYFVADER EIFTERE &
HOZTRANETCEHDFEEL. FREGMSICH
CABIEDBYIET,

CDESGEHZBRICIE. EHDEHBEDETED
&%z TP TTEALEEL,

NG F—RERETS
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b R o | -G - R

F=2RA—IVINGA—2 (FIEID 3~ 8) (3. HDRAZLES%ER
SHTEREETE. BEHIWIIDHRZLESERRLUERLET,

®

*CUSTOM HAME
M4 llhesls.

BEITSECHAZ LT E T,

SWELL PEDAL GREAT

+CUSTOM RECORD

1:Real B-3 COk]

PRESET TRANSPOSE

1 2 3 4
PAGIE{ ~ PARAM. B> — VALUE +
SON

D000
O e

h— R — LS5 A — R DREEE T JUMP] R 2> &L E

3’0
SRREEDHRAELESOFINEEOSRTINET,

HAMMOND A-405SP HyiksiEAE

SWELL PEDAL GREAT

+CUSTOM RECORD
[ FillantRerlace  [OK]

PRESET TRANSPOSE

1 2 3 4
PAGEé - PARAM. B> — VALUE +
SON

mOOO0o
mlm

[PAGE/SONG] K2~ CRlEE € BN A2 LESHRUET,

@

SWELL PEDAL GREAT

*=CUSTOM RECORD
|7 Eecording Tonewheel.

PRESET TRANSPOSE

1 2
AGE/ - PARAM. B>

w0

'nininin
000

[4I0K REZ =T LB ENE T,
SERNERIE. BIOLSICERTENE T,
NOTE: E2fEE B LMEE N [MENU] REERLET,




PERCUSS (/\—7A
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wi/3/)

N =

CDE'ETIE/N—HyaVBEBDINTA—2ZRELET,

Z(DTEL«_;E%Ldi

[MENU] /T\’;'l VEBLCAZ1—FFRRE

. [2]PERCUSS R4 /%ﬁbi@'
[SECOND HARMONIC],
R e —EREIR LT E T,

B %3

2. % 7’: La"\
[VOLUME SOFT] L\g b dD

#. [PAGE/SONG] K& TR—Y

[THIRD HARMONIC]. [DECAY FAST],

~FEELC

17 CANC_ LEVEL
DRAVE @UH @—3dE

$PERC TOUCH VEL KTRE
KED @OH @OF @oH

$PERC  SLOW FAST
DECAY @F @7
“PERC  SOFT HORM
LEVEL @t @1%
LAI-Y7k 8. FO—/n—-1Fvtll
LAIv-/=3Ib IN=AvayOERRICATT)VRFO—/\—D 1" ZEELET,

S LE T, SOFT id VOLUME SOFT] &
=Z8T,

IN—=HvarvnEs
S2HA D, NORM 347 DHEED

T174 - 20—

F1T4 - 77—RF -
/\—7] w3 /@/&ﬁﬂ_%ké%uﬂﬂﬂ LE, SLOW 1% [FAST
DECAY] REUDA T D, FAST A DIRREDERETT,
HEEHHIE 1 ~ O RV CT. NUa—% HFBLE=EEBHNEL
T, CTIERELEEA FHE),

F—R—F-2vF
IN=HwavDREEHLEERELE T,

ON: LA—RMTEERTBE2 DHLED./ —MIFRELEFEA (T
oRO—7HEy hENEEA),

LA—MTEELTE. E7/DESIC2TD/—FTHEEL
ESES

F—R=F-~odvFr
IN—=HvarvDEEENOYVTAICHISTEE T,

ON: @<L, REVWFETHELET,

OFF: HRIITH D DS —EBFECTHRELET,

F—KR—F-F—F5vo
IN—Hva ‘/@%E’a}/— MZEOTEZET,

ON: EEFD/—MEE. B=2A2TIFEY,

OFF. £0./—+TH— E%ET%‘%L&&

OFF:

ON: HELET,
OFF: SEELEEh.
9. FA—f—-LAV :
RUa—6L VT
IN=HwaroEAH. [VOLUME SOFT] R4 > hiA 7 DEFIC R
VTV RE— - OEEETIHET,
-5dB: B-3/C-3 DEWEUSIEI ST ERBE FFET,
3dB: ED/—b—RICERETFET,
0dB: BFEETHELA.

NOTE: ZNSDEED/NFA—2IE 2TTVE Y NSA—2TT,

FIaAvER—YarvF)eyMIREENET,

tips E2L3
B-3/C-3 ICAEETNTWLWA Iy RNO—FITx
L—2131 DT RUz)ViEHE 2o
BLEVWEEREINEBATLI, ThidX
HMOESTTH, MBESTIHEWNIBEIC
BZZZENNTDEDISVAYY BB E

ER

[ tips REEZ 2N
B-3/C-3 |Tld/ S—Hw v a Y B RO ESH
| DT T DREEE/—HYaVAI
SALTLEL, chEYIalb—hLTw

7.

ETEro—nN—-LAb
B-3/C-3 Tld/S—Hvyav EBEESEBE,
FO—N—DBREDTMNEEIET,
ThEYZaL—FLTVET,

NG F—RERETS




70 LESLIE (LRVU—)

COEETIE. RELRY—I717ENEBLRY—ZAE—A—IT a)uﬁt'.slzémi

R BHEZ(TVET, -~ . L CIMENU] R 2V 53 LT A =2 — B RRE 4. [PAGE/

ARL AU =TT EZLDNFA=ZHBY, HRLIAGREH SONG] REY TN~ B #HU, [4ILESLIE LT,
) P Z—os W RTINS NS F B

A/ TVRIRCIIINTBRENT ) gpx [LESLE ONI, [LESLIE FAST) 4> DL Tz

£ . —EE LA ST

—EDINTA—ZEEEDT TFrvERY ] EWSBEATHRL,
AVER—YaVTVEY M ATRZDF v ERY MESZEEIRLT
fERALEY,

~ExT. LESLIE Eg

$SWITCH OFF MODE
@ERAKE

$MIC ANGLE DISTAMCE
@155° @". En

*BASS SLOW FAST LEY |#BASS RISE FALL EBRAK
SFD @ze@372 @or| TIMEGT @O° @l
*HORH SLOW FAST LEY |#HORM RISE FALL EBRAEK |#HORM CHARACTER
SPD @2c@372 @UYr| TIMEQZ: @1 @1i.i+| TYPEQMID
*AMF- AMP  SPEAEER
SPE@S ol i @FRotLarae

*CAEB. HAME
147-Ture @

“CAEB. HUMEBER
@1l:147-Ture

OF+rEXRVIES | tips ERd A% oo A
53,0 = UEDDFvERYMILRY—/INTA=RITED
1. #rE2vhES (P) . TIESNT (RIED) LAU—ZE—H—18I
avex—a3v )y b CERTARFrYERY MNEEEBRUET, HYELET,
LEEEIE 1 ~8 TF, LAU—/SA—BHEBINDL EIC* HERENET, CONFGA=BDHT VLY T A—ETT,

OLR)—I\SA—4

2. FrExRVIEA L)
Fr Ry MR 10 CFLNCRELET.
[PARAM] K& > Th—y LB, [VALUE] RO TXFHERVET, FHTEDY
SBIEES. WP, TILTINY FAYERONTET. JUMP] Ra & BLEAS
[VALUE] RE > HBIETBE, ZNENOXTRBOEBAROET,
COBEE T T RS GREDB) HEDLD G CHRERIEEHY £ A REDIF+
ExvhEDESED ) BAEEITOAEVNE, T CFRATIEEDEENES A,

3. 7V7()
IRIBDINT—7 0 TDEATHZRELET,
Solid: 75w hxEEDT >
Tube: EZEEXE LT, IAIVREEEDT7 T
4, RE—h—(L)
REBDAE—H—DEATEZRELET,
RotSmall: L X'1J— 145 [CRFETNZ/NEIL R —AE—H—
RotLarge: L. X1)— 122 [cRFREINDARBL R —AE—H—
Station: /\E/F PR-40 ICRFRINBEEAEL—H—

HAMMOND A-405SP HyiksiEAE
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5. AA—ZRE—F-F—= (L) Mode:

12. AA—RAE=F-N1X (L) SLOW FAST

AO0—E—FEOA—2—DAL—RERELET,
REEEIT 0,24 ~ 318rpm T\ 0TI BHEEERLE A,
6. 77—ALRE—F-F—2 (L)

13. 77—APRE—F-/I\X (L) Rotor
T7—ArE—REOO—2—DAE—RERELET, Speed:
SYEEIFEIL 0,375 ~ 453rpm T, 01T T B&EERLED Aus iffe

7. B=ULANIV(L)

SLOW (FAST: BRAKE

14, IKZLAIL (L)
SO—4—DERERELET,
EREEHIL 0~ -12dB T,
8. SAXAAL-F— (L)
15. SAXALL- 18R (L)
RO—FETLATHET7—A N E—RIc LA, O—8—H77—ZRRE—RIC
ST A ECOBEERELET,
REEHHEIIR—O—2—H 02~ 508, /NAO—2—H 05~ 125 »TT,
9. ZH—IbBLL- K= (L)
16. 74 —IV31 L - 1NZ (L)
T7—Z R HBAO—E—RICLIBAIC. O—2—ARO—ZE— RICET BE O
ERELES,
BEFFEIEA— Y O—2—5 02 ~ 50 B, NRO—Z—H 05~ 125 BT,
10. FLA981L-F—> (L)
17. FLA281L- 18R (L)
TP—RADBTLALE—RICLIBE. O—2—MEILT 2 COREERELET,
EFBEHHIFAR—O—2—H0102~508. /SRO—2—H 05~ 1258TY,
1. F—=vEF+594— (L)
F—O—s—DEEERELET,
FLAT" (L HA#I TR, "MID" % "DEEP" IR ZN BN A—E0 T8 DH3EETY.
18. %19-7V51V (L)
RIBDL R —ZE—H—IH L. EDMBIC 2 ADTAIOR ERBT BN ERETS
INDA=ZRTY,
TUHIE 2 RDRAY AR DR EBAERELET,
SREEEIE 0~ 180°T. /\U1—% HFBERTLARAELET,
19. 719 - F4REVZ (L)
RIBDL R =R E—H—ERA I OFR E DM ERELET,
SEEEI 03 ~ 27m T NJ1—F EIFBLMBERERYET,

NOTE: 2 ~ 19 DINS A —2%&BRIELIIHE. REMBIREDELERELITOLEVEEREZTD
e, FrERY MESEVVEAEEITHATLENET,

NG F—RERETS
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-EWT.LESLIE CH
Q=

$SWITCH OFF MODE
@ERAKE

$MIC ANGLE DISTANCE
@ 155" @5 En

$EASS SLOW FAST LEY |#BASS RISE FALL BRAK
SFD @IE@39% @0r| TINE@®T @S @io

¥*HOREH SLOW FAST LEY |#HORH RISE FRLL BREAK

SFD @36@393 @°r| TIME@Z: @1 @l:i+

¥HOEH CHRREACTER
TYFE@QHMID

#AMFP- AMF SPEREER
SFE@S ol i @FRotlarae

*=CAEB. HAME
147-TYre @

*CAE. HUMEER
€@1l:147-Ture

@AY FFTE—F
20. #7E—F(P)
[LESLIE ON] RV HA T DIBEDEMEERELE T,
7L 2 1% —
"BRAKE" TldO— 42— BSR4 ICES TRIELET, THROUGH' Tlan—4—
lZEEELES . LRU—T 7T AN A /IR ENRO—/N\—FIERT—Y 3+ —Fv
VRIS AENET,
NOTE: #&LIcL R —RE—H—Ic&oTE TLAIRUVAIV—DTEREVWEDHLHIET,
NOTE: ZDINFA—=ZIET )y FNGA—RTE, AvEX—ay )y MIEIEThET,
ONEBLR)—AE—H—
21. LRY—=F+%Ib (S)
N EYYTyMAaERLIEL R —RE—H—DF v X))V EERELE T,
1ch:  122XB. 3300/W (FEHAER) HED 1 FrrRILLAU—FvEXRy M EEET 215
BIERLEY, FO—N\—RKRU/N—HvIarvEFO—2)—Fv 2 RIVDIHFHS
HAOThEY,
3ch: 2101/mk2. 3300/W (RF—¥3+U—H36%) Wk 3 FvrRILLAY—F+
ExvbhEERTSEIERLEY, FKO—/N\—KRU/N\—hHvyar&EEZO—21)—
Frribe TVRMZRARIE Main U Aux DRAT—3F)—F v RIVH5S
HAETNEY,
NOTE: TDNSIA—RIIVRTLINGA—ZTY, RELFRFIREEIN, —F
HITIIERFEINEF A,
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FrERy MEREIETS
LRY=1\5A—% RED2~19) & *rExyFESER
HTREER. BTV ER—2 7y FOBRLCRALES,

<:> *CAE. MAME

MYCabinet.

WEITSCF v ERY hREMITET,

SWELL _ PEDAL __GREAT

*CAB. RECORD
1:147-Tyre Cak1

PRESET TRANSPOSE

1 2 3 4
P/‘-:\)('i\l%/ ~ PARAM. B> — VALUE +

0000
[

MENU JUMP PLAY

LR =185 A — 2 DREEE (#2 ~ 19) T DUMP] K%
EELET,
Fv PRy NRREEAERENET,

SWELL PEDAL GREAT

*CAE. FECORD
|7 4: T18-T4dre Lok

PRESET TRANSPOSE

1 2 3 4
PAGEG/ -~ PARAM. B> — VALUE +
SON

mOOOo
10

[PAGE/SONG] R4~ TS = €55 v B2y FESHRUET,

SWELL PEDAL GREAT

*CAB. RECORD
Recording Cabinet...

PRESET TRANSPOSE

1 2 3 4
PAGE(][ ~ PARAM. B> — VALUE +
SON

000

[4I0K &2 J LELRENE T,
SEREERIE. HD&SIERRENE T,
NOTE: &EfEEEAELMEEIE MENU] ZHLET,
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74 OD/VIB (F—IN\—F3147 /' EFTS—})

CDE'ECTIEF—/IN—F5147, ETS5—F&I—FAEI TV PDREZTVET,
ZGJTELJE%Mi )

[MENU]/T\’;?/%WL/'O‘ 1—ZRREE [ ]/1'\’5‘/'(’\—7
B %3EU. [3]0D/VIB /T\’?/’i'#ﬁbiﬁ'o

Y 29T >

2. Ffeld. €75 —b&2—FX [ON SWELL]. [ON E ]L\ﬂ'hb‘ DRZ>
E—ERBRLETE T,

\

~\IE L R EAR P -~ IE c2 L3

DEFTH@LZ @LE @14  * DEF‘TH*@ : QL Pl
$J1E _ RATE TREM |#VIE EMPHASIS
VEC@G. 83Hz @18 »| CHO.4  @%

*al S DEIVE E=xP.

©OFF @5 @E:-0

@+ —/I\—F>147 7. EI5—F-FFRV-1
1. F=N—=F347-R1vF 8. EIS—F-FTRAV-2
F— 1R S THRELY /FTLET, 9. EI5—F-FTRV3

10. EIS—bF-FTRC1
1. EIS5—F-F7ARC2
12. EIS5—bF-FTRC3

2. FA=N—F547-F5147
F—IN—=RSATDOFEEERAGH LET,
NJa1—%&ElfBE. KUVBHEHET,

BETZ—hr&OA—FRE—FTD. IROFEEHRELET,

3. #—=N—F5147-T9RTVLv¥ay DEEEE 0~ 15T, /\J1—% LI BEBRAREGUET,

TIRTLwoascgoTH—N—FIATDOREEZEEES

NOTE: ZNSHEED/\NZA—ZFETT VLY S A—2T, &1

HEIDERELET, vER—var )y MREENET,

EX-OD:
IVRTLwoavRE e HE. BRI THIEH
BLEELET,

OD-EX:
IVRTLwyavRE IV ERIET 2L, BEDHDEILLE
_a_o

OD ONLY:
IVRTLwyavRI IV EREFTBE. BEHEBDHHELL
£

OLIS—r&O—-5R
4, EIFIS—b-LAb
E7S5—b&O—FSANROREEZHRELE T,
REEHIX. 6.10~725Hz T,
5. E95—Fk-FEO
E75—r&O—ZADNEO (REZHE) FRELET,
SREEHIL 0~ 15T NJa—% B BEETAREIRVET,
6. EIS—F-T77VR
O—F %R (C-1,C2,C3) OB RAEERELE T,
FREEFIL 0~ 9dB T,
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INEVRFIVAYDETS—F&OA—5R
KB TCIIIE CRDEN AT ERZT LTI T ERR CIFEERGEEDEICLo T
ZLTT7 AV ERARDBEFEER CIERIREAZH T HILICL>TET T~ MR EIEY
HLET, AUIFIVB3 Dh—2RA—IUES 7O+ RE—2—C Lo CEEN L EILE
NTWaBfdH, ETS—MNREHSTERIREZB/RTEIETEE A, TI T FO—/\—
ERALCEEESICERAENMNIZCETETS—MIREEET,
FUIFIVB3DETS—h & OA—SRAVATAITEHDO DA ) VICEDATEEZERRE. R
FrF—EFENDERICE DT TETCVET,
OAMIVICEBESEETEMENENE T, BROOVEBEY)ICEREL, LBEHSREE
ICED>TENZTNDR Yy THSIERICENERVET L. BRAICERIAETLTW T
RFHESNET, Wi, BEEHLSKBEICAD>TENTNDR Y THSIBEHICH S1EEY)
HT & BRLCBEDLEFELTVKY I RRESNE T, RFvF—AHE—F—IcL>CE
BLEEATEICKY . INSOEHELNBENICITHONE T,
AF v T —EZHDANIHFD 1 DEBFEESICKBIRTSHHTT, TNZTNDIHFIL
P ESLPEDLZEICE>TRIREIND e D, A VFDESICRY T/ A RFFHEL
FHh. Tfew BYEBOIBFOESIFI/ORT7T—RLTHWEDYET, ET5— MR
DE—RNFRIL, BT 22y TOEREEZLEEDEICEVITVE
—a_o
COANTIERIRE CIIGRELIEEEESAEAIT 5. £ 7—MIRE#EDIEL
BEEEMUHETCENTEET, ET T FHIROO DS BERBEEZZI VIR T BT LEIC
£ A—SAMEHESNET.
AETIZTNSOEEE,. DSP LTI ZaL—hLTVET,

Sections Of Vibrato Line

Amplifier Fe+

T

L

[

Amplifier

B-3/C-3 DET S — hEIRKRE
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‘e EXVOICE (LIRS RAR)

ZOEETIE. IT7AMSRARICETEREETVET, a)uﬁtgskét,_ti
IJANSRARARGFA—N—FREF I I/ M2 SHIIILE IMENUl RV A LT X —1—F#ER T4, [I;A_G:E/
BT, BRAGEBEDNBINTVET, SONG] RZ2>TR—2 D &ZEU. [1]EXVOICE RZ2 V%
IIANSRARISRERT 1 N— S OFERTRIENTELT, LET,
2. VRS RARCI 3y DWTNODRE Y & —ER
EHRLEETE T,
Pl QCT LO-—HI ~F#W Bass ~EM o VaL PAM WEL

ZOME +8 1C &C k|4 Acostic Bass GM v |[HOTE4 108 -C—  OFF»

wlEnh! OCT LO--HI *GxM Str. Ensemiple o=l MOL PAM WEL
ZOME +8 1C &C k|4 Strinas Ens. 1 GM ¥ |[HOTE4 186 -C- 1 »

“5¥M 00T _LO—-HI | =5+¥@Fiano “Swy) JOL _FAM  WEL
ZONE  @+3 @LC@EC *|@ficosticFiano GM v |HOTEQ@IBE@-C— @1 *

Q@I VAN RAR%E(ES o
THRNSRAREBEIIEE, THRNSRARLTY320) [6 SWELL]. [ON GREATL.
[ON PEDAL] D35 LI NREBORZ A BLTA I LET, TIPSR
FO—/N\—t0 3 ERRICERTAIENTEET,

OLIANSHRAR2UDETEZAMIS
IVALS R A4 2 KU1 —L
TOANSRARLAEDOERIE. AVT)LEED [EXTRA VOICE VOLUME] D% T
B HTENTEET, TOBEAVER—Yay Ty MIdFREETNE LA,

OEmA LDRTIE?

IURANDRARBEEDAL LTI, BERIELESELTVS/N— MR REINKT,
SXV: RUz)V TVRARTRARA
GXV: FL—b IUXALSRAR
PXV: X&) IHZZMSRAR

1 AT [ tips [y oIl )

: 1BOBBROER%E FO—/N\—, AAEIIZ+S
(_@/\_'\0)7_'—7§ THFBELEY, REHFHIL-2~+2TT RAREVSERICRATUY NTBTENRTEET,
. IIRNSRARDEEFIECDR—I DY —

2. Y=»-B- T, FO—/\— O3B biks ZONE (P.90) £THL 2

3. ‘]—7 I\’f TN,

%ﬁ%®lﬁx#7$/{7\®§%ﬂiﬁa’:5§ﬁbiﬁ TRO/— % loT. rEEHT
EL??} hbid [VALUE] RAVTRET BIEDHN [JUMP] RV EBRLGEHSH
DFRELIEWN/ —bERTETHITAE T,

4. RLR-9IV—F

5. RAR-AVRPIIVAVF
TIRSIRARDERIE [TIV—=T1 & TAVAbYIVAY ] THEINTVET,
BEEEIRTBIE. TTTI T BOTA VA IVAV M EERLET,
B Z 1L "Dyno Tine EP" Z3&IR I BITI&. 7 /L—FT "Elec. Piano” =3B, HW\NTA1
A bV AY RT "Dyno Tine EP” &3&EUE T,

NOTE: FIV—T%EIRT DL, ZDVIV—FTERETERLTW A VA ILAV MO BE)
MISERETNE Y, ThEFIALT, “Piano” ¥)L—7 T “Grand Piano RX” %, “Elec.
Piano” ¥ 1L— 7T “Vintage EP” Z3&IRLT<&. “Piano” & “Elec. Piano” 7 IL—7
EYVBZSET THEREYIVEZRTELNTEET,
EEOEMIZER Appendix(P. 125) #ZELZELN,
6. /—bk-KVa—L
CDON—rDEEZERELET,
EQEEELJ:\ 0~127 —(\\3_0
7. /—b-IXY
TON=bD/INY (BOEAD) ERELET,
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~F:\  REEVERE CHOEUZS

=Pl MIM-MAX

EF 4 46 A k| EXP.4 48 127
¥GxY  REEVERE CHOEUS | =GxM MIH-MAak
EF =4 als Bk ExP.4 48 127

“Sx\ REVERE CHORLS
EF:d  @4i (1015

k

<530 MIH-TAH
EXF. @48 127@

REBEIE L63 (£ 2Ly ~C (RR) ~63R (BLWIELY) T,

8. /—F-~NOdFr

NOVT1 (GHEEHGEY) ICHLTOREERELET,
REEE L OFF U 1 ~ 4 TY, OFF ICRE T BEmED®IIC R <ERE 100 T
HELET, 1 ~4IEREORBTIATHL. N1—% FPBEEBCRELTHHET

BELIEDEEFROMENMESNE T,
9. I7x7bk-UnN—-7

ZDIN=hDUN=THROFREEFRELET,
REEMAIE 0~ 127 TT, UIN—TOHRE

10. T7x7F-0—5R

D= hDI—ZRNROFREEZHRELE T,

I2DUTIE REVERB(P. 79) & C B < LN,

BEEEIL 0~ 127 TF. OI—SADBEITOULTIE CHORUS(P. 80) £ B FE LN,

1. IY9RATLyav -S4
12. VAT Lvoay-IF¥I L

TORTLyavRE )V RIELIBED, BEDENDLL cZRELET,

MIN TR/ME%E. MAX CRAEERELET,

BIZIE. TORTLyravRE L EVDIEWCRLUIERICEERSITHETITIE. MINZE O

ICRRELE T,

NOTE: ZNSDBEED/\NTA—ZIE2TT LY MNTA—2TY, &

aAVER—Yary ey MRREETIhE T,
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EQUALIZ (1514 —)

CDEETIE. (1AM —DREZTVET,

1AM —IBFEDORABZITVET, FAEIEHINTVOBBOE M—a 00—
IWE 3NV FBEDAIASAY—T, BEHNSKREETE 3 D2OFHIHIT Th

TNEMRTHIEN TEET,
ZOEEICRBICIE -

IMENU] R4 4B TA = 1—EFREH. [PAGE/SONG] REVTR—Y C &

UL [2JEQUALIZ K22 ZRLET,

~E[
Exbd B B8 1.8k

*EL TC BS G-MID-F TE
DEE B B B8 1.8k #

ekO—/n\—toay

1. F=>arvro—iv
B-3/C-3 Dh—rarhO—/LEE LT, 200Hz L EDEEAEEESHICHY hTE21
TOr—>a -V T,
REFHFEEL -9~ +9 T "0"ICITBHEZa—bIITHEIET, 1" HB-3/C-3D—
OV A=V TORA, -5" DR, 9" AR/NIFNZNAEELET, B-3/C3 DM
YOV MO—/LTIR “+ DIBEIEERETEFEAD. AETIEBETOEE 7 —A DV AJ4E
<9,

2. 54V -NR

3. #1V-3FIb

5. H47-FLI IV
FTNZENESE. 8. a88E7 Xt/ AV hLET,
REEHHEIX 9~ +9 T 0" ICTBHEZa—FIIUITHEIET,

4, Lrvo—-3FIb
TA-ZRIVR) CEIEEBFIDAREARELE T,
HTEEFE L 480Hz ~ 2.9kHz T,

@I VAN RAAREYaY
6. TM4V-I\R
8. H4v-ZFIL
9. #14V-rFLTIV
TNZNESEE, BEE. 8857/ Y hLET,
BEHAIL -9~ 19T 0 ICTBEZA—RIIITHEIET,
7. L5 o—-3FIb
TA-ZRIV(8) TERILETERHPOEARBERELET,
SYTEEIEIE 480Hz ~ 2.9kHz T,

HAMMOND A-405SP HyiksiEAE

TC
+9

-< 0
1

5

-9

»
>
10kHz Frequency

100Hz 1kHz

+9dB

0dB |

-9dB
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EIBIETRBRDMBEHNESNET,

[ tips pURLIVAC P AT
AATAT—EEIKYIDINTA—2D—ERELT
BENICHATESRELS. TUtv NS A=A
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ICEDERBEBMELLTHALIEWESICIER
#HETT, TDKIEIGFEITIE. PRESET (Tt
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BEECE. YN—TII71I MBI BREEITVET,

Z(DTEL«_;E%Ldi

C[MENU] REVEBLTA = 1—EEREL. [PAGE/SONG] REYTAR—Y

C%Z3%EU\ [1]REVERB REZZ#LE T,

2. FTcld [MENU] A2 %R L7%E DS [REVERB] D& HZEILE T,

#REY DEPTH TYFE_ |-REY  TIME
EXY @IS @M.Halle| EXW4 @54

“REY DEPTH TYFE |-REM FR-TIME-D [.FE|*REY  LESOHREY
DRE @15 @Hall i+| AD@Z1 @LoGEm@EE%kr | DREY  @OUF

erOo—/n\—to3y

TFIR

UN—=TDORE (B2 FHRELET,

REEHFIE 0~ 127 T, TD/NTA—42IL [REVERB] DE A&
EHLTWVET,

. 217

UN=T DEEARELE T,
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Hall1: Y% —btER—IV (F)
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UYN=T241 L\
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FTCORBAERELE T,
REHAIL 0~ 31T NJa—%F EFBE ZBRNLIEDTeL
SHEEMRICEVET,

TAL121L
247 (#2) B\ Delay. PanDly. RevDly DIFEIC. TALAED
BB RELE T,
RTEEHEIE 4.7 ~ 2000 S URT
BHHAKVENDEDICEVET,
NOTE: TALAZALET VALY FTHRETEET, (P.64#22)
TALL714—FI\vy
247 (#2) B\ Delay. PanDly. RevDly DHE (.
(TALABIRUIREND) BEAHRELET,
SREEEIL 0~ 96% T, N\Ja—%EIFBE. Tr—FN\woE
PHEZE T,
. LRUY=FYN-=7

YIN—=T /LR )—ENRDIEFEZHRELE T,

OFF: L RAU—%IRDEIT)/IN— 7xb%b\b‘b\')§‘9*
ON:  UN—=THRDEICLAU—BRHSDDVET,

NNJa—&EIFBE TaLA

P2 Gl WAV

NOTE: 247 (#2) IERVONSA—ZT, 2ATEEETBHLEEY/N—
TINSA—5 (#6 ZF<) HREEICEFNICREINTT,

OIIASRAREIaY
7. TR

DN=TDFRE (B8) ZRELET,
REEHEE 0~ 127 TY, D/\TA—42% #1 Bk [REVERB]
DEHEEFLTCVET,

247

DN=T DEEERELE T,

Room1: FRL\ZER

Room2: H{uNER

Room3: LLER

Hall1: &fiod>H—kKR—)b

Hall 2: EWaVHY—bR—)

Plate: AR N—T

YN—=734L
UIN=T B EADE CORSBAERELET,
RESHHIKL 0~ 31T, N\Ua—%LEIFBE.
SIFHIRICFEIET,
NOTE: #A T EE§HEVN—TZA LD REEICEBMNICRES

h¥v,

ML ek

NOTE: CNSDEED/NSA—ZIETT )y MNGA—2T, FaAVE
x—av Ty MERETNhEY,
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YN=TIEEDHDINT A~ 2 D—EE L THIE
MICRIATERES, Tty S A—RITED
TLET, LOLUN—TERETZRIBICEDY

LEERELLTHALE VBRI TBATT,
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ZOEECE. -SRI 7z7METRREEFTVET, I—SRAEIIASRK
ARETaVNCDIHDDYIET,
:w@@;ﬂ%c:c:: L,
IMENU] L T A Z1—%&F &, [PAGE/SONG] REZVTR—I D %%
U\ [2]JCHORUS R&a>%##BLET,

CHO  LEVEL TPE CHO EATE DEP F.E FEEW

Exl  @E4@Charus 1+ |EXM @3 @1 OF @F

O@IIVAMSIRAREY a3y
1. LAWY
A—SAOEEZHRELET,
HEEEIE 0~ 127 TH,
2. 247
I—SROEFEERELET,
Chorus 1, 2,3, 4
—EEE—SRTY, BICLGHOWEEHFDIMDYET,
FB Chorus:
T30 Tv—DEIBHMRHNEONZI—FRATY, OO GEEICHEIET,
Flange;I‘y MMED ERTET L OGMRIMEONE T,
3. L1k
A—SROEREARBZRELE T,
SREEFEIL 0~ 127 T, N\Ja—% EIFBEERAIEIEVET,
4., 7IR
I—JADERREZRELE T,
REERHIL 0~ 127 T, Na—& EIFRELVROERIMEONE T,
5. Z4—Fn\vy
A—ZAI TV DR NZESEUATINRT 252 RELE T,
REERHEIL 0~ 127 T, NJa—& EIFBRETA— RNV IENBIFT,
6. tVFFyYIN—-T
A—ZRIT7VMDOHEIEIN=T I TV bDATINEDELZRELET,
REEFIL 0~ 127 T,

NOTE: 24 73R IOINFA—ZT, ZATEEBIBHEZA—FRAINTA—Z (#6 EIRS)
DERBEICREINET,

NOTE: ZThSOEED/\ZA—REETTVE Y MNTA—ZTY, FAVEXR—Yavy Tty
MMEREENE T,
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DEFAULT (77#IVH)
COEE T, AEO—EZX X2 TEITIHHAEROREICELET,
Z@Fﬂ;ﬁggi}lﬁétdi : e,
[MENU] RE VAL TA = 1—FFREE. [PAGE/SONG] RV TR—
E %3320, [4IDEFAULT REVEBLE,
DEFALLT DEFAULT DEFAULT
LESLIE 3 [OK 1@ TOME-WHEEL * COE J1@ALL COkK 1]
)
DEFAULT DEFARULT DEFAULT
CAMCEL k Ok J@FEESETS 3 [Ok 1@ GLOBAL 3 COk 1

8135 A—SEAERE T BITIE. [PARAM] R 2> TATEIE L 2L §5 X — 42 % 30 [410K
REVEBLET,

Froeiv

14wk [CANCEL] KA ORAEEMEILLE T,

H LT BRI BRIEA T BTE T, AEDRED SIEEE RS SNET,
7V hk

2OV PR—Ya YTty FORBETENELET,

Vi=EIAV] ]

RAB—F 1= DT YRRy F DR LETENSTe, 50—/ b S5 A— T L E
7,

LRY—

L% Ry FORBEDELLET,

b=k a—Ib

SHRE L= KA — L DRBEMELE S,

"

FHEDE/ 5 A —ZETHLLET
ASHDRETHEDY R T LHARREICETIBE. 774 A —ILETSTETER
PENENDTENBYET,

NOTE: £/\5A—2D#MHR kI, 7tk [RECORD] RV ERLEGEHNSEREANSTETE
I2&9.
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o2 SYSTEM (VAT L)

ZOEECEEBDYRATLINGA—2DREL, BRORTETVET.
ZOEMEIRBITIE -

[MENU] R2>EBLTA = 1—EEFREL. [PAGE/SONG] REYTAR—

EZEU. [BISYSTEM K22 Z#LE T,

1.

© PNV A WN

NFIVEREE - YNNIV F 2L

REVBEBITER TN TOBIR/NFRDIREICEH>TIE, A2V H—MTEELBELZ
B TUNDTV R KB ZERBUNRETHIENHIET, VNIV REAL] &
BEFTHENCEST. INZERTBHIENTEET,
ERTEEEIE 1~ 128 X 14 ZUMT. #HAEIX 40 X 14 ZUMTT,

NOTE: RIFBVNIYV FAALIZRBZDENEELCET,

N=93Y - A7 4

N—=937 -FBAV/TH+A =3V

N—3>-D.S.P.

N—=23y-FRIAI55L

N=937-F=ZAFv 707554
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FRDHT. REIHEBIEHIEE A,
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IIMIDI” t‘i?

MIDI & Musical Instrument Digital Interface (BT, EFEKEBDY— e (N7

BESLTBEEDYEVTHLDDIETT, HRE—IFROIH, A—H—HE5

CHENBNEEFT HTENTEET,

MIDI TIEEIC THEEELE @ELR) ) SLOBERERY. [BEAYVER )[4

U= REIERATE LT ) SOy bO— UERASHRENE T,

@ "MIDL) BHEEATEREFERHS (AME) OEHEIRCY,

AiED MIDI i5F

LESLIE 11PIN

MICROPHONE LINE

@ﬁ@@@@@bﬁﬁﬁﬁ

out INE INE
(KEYBOARD) ~ (MULTI) ’

VOLUME IN

MIDI OUT Jvw%
KO EEEREXELET,
CDHFIITETHAE MIDI FREY2—/VAEFRELIEY. KXEOEEENER—4 >
PRI T BRI EBLET,

MIDI IN1 (KEYBOARD) S v%
COIHFAEINER MIDI IO SAEDF—R—RF v 2V (RIz/L T L—bRZ))
#3 ﬁ@%t ICERLET.

MIDI IN 2 (MULTI) w2
T DEEFIEANER MIDI #22HSHED 16 /IN— IV F T4V IN—FREBETSHIC
BRALET, COBT CBELBRIEARORE SR ER 5XE A,

D MIDI ig F T TERIL

AHETIE. MIDUEFDORBRELTCEICRDSLOGIEERELTCVET,
VYA TR TS—EVO AR MIDI EREY 21— /LY FA—ILT B,
NERS — P E1— 2O CER =R BET 2,
BAOBEEROZRENIIRIILIZ 16 /1N—bIVF T4 2/ N\—FRZHER MIDI #88EL
ViEZET B,

Elee INSDOREHVERICTEDELD. AT IMIDI 7T L—k EWVDRERED

RAEINTVET,
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MIDI F+ > 2]V
MIDICIE 1~ 16 £TD MIDI Fv 2] HHUET, Thick) 1 ERD MIDIo—7)b
TEEBRE 16 DF v NIRIFT CEADTEDTELRT,
KUGDRIEERERERANDOF v RIVEEDEHILET. INDAEGOTVWDEER
MIDI 7 =T ILODIEA O TWTCERFD [EoTW2 ) Z&H TR FHA.
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R AV n B AVIAC S St N ASZ I AN
FA=B TURYRNTA=ZR LA)—F+
EXxvb. HRAZLM=2VERA—Ib. TR
(ZVRTLyyavy—RETINARAID &R
<)
VT TTAIVICIE. xxxx.BOT" EWVNSZBTH
BHEMICTTSNET,

V=Y EES
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VT R%EZD

@ # WantToRenames

]G
CLOCICCHMICHAMICDEL] —SWELL__PEDAL___GREAT __

ThizoI=soIt

[PAGE/SONG] RE> T LBIEEZ N8 T7A VRO E
—a_o

PLAY
SWELL  PEDAL  GREAT Y |:|
(] [

N2
%H§hLTDRenameuuuu

[PARAM] N2> TH—V L ZGIRICBELE T,

— [ENT] BEREnE T,
g%?\‘% -« PARAM. B> — VALUE +
OO m DO
MENU JUMP PLAY
\J
Hinln
BINAM A2 EBLET, VoI RANEEICRET, @
—_SWELL__PEONL__GREAT ___

¥ This Is I

t oF
CLOGICCHHICHAMICDEL ]

PRESET TRANSPOSE
1 2 3 4
PAG% ~ PARAM. B> — VALUE +
SWELL PEDAL GREAT SON

et QUL
MENU JUMP

PRESET TRANSPOSE \/ [:] [:] [:]

Ig%(’i\]%/ 41 PARAM. 2> i VALUE i
N |:| [4] ENT RE > =LET,
< VT BHEERZIOSNE T,
Il
HLWW T REANLEY,

NS A—4%
[PARAM] K2
A=V IV EZELET,
VT RE N6 NFETEITENTEED,

AN =

[VALUE] K%
NEEBUET,
HP, BB TIVTAYE (KXPNKE) HERTEET,
UUMP) K& &4BLARS VALUE] REVEIBIET L. ZhZ
NOXEEDEE (RA—Z B2 Aa) KENFNBBLET,

HAMMOND A-405SP HyiksiEAE
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V7 %BETS

¥ ZOBRMEETIE. AEDRERFHFAENV T
DEDICEERDOYEY, KUIGHREIX. FHFHLLY
VIR EFELTELCLZSBEIHLET,

CF A—RAELGEATN TV BT EFRRLET,

@

¥ SongAl Or
CLODICCHHICHAMILDEL]

VI BEEICKE T,

@ SWELL PEDAL GREAT

¥ WantToPlad 0
CLODICCHHICHAMICDEL]

PRESET TRANSPOSE

1 2 3 4
PAGE/ ~ PARAM. B> — VALUE +
SONG
Jp U DD L) O
MENU JUMP PLAY
R (]

SWELL PEDAL GREAT

* WarntToFPlay aR
Loadina S0MG. Flease

PRESET TRANSPOSE

[LOD Ra>mEmLET,
U DFEIAIIEET TP E T,
SHATIIBAE DD E, V> RDERIC "+ RERENET,

@ SWELL __ PEDAL __GREAT
*=4llant.ToFlad O
[LODICCHMICHAMICDEL ]

PRESET TRANSPOSE

1 2 3 4
P%GN%/ -« PARAM. B> — VALUE +

‘nininlnln
OO0 0

o ¢} o
SEQUENCER [:] [:]
[ ] I«

[ /1] RG> BT L, BEMBEVET.

[y /1] B4 —B5EiE

BEA—BNICIESET, EI—EREVERTL, FEEESH
SEENBEENET,

I

BeERELEL, BHOEBICRINET.

V=Y EES
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FIAVTLA

BROVIEEGBELEY, 1HEZRVRLBETEIENT
TET

@ SWELL PEDAL GREAT

* PladingSona O
[- CLODICCHHICHMAMICDEL]

PRESET TRANSPOSE

1 2 3 4
PAGE/ ~ PARAM. B> — VALUE +
SONG

g D L0 IET)

VS EEARET, [PAGE/SONG] R2>T. BAICEESH
W TR EVEY,

@ SWELL PEDAL GREAT

#=+PladinaSona oF
CHAIMzALL

PRESET TRANSPOSE

1 2 3 4
g/[\)('i\lE - PARAM. B> — VALUE +

N Inininln
VD%

DICHN RE>ABLES, Frq BEEABNET,

@ SWELL PEDAL GREAT

F¥FladinaSona O
CHAIH:ALL
PRESET TRANSPOSE
1 2 3 4
gﬁ[\)(,i\l%/ - PARAM. B> — VALUE +
] L[
MENU JUMP
'UO O

ANUR=1

VALUE] RE > CBAREFEIRLET,
ONE: 1 BiE4RELE T,
ALL: &V O ERELET,
SHUF: £V >4 ZIERREICIRVELE T,

HAMMOND A-405SP HyiksiEAE

SWELL PEDAL GREAT

FtPladinaSona OF
CHAIM:ALL

PRESET TRANSPOSE

SEQUENCER

(/NN REVERLES, FAVTLADREVET,

NOTE: FxA VT LARBREEIINTWBTHIVIRDY T DH%ER
ELET, BBOTAIVAICE D> BEIETEE A,
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VU %ZHIRT S
RELY I I IVEMIRT BEENTEET,
GM V> T PUR LT 71 VMRS BEEBTEE A,

CFA—FOELRATNTWATEZRERLE T,

VU BEICRE T,

Sonail ]3]
LODICCHHICHAMILDEL]

[

@ SWELL PEDAL GREAT

F WantTobelete 0k

PRESET TRANSPOSE

[- CLODICCHHICHAMICDEL ]

1 2 3 4
PAGFE][ ~ PARAM. B> — VALUE +
SON

AniEjRyEyN

BB LT 25 771 % [PAGE/SONG] RE Y TRUET,

SWELL PEDAL GREAT

* WantTobelete

QR
Lelete? CHO 1CYES]

PRESET TRANSPOSE
1 2 3 4
PAGE, ~ PARAM. B> — VALUE +

OO0
'UO O

[4IDEL K5 EBLET,
R A YL — U RERENET,

SWELL PEDAL GREAT

# WantTobelete oF

[eleting SOHG. Pleas

PRESET TRANSPOSE
1 2 3 4
Féﬁ(\)GN%/ - PARAM. B> — VALUE +
OO0
MENU JUMP
U 7 [0
[4YES REZVAHHLE T,

HIBRO\ B ENE T,
NOTE: HIFfZLGUWMEEIL. [3INO RV ZHLET,

V=Y EES
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)X LZES

BRADUALT—%2 (BIFE) T Y—T7U9%=@{BEVALT LA
Y—ELTESTENTEEY, VALREEZ/N\VIICKIVAVER
ZELEIENTELT,

CFA—FHELBATN WS EZHERLE T,

@

VU BEICRE T,

©,

* Sonaal or
CLORICCHHICHAMILDEL]

SWELL PEDAL GREAT

PRESET

¥ GosrelShuftle R
CLOC]
TRANSPOSE

1 2 3 4
PAGE/ ~ PARAM. B> — VALUE +
SONG |:|

o 1L

[PAGE/SONG] R2>T. BAELIZWN R LT 7L ERDET,
YR LT 74 IWEBEERIC R AERENET,

[ ]

@

SWELL

PEDAL
¥ GosrelShuffle EY

GREAT

Loading EHYTHM. Flea

PRESET TRANSPOSE

1 2 3 4
PAG% ~d PARAM. B> — VALUE +
SON

B RDhOn
vi[ ] %

00D Ka > EBLET, URLTFAILAEHAENET,

HAMMOND A-405SP HyiksiEAE

SWELL __ PEDAL __GREAT
* GosFrelShutfle EY

VOL: 188 TEMPO: 128

TRANSPOSE

PRESET

1 2 3 4
PAGE/ & PARAM. B> = VALUE +
SONG  —= =—m 1T
A |:| AJa—L | TR
MENU  JUMP PLAY

'UonOo I

(¢] (¢] (¢]

s [J [ O
[ ) I

< >/l

AN/ I TaT
2% V%
ABZ—k /Ay

ERTZR2
URXLT7AIVDFRHAENTNDHRE.
IVENOESSI i g3
/I AZ2—b /Ay
DX LZRE 12 LE T,

DX LDFEFTH. RV OV THTVRICEDETRBLE

ER

[ 1] 711>

CDREHEENT N TDI[T1 VAV ) DBEEINET,

TAIVAVHDBEINRIE TEAR) /2= TN I—237]

INE—=VERRBICHIVEDUE T,

DX LDZIERICZDREZ HFA N LTHE X LERIRT S

& TAIVAVNTHENTER/NNZ— DMRFUE T,

(@l >hO/ IT>7427

DA LOARIERICE DR Z > EA N LTHE U A LERIRT BE.

[0 [TWTEAR/ SZ—HEEE T,

DFGDETHICCOREZVEF T BE TIVTa T B

BEINIEBIEELET,

[PARAM ], [PARAMP] 7R 21— L

VALOEEEFAHLET,

[VALUE -], VALUE 4] 7R

VALDTVREFEHLE T,

NOTE: éi/.;??»r}lﬂéfioTcﬁ’é:/—’r‘/wcéaﬁ?écai?%i

NOTE: URLDARZ— /Ay TRTAIVAV%ET Y b ARA v F TRIE
TEEY, (P.644#22)

=Y DREUE
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CFH—FRBEHKEL MEBSIT7MNVERETBEENDT7MIVHRDIFTI5
KIEWET, ZTT.CFA—FDHIC T74)VE ) EMFENS5|EHLZ/EY DY+
VIVPEMILEDETHEIBDHRVAETT,

7#xIVRICAS, 15D 74 IV %&HIBRTS

CFA—RIETAIVEBEFET BE. TARATLAITEUTDLS @
ICRTRENET,

SWELL PEDAL GREAT
SWELL PEDAL GREAT

#<FOLDELET *
={FOLDERB1 ¥ [EMT] CHAMICDEL]
[EMNT] [MAMILDEL] i

PRESET TRANSPOSE
PRESET TRANSPOSE 1 9 3 4
" 2 3 4 PAGE( < PARAN. B> = VALUE +
SON
PAGE/ & PARAM B> = VALUE +

0000 Jud U
OpE M@ Winln

HIBRLTeW T4 L2 % [PAGE/SONG] R2 > TRUE T,

VIOREZRIEY, THIARIE O EENTRRENET,
THIAERRE, TARTLADTBICIE [ENT) AERENET,
ZOTHIVEDRITABITIE [1ENT RS EEBLET, T4 @
WTCOBRIEE, BROYRELRLTT, .

THIVE DS H B UUMP] R & > 2 8 L7 5 5 [PAGE/

SWELL PEDAL GREAT

v 7Y 7 > N ]
SONGVY] RZVZFLET. "UP ONE LEVEL' EEDNTIRE A D;EEtEELET[HD ][VEEJ
1 2 3 4
PACE < PARAMB  — VALUE +
SO

OO0

o
|7IZLIF'ZI

SWELL PEDAL GREAT

PRESET TRANSPOSE [4]BEII R EELET,

PAGE/  ~a PARANL b 2 e BERA Yt =Y DRRENET,

SWELL PEDAL GREAT

#<FOLDELET >
Deletina FOLDERE. Fle

PRESET TRANSPOSE

[4YES RE >V ZARLE T
HIBRERD R EVE T
NOTE: HIFRLZULME S [BINO REVERLET,

V=Y EES
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7+ IVRA%ZES

®

SWELL PEDAL GREAT

————Hemw Sona——-—
I/ CHek T

PRESET

TRANSPOSE
3 4
= VALUE +
BLEHS []

MENU JUMP PLAY

B
#Y

”ME]/ R 5> %48 L1 55 PAGE/SONGA] R 5 > ## LT

ew Song’ HEUET,

@

1 2
PAG% ~ PARAM. B>
SON

=\

[

"

Zn

SWELL PEDAL GREAT

?{FDLDEEEI

¥
EHT] [MAMICDEL]

PRESET

TRANSPOSE

1 2
PAGE, - PARAM. B>
SON

ENU JumpP

") [

[MMAK Ra > s %,
CF A— RIC 7+ ILEAMED N, ROBHMIFSNES,

THIVE B EZB

®

LRIEBATCWTHILEZRUE T,

#FOLDERG1
[EMT]

F
CHAMILDEL]

SWELL __PEDAL

GREAT

@ ,

|7 PRESET TRANSPOSE
1 2 3 4

PAGE/ -~ PARAM. B> — VALUE +
SONG
OO0 @O
MENU JUMP PLAY
0000

BINAM A2 #RLET, T4 /LE R0 ANEEICRET,

HAMMOND A-405SP HyiksiEAE

GREAT

SWELL __ PEDAL

SUNBERB1

PRESET TRANSPOSE

1 2 3 4
PAGE/ ~ PARAM. B> — VALUE +

FLWIHILAREANLET,

NFTA—4%

[PARAM] K2
A=V IV %L LT,
THIVARAIE 16 XFETHITENE T,

N 21—

[VALUE] K%
NFERVUETD,
HF. i85 VIV (KRXZE/INXF) DMERTEET,

M

UUMP] Ra > w4 ARS VALUE] REVEBETDE. ZhZ
NOXZEOHEE (RR—R BB A8 ICZNZNBELET,

GREAT

SWELL___ PEDAL

SUHDAY

PRESET TRANSPOSE

3 4
— VALUE +

einininls
VD%

[PARAM] RZ > TH—V |V =Bl BEILE T,

[ENT] B RENE T,

SWELL PEDAL

# LSUHDAY
CEMT]

GREAT

¥
[HAMICDEL]

PRESET TRANSPOSE

1 2 3 4
PAG% -~ PARAM. B> — VALUE +
SON

OO0
'UO O

[4] ENT RE > 2R LE T,
THIVEBHEEMZIONET,
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@R FEZIFTIIFZLN,
+ —H POWER X1 F% OFF IcL, BT ONICLTL/ZE W, LEERLENEITH
3. POWER A F7% OFF IZL. [RECORD] RZ>Z{L7I-%EE POWER X1 F
Z ONICUTLEE W, ZOBEZRITIE, AEDOE T A—2F TR L
nxd,
@ HHELY,
+ [MASTER VOLUME] DEHHM/ N7z > TV B, —
[MASTER VOLUME] D& &% HEHI L TLIEEN,
« HEADPHONE V4w 2757 WA LAEN TS, —
HEADPHONE % wZIC S0 W ELAENTORHE, LAV—AE—h—D®ERIZA
DEI VIR
@7V N RA YFHEELELY,
© TV RAALyFOEANELLEESNTOEN, —
CONTROL i D 7w s AA v FIEHHEZIELSRET %, (P. 64 #22)
OL R)—FT7E—F%&BRAKEICLTH, ABLRA)—AE—H—DO—
Z—HMELELARLY,
« LAY—RAE—H—IZEo>TR, [TLA7] DMTABRVWETIVEEFEELES, [TL17]
MERERETILELTIE, 2101/mk2, 122XB. 3300 BHHET,
@1 tx—avT)y b ERUHTEENEENS,
AV R—ar Ty METh—=VhA =Ly b REZ L, ZREENET,
« RENVDOF—F—F (£/R)) HEkZ L, FiELENnET,

HAMMOND A-405SP HyiksiEAE
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@ POWER X1 F DRfE
FAZEBTERZY>TIZEN, V] & 47 ] ZHERIEDRIZRNTIIEE D,
BasiciiE R 5252 hHDET,

Q@ ERENVF
BFEANGHE, ERHICREMOHTHORELTIEEI,, HNHTEWVGEEIKE, T
YRR ZAICE TR, B TROLTLEE Y, TIba—ib « v — « Ry U535
D ETOTHGHIEH LR TLIEE L,

| B SO )
SBMOBBOBIC, FICHMELEINEESEVER S ES v, OB, %
EBHETHRLIEE .
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HAR L b —> A — L HIERIE

€ BType1, BType2
Real B-3
REDBB3EY S 2L— F LEARZLTY, BASHEE—RZ—/\LEU—r—
/A REBZATVET,

80’s Clean
1980 ERICSHIT LI U7 —HB%R B3 ICKRDTEARZLTYE, T—F—/\LP)—
T=9 /A REBEETNTVETH. E—2—DRES SICIERY M [HENh &
KO TWVET,

Noisy
E—2—N\LR)—F—V /A XEEHT. BIHLSHATNEZETDENBEEINS
AARZLTY,

Noisy 60
)—=tr—2 /A R%&EBALICARZLTT,

¢ Mellow
Full Flats
SEERERE. 2 CDM—YR1M—/LHELCEETHEIEKRT S BED M—2KRA—)1]
HZal—bLIEARRZRLTTY,

Husky
FEFHOEEE NS TERFETT,
Flute Lead
“Husky” & EXRRAIC, EEEE BEEZE MFTFETT,
@ Brite
Classic X-5

PO UIRANCELBTFATEIRD X5 EWVWSIETIVY ZaL— b LIEARZLTY,
HO=EEOERA—IVITBATNTUVET,

Voxy Full
TIW—=TH oI =T 22—y IPMMUEVE S WYY R TY,
CheapTr. s
EEEDHILIE SV I RE2FIVAYEYZ2L—F LIEEARRLTY, BEEEEED
BELTVET,

& Saw

Farf. Norm
SIWERIOEE FO—/N\—DY —RITTEDHRAEZLTTY,

Farf. Boost
BEE®IEALICARARLTY, 72V 0 /) —ADREXRET. NI VIRZ2FIVA
VOERINCE, FlINATFIVAVDESICEHEBT AL,

CheapTr. s
BIRDLILLIE S VIR EFIAVEYZ 2 L— b LEAREZLTY, BELES
B=ELTVET,

HAMMOND A-405SP HyiksiEAE
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Template Seg. Local Seq. No Local Use Ex Zone
Messages Local Control On Ooff On
NRPN On On On
Leslie Control Code Organ Organ Organ
Transmit Channel  |Swell Keyboard 1 1 Off
Great Keyboard 2 2 Off
Pedal Keyboard 3 3 Off
External Zone off Ooff On
Control 16 16 Ooff
Leslie off Ooff off
Comments Use this template for connect- | Use this template for connect- | Use this template for connect-
ing the organ to an external | ing the organ to an external | ing the organ to an external
MIDI sequencer without the | MIDI sequencer with the | MIDI sound generator, such as
“Echo Back” (or MIDI thru) | “Echo Back” (or MIDI thru) | a synthesizer or a sound mod-
function, and recording songs. | function, and recording songs. | ule, to play it from the organ.
MIDI F+: wt—
Y /AR J g
External Zone Swell Great Pedal Control
(Tx. only) Keyboard Keyboard Keyboard
Note (@] O (e} (@] X
Pitch Bend o X X X O *1
Modulation (1) (@) X X X O *1
Volume, Pan (7,10) @) X X X
Expression (11) (@) X X X O *2
Hold 1 (64) (@) (@) (@) (@) X
Drawbar Reg. Swell: 12 - 20 X X X X O
Great: 21 -29
Pedal: 33,35
Spring Shock (48) X X X X (@)
Extra Voice Volume  (83) X X X X O
RPN (100, 101) X X X X X
NRPN (98,99) X X X X O
All Notes Off (123) o O o (] X
All Sounds Off (120) X 0*3 0*3 0*3 X
Reset All Ctrl. (121) o (@) (@) O o
After Touch X X X X X
Bank Select (0,32) Change the voice for X X X Combination Presets
Program Change cach zone. X X X

*1: It works for both Swell, Great and Pedal.
*2: It works for all parts (audio controlled)

*3: For Rx. only.
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MIDI Implementation
Channel Voice Message

Note Off
Status 2nd Byte 3rd Byte
8nH kkH vH, or
9nH kkH 00H
n=MIDI Channel Number: OH - FH (Ch. 1 - 16)

kk=Note Number: 00H - 7FH (0 - 127)
wv=Velocity(disregard): 00H - 7FH (0 - 127)
Note On

Status 2nd Byte 3rd Byte
9nH kkH vwH
n=MIDI Channel Number: OH - FH (Ch. 1 - 16)

kk=Note Number: 00H - 7FH (0 - 127)
vv=Velocity: 00H - 7FH (0 - 127)
Control Change

The value set by the Control Change is not reset even when Program Change
messages etc. are received.

Bank Select (CC#0, 20)
Status 2nd Byte 3rd Byte
BnH 00H mmH
BnH 20H 1IH
n=MIDI Channel Number: OH - FH (Ch. 1 - 16)
mm,ll=Bank Number: 00 00H - 7F 7FH
Until you send the Program Change, the Bank Select process is reserved.

Modulation (CC#1)
Status 2nd Byte 3rd Byte

BnH 01H vwH

n=MIDI Channel Number: OH - FH (Ch. 1 - 16)

vv=Modulation Depth: 00H - 7FH (0 - 127)
Expression (CC#11)

Status 2nd Byte 3rd Byte

BnH 0BH vwH

n=MIDI Channel Number: OH - FH (Ch. 1 - 16)
vv=Expression: 00H - 7FH (0 - 127)

Spring Shock (CC#48)
Status 2nd Byte 3rd Byte

BnH 30H vwH

n=MIDI Channel Number: OH - FH (Ch. 1 - 16)
wv=Velocity: 00H - 7FH (0 - 127)

Damper (CC#64)

Status 2nd Byte 3rd Byte

BnH 40H vwH

n=MIDI Channel Number: OH - FH (Ch. 1 -16)
vv=Control Value: 00H - 7FH (0 - 127)

0 - 63=0ff, 64 - 127=On

NRPN MSB/LSB (CC#98, 99)
Status 2nd Byte 3rd Byte
BnH 63H mmH
BnH 62H IIH
n=MIDI Channel Number: OH - FH (Ch. 1 - 16)
mm=upper byte of the parameter number specified by NRPN
ll=lower byte of the parameter number specified by NRPN

Data Entry (CC#6, 38)
Status 2nd Byte 3rd Byte
BnH 06H mmH
BnH 26H 1IH
n=MIDI Channel Number: OH - FH (Ch. 1 - 16)
mm,ll=the value of the parameter specified by NRPN

HAMMOND A-405SP HyiksiEAE

Extra Voice Volume (CC#83)

Status 2nd Byte 3rd Byte

BnH 53H vwH

n=MIDI Channel Number: OH - FH (Ch. 1 - 16)
vv=Volume: 00H - 7FH (0 - 127)

Program Change

Status 2nd Byte

CnH ppH

n=MIDI Channel Number: OH - FH (Ch. 1 - 16)

pp=Program Number: 00H - 7FH (prog. 1 - prog. 128)

Pitch Bend Change

Status 2nd Byte 3rd Byte

EnH IIH mmH

n=MIDI Channel Number: OH - FH (Ch. 1 - 16)

mm,ll=Pitch Bend Value: 00 00H - 40 00H - 7F 7FH

(-8192-0-+8191)

Channel Mode Message

All Sounds Off (CC#120)

Status 2nd Byte 3rd Byte

BnH 78H 00H

n=MIDI Channel Number: OH - FH (Ch. 1 - 16)

When this message is received, all currently-sounding notes on the correspond-
ing channel will be turned off immediately.

Reset All Controllers (CC#121)

Status 2nd Byte 3rd Byte

BnH 79H 00H

n=MIDI Channel Number: OH - FH (Ch. 1 - 16)

When this message is received, the following controllers will be set ro their reset

values.

Pitch Bend Change: 0 (center)
Expression: 127
Hold 1: 0

NRPN: unset; previously set data will not change

All Sounds Off (CC#123)

Status 2nd Byte 3rd Byte

BnH 7BH 00H

n=MIDI Channel Number: OH - FH (Ch. 1 - 16)

When All Notes Off is received, all notes on the corresponding channel will be
turned off. However if Hold 1 or Sostenuto is ON, the sound will be continue-
duntil these are turned off.
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Drawbar Data List

Control Number

Part 16~ 5% 8 4 2% 2 13 1% 1
Swell [0CH(12) [0DH(13) [0EH(14) [0FH(15) [10H(16) [11H(17) [12H(18) [13H(19) [14H(20)
Great |15HQ21) [16H(22) [17H(23) |18H(24) [19H(25) |1AH(26) |1BH(27) |1CH(28) |1DH(29)
Pedal |21HG3) |- 23H(35) - - -
Level
0 1 2 3 4 5 6 7 8
Value [00-0FH [10-1FH [20-2FH [30-3FH [40-4FH [50-SFH |60-6FH [70-7EH |7FH
(0-15) 06-31) [(32-47) [(48-63) [(64-79) [(80-95) [(96-111) [(112-126) |(127)

ex: Set Great 8 to level 7 via MIDI... Bx 17 70 (x=Control Channel)

Appendix




116

System Exclusive Message

Mode Setting Exclusive Message

Memory Dump
1. Each Packet
FO System Exclusive
55 SUZUKI ID
dd Device ID (refer to P. 92 #5)
10 Model ID MSB
1D Model ID LSB
11 Command: Data Packet
[TYPE] |DataType
02H = All Data Dump
07H = Combi. Temp. Dump
09H = Global Dump
0AH = System Dump
[PNH] Packet Number MSB
[PNL] Packet Number LSB
[DATA] 128 Bytes Data
256 Bytes nibblized ASCII
ex: 7EH = 37H, 45H
[CHD] Check Digit
Lower 7 bits of XOR [DATA]
F7 End Of Exclusive

2. Acknowledge

FO System Exclusive
55 SUZUKI ID
dd Device ID
10 Model ID MSB
1D Model ID LSB
14 Command: Acknowledge
[TYPE] |DataType
[AK] Result
00H = OK
05H = Check Digit Error
06H = Receive Protected
[PNH] Packet Number MSB
[PNL] Packet Number LSB
F7 End Of Exclusive
3. # of Packets
All Data Dump: 480
Combi. Temp Dump: 4
Global Dump: 4
System Dump: 1
Dump Request (Rx. only)
FO System Exclusive
55 SUZUKI ID
dd Device ID
10 Model ID MSB
1D Model ID LSB
12 Command: Dump Request
[TYPE] Data Type
02H = All Data Dump
07H = Combi. Temp. Dump
09H = Global Dump
0AH = System Dump
F7 End Of Exclusive

HAMMOND A-405SP HyiksiEAE

Full Parameters Reset (Rx. only)

FO System Exclusive

55 SUZUKI ID

dd Device ID

42 Mode ID for DT1

12 Command: DT1

40 Address MSB

00 Address

7F Address LSB

7F Reset

42 Check Sum

F7 End Of Exclusive
NRPN Switch

FO Suzuki Exclusive

55 SUZUKI ID

dd Device ID

10 Model ID MSB

19 Model ID LSB

02 Command: NRPN Sw.

[DATA] 00H = Off, 7FH = On

F7 End Of Exclusive

When this device receives this message, switch Tx & Rx NRPN in Control channel.

Data Set (Rx. only)
FO System Exclusive
55 SUZUKI ID
dd Device ID
10 Model ID MSB
1D Model ID LSB
13 Command: Data Set
aa Address MSB
bb Address
cc Address LSB
[DATA] Data (Flexible bytes)
F7 End Of Exclusive

Identity Request (Rx. only)

FO System Exclusive

7E Universal non real-time
dd Device ID

06 Sub ID #1

01 Sub ID #2

F7 End Of Exclusive

Identity Reply (Tx. only)

FO System Exclusive

7E Universal non real-time
dd Device ID

06 Sub ID #1

02 Sub ID #2

55 SUZUKI ID

0010 Device Family code
001D Device Family number
0000

0000

F7 End Of Exclusive

When Identity Request is received, Identity Reply will be transmitted.
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Global Parameters

Category Parameter NRPN SysEx Address| SysEx Data Default Description
LSB MSB MSBto LSB | Length
(62) (63)
Tune Transpose 01 00 00 | 01 | 00 01 3A - 40 - 46 40 0
(-6-0-6)
Master Tune 01 02 00 | 01 | 02 02 032E - 0338 - 0342 0338 440
(430 - 440 - 450)
Expression Source 02 00 00 | 02 | 00 01 00 - 02 01 Auto
00: Auto
01: Internal
02: MIDI
Min. Level 02 08 00 | 02 | 08 01 00 - 09 06 -35dB
(Off, -40dB - 0dB)
Min. Limit LF 02 09 00 | 02 | 09 01 00 - 08 05 -20dB
Min. Limit HF 02 0A 00 | 02 | 0A 01 (Off, -40dB - -5dB) 03 -30dB
Foot Switch FS1 Mode 02 01 00 | 02 | 01 01 00 - 0B 01 Leslie Fast (alternate)
00: Off
01: Leslie Fast (alternate)
02: Leslie Fast (momentarily)
03: Dampler Swell
04: Damper Great
05: Damper Pedal
06: Preset Fwd.
07: Preset Rev.
08: Spring Shock
09: Delay Time
0A: Rhythm Start/Stop
0B: Rhythm Fill In
FS2 Device 02 02 00 | 02 | 02 01 00-01 00 Foot Sw.
(Foot Sw., Leslie Sw.)
FS2 Tip Mode 02 03 00 | 02 | 03 01 same as FS1 mode 01 Leslie Fast (alternate)
FS2 Ring Mode 02 04 00 | 02 | 04 01 same as FS1 mode 01 Leslie Fast (alternate)
Damper Drawbars 02 05 00 | 02 | 05 01 00, 01 (Off/On) 01 On
Damper Extra Voice 02 06 00 | 02 | 06 01 00, 01 (Off/On) 01 On
Damper External Zone 02 07 00 | 02 | 07 01 00, 01 (Off/On) 01 On
Example  Set Transpose 0 via NRPN ........ccoovvririniniininnns Bx 62 01 63 00 06 40 (x = Control channel)
Set Transpose 0 via System Exclusive..........ccccco..... F0 55dd 10 1D 13 00 01 00 40 F7 (dd = Device ID)
Bank Parameters
Category Parameter NRPN _ |SysEx Address| SysEx Data Default Description
LSB |MSB| MSBtoLSB | Length
(62) | (63)
Preset Load Drawbar Regist. Swell 6b 00 00 | 6b | 00 01 00, 01 (Off/On) 01 On
Drawbar Regest. Great 6b 01 00 | 6b | 01 01 00, 01 (Off/On) 01 On
Drawbar Regist. Pedal 6b 02 | 00 | 6b | 02 01 00, 01 (Off/On) 01 On
Internal Zone (INT) 6b 03 | 00 | 6b | 03 01 00, 01 (Off/On) 01 On
External Zone (EXT) 6b 04 | 00 | 6b | 04 01 00, 01 (Off/On) 01 On
Extra Voice (EXV) 6b 05 | 00 | 6b | 05 01 00, 01 (Off/On) 01 On
Equalizer / Reverb (EQ/REV) | 6b 06 | 00 | 6b | 06 01 00, 01 (Off/On) 01 On
Animation / Overdrive 6b 07 | 00 | 6b | 07 01 00, 01 (Off/On) 01 On
(ANI/OD)
Drawbar (DRAWB) 6b 08 00 | 6b | 08 01 00, 01 (Off/On) 01 On
Percussion (PERCUS) 6b 09 | 00 | 6b | 09 01 00, 01 (Off/On) 01 On

Example

“b” means Bank number.
Set Bank 2 Animation On via NRPN
Set Bank 2 Animation On via System Exclusive....

Bx 62 61 63 07 06 01 (x = Control channel)
F055dd 10 1D 13 00 61 07 01 F7 (dd = Device ID)

Appendix
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Preset Parameters

Category Parameter NRPN SysEx Address| SysEx Data Preset Load
LSB | MSB [ MSBtoLSB | Length
(62) | (63)
Name 10 Characters -- -- 01 | 00 | 00 0A 7 bit ASCII always
Internal Zone Pedal To Great 07 00 00 | 07 | 00 01 00, 01 (Off/On) INT
P to G Range Hi 07 01 00 | 07 | 01 01 24 - 60 (MIDI note number)
Great To Pedal 07 02 00 | 07 | 02 01 00, 01 (Off/On)
G to P Range Hi 07 03 00 | 07 | 03 01 24 - 3C (MIDI note number)
Swell Drb Octave Shift 07 04 | 00 | 07 | 04 01 3E-40-42(-2-0-+2)
Swell Drb Key Range Lo 07 05 | 00 | 07 | 05 01 24 - 60 (MIDI note number)
Swell Drb Key Range Hi 07 06 00 | 07 | 06 01 24 - 60 (MIDI note number)
Great Drb Octave Shift 07 07 00 | 07 | 07 01 3E-40-42(-2-0-+2)
Great Drb Key Range Lo 07 08 | 00 | 07 | 08 01 24 - 60 (MIDI note number)
Great Drb Key Range Hi 07 09 | 00 | 07 | 09 01 24 - 60 (MIDI note number)
Pedal Drb Octave Shift 07 OA | 00 | 07 | OA 01 3E-40-42(-2-0-+2)
Pedal Drb Key Range Lo 07 OB | 00 | 07 | OB 01 24 - 60 (MIDI note number)
Pedal Drb Key Range Hi 07 0oC 00 | 07 | oC 01 24 - 60 (MIDI note number)
External Zone |MIDI Channel 4p 00 00 | 4p | 00 01 00-10 (1 - 16, Off) EXT
Key Range Lo 4p 02 | 00 | 4p | 02 01 24 - 60 (MIDI note number)
Key Range Hi 4p 03 | 00 | 4p | 03 01 24 - 61 (MIDI note number)
Bank Select MSB 4p 04 | 00 | 4p | 04 01 00 - 7F
Bank Select LSB 4p 05 00 | 4p | 05 01 00 - 7F
Program Change 4p 06 | 00 | 4p | 06 01 00 - 7F
Octave Shift 4p 07 00 | 4p | 07 01 3E-40-42(-2-0-+2)
Volume 4p 08 | 00 | 4p | 08 01 00 - 7F
Pan 4p 09 |00 | 4p | 09 01 00 - 40- 7F (L64 - C - R64)
Velocity 4p OA | 00 | 4p | OA 01 00 - 04 (Off, Normal - Easy)
Expression Minimum 4p 0B | 00 | 4p | OB 01 00 - 3F (0 - 63)
Expression Maximum 4p 0C | 00 | 4p | OC 01 40 - 7F (64 - 127)
Expression CC# 4p oD 00 | 4p | OD 01 00, 01 (7, 11)
Tx. Bend On 4p OE | 00 | 4p | OE 01 00, 01 (Off/On)
Tx. Modulation On 4p OF | 00 | 4p | OF 01 00, 01 (Off/On)
Extra Voice Switch 5p 00 00 | 5p | 00 01 00, 01 (Off/On) EXV
Octerve Shift 5p 01 00 | 5p | O1 01 3E-40-42(-2-0-+2)
Key Range Lo 5p 02 | 00 | 5p | 02 01 24 - 60 (MIDI note number)
Key Range Hi 5p 03 00 | 5p | 03 01 24 - 60 (MIDI note number)
Voice Number 5p 04 | 00 | 5p | 04 02 0000 - 03A7 (1 - 936)
Volume 5p | 05 |00 |5p | 05| 01 |00-7F
Pan 5p 06 00 | 5p | 06 01 00 - 40- 7F (L64 - C - R64)
Velocity 5p 07 | 00 | 5p | 07 01 00 - 04 (Off, Normal - Easy)
Reverb Level 5p 08 | 00 | 5p | 08 01 00 - 7F
Chorus Level 5p 09 | 00 | 5p | 09 01 00 - 7F
Expression Minimum 5p 0A 00 | 5p | OA 01 00 - 3F (0 - 63)
Expression Maximum 5p 0B | 00 | 5p | OB 01 40 - 7F (64 - 127)
Pitch Bend Range 5p 0C | 00 | 5p | OC 01 00-0C (0-12)
Modulation On 5p 0D | 00 | 5p | OD 01 00, 01 (Off/On)
Sustain Length 5p OE 00 | 5p | OE 01 00 - 3F(0 - 63)
Example “p” means Zone number. Swell =0, Great=1, Pedal=2

Turn Great Extra Voice On via NRPN

HAMMOND A-405SP HyiksiEAE

.................. Bx 62 51 63 00 06 01 (x = Control channel)
Turn Great Extra Voice On via System Exclusive...FO 55 dd 10 1D 13 00 51 00 01 F7 (dd = Device ID)
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Category Parameter NRPN SysEx Address| SysEx Data Preset Load
LSB | MSB [ MSBtoLSB | Length
(62) | (63)

Percussion Second On 08 00 | 00 | 08 | 00 01 00, 01 (Off/On) PERCUS
Third On 08 01 00 | 08 | 01 01 00, 01 (Off/On)
Decay Fast 08 02 | 00 | 08 | 02 01 00, 01 (Off/On)
Volume Soft 08 03 00 | 08 | 03 01 00, 01 (Off/On)
Level On Soft 08 04 | 00 | 08 | 04 01 00 - 0F (1-16)
Level On Normal 08 05 00 | 08 | 05 01 00 - OF (1-16)
Decay Fast 08 06 00 | 08 | 06 01 00-09 (1 -9, Cont)
Decay Slow 08 07 00 | 08 | 07 01 00-09 (1 -9, Cont)
Touch 08 08 | 00 | 08 | 08 01 00, 01 (Off/On)
Velocity 08 09 | 00 | 08 | 09 01 00, 01 (Off/On)
Key Track 08 0A 00 | 08 | OA 01 00, 01 (Off/On)
Drawbar 1° Cancel 08 0B 00 | 08 | OB 01 00, 01 (Off/On)
Drawbar Level 08 oC 00 | 08 | OC 01 00, 01 (0, -3dB)

Swell & Great | Tonewheel Set 20 00 | 00 | 20 | 00 01 00 - 04 DRAWB

00: B-Type 1

01: B-Type 2

02: Mellow

03: Brite

04: Sawtooth
Key Click Attack 20 01 00 | 20 | 01 01 00 - OF (0 - 15)
Key Click Release 20 02 00 | 20 | 02 01 00 - OF (0 - 15)
Fold Back Lo 20 03 00 | 20 | 03 01 00 -0C (C1-C2)
Fold Back Hi 20 04 | 00 | 20 | 04 01 2B - 30 (G4 - C5)
Pitch Bend Range 20 05 00 | 20 | 05 01 00-0C(0-12)
Key Click LPF 20 06 | 00 | 20 | 06 01 00-7F (0-127)
Custom TW B-Type 1 20 07 00 | 20 | 07 01 00 - 04 (1 -5)
Custom TW B-Type 2 20 08 | 00 | 20 | 08 01 00 - 04 (1 -5)
Custom TW Mellow 20 09 | 00 | 20 | 09 01 00-04 (1-5)
Custom TW Brite 20 0A 00 | 20 | OA 01 00-04(1-5)
Custom TW Sawtooth 20 0B 00 | 20 | OB 01 00-04(1-5)

Swell Drawbars |16° - -- 01 | 01 | 00 01 00-08 (0-38) SWL

51/3" - - 01 01 | 01 01 00-08 (0-38)
8’ - - 01 01 | 02 01 00-08 (0-38)
4’ - - 01 01 | 03 01 00-08 (0-38)
2213 — |~ Jor]or]oa] o1 Joo-08(0-8)
2 ~ | = TJTor]or]os]| 01 Joo-08(0-8)

13/5 — | = Jor]or]os]| 01 Joo-08(0-8)
11/3° ~ | = Jor]or]or] o1 Joo-08(0-8)
1’ - - 01 | 01 | 08 01 00-08(0-38)

Great Drawbars |16 - - 01 | 02 | 00 01 00-08(0-38) GRT
51/3° - - 01 02 | 01 01 00-08 (0-38)

8’ - - 01 02 | 02 01 00-08 (0-38)
4’ - - 01 02 | 03 01 00-08 (0-38)
22/3 - - 01 02 | 04 01 00-08 (0-38)
2’ - - 01 | 02 | 05 01 00-08(0-38)
13/5" - - 01 02 | 06 01 00-08 (0-38)
11/3” - - 01 02 | 07 01 00-08 (0-38)
1’ - - 01 02 | 08 01 00-08 (0-8)

Appendix
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Category Parameter NRPN SysEx Address| SysEx Data Preset Load
LSB | MSB [ MSBtoLSB | Length
(62) | (63)
Pedal Tonewheel Set 22 | 00 | 00 | 22] 00| 01 |00-03 DRAWB
00: Normal
01: Muted
02: Synth 1
03: Synth 2
Actack 22 | 01 |00 2201 01 |00-04
00: Slow Attack
01: No Click
02: Soft Click
03: Normal Click
04: Max Click
Pitch Bend Range 22 02 00 | 22 | 02 01 00-0C(0-12)
Sustain On 22 03 | 00| 22| 03 01 00, 01 (Off/On)
Sustain Length 22 04 00 | 22 | 04 01 00-04 (1-5)
Decay Length 22 05 | 00 | 22 | 05 01 00 - 05 (1 - 5, Cont)
Key Mode 22 07 | 00 | 22 | 07 01 00, 01 (Mono/Poly)
Pedal Drawbars |16’ - - 01 | 03 | 00 01 00-08 (0-38) PDL
8’ - - 01 | 03 | 01 01 00-08(0-38)
Drawbar Effect |Leslie On 09 00 | 00 | 09 | 00 01 00, 01 (Off/On) ANI/OD
Leslie Fast 09 01 00 | 09 | 01 01 00, 01 (Off/On)
Leslie Brake 09 07 00 | 09 | 07 01 00, 01 (Off/On)
Leslie Cabinet Number 09 08 00 | 09 | 08 01 00-07(1-8)
Vibrato On Swell 09 02 00 | 09 | 02 01 00, 01 (Off/On)
Vibrato On Great 09 03 00 | 09 | 03 01 00, 01 (Off/On)
Vibrato Mode 09 04 | 00 | 09 | 04 01 00 - 05 (V1-C3)
Vibrato Rate 09 05 | 00 | 09 | 05 01 00 - 04 (6.1 - 7.25Hz)
Vibrato V1 Depth 09 oD 00 | 09 | OD 01 00 - OF (1 - 16)
Vibrato V2 Depth 09 OE 00 | 09 | OE 01 00 - OF (1 - 16)
Vibrato V3 Depth 09 OF | 00 | 09 | OF 01 00 - OF (1 -16)
Vibrato C1 Depth 09 10 | 00 | 09 | 10 01 00 - OF (1-16)
Vibrato C2 Depth 09 11 00 | 09 | 11 01 00 - OF (1 - 16)
Vibrato C3 Depth 09 12 00 | 09 | 12 01 00 - OF (1 - 16)
Vibrato Tremolo 09 13 00 | 09 | 13 01 00 - OF (0 - 15)
Vibrato Cho. Emphasis 09 14 | 00| 09 | 14 01 00-09(0-9)
OD On 09 0A 00 | 09 | OA 01 00, 01 (Off/On)
OD Dirive Level 09 06 00 | 09 | 06 01 00 - 3F (0 - 63)
OD Exp. Control 09 0B 00 | 09 | OB 01 00, 01 (Off/On)
OD Mod. Control 09 0oC 00 | 09 | oC 01 00, 01 (Off/On)
EQ Bass Gain 0A 00 | 00 | OA | 00 01 00-09-12(-9-0-+9) EQ/REV
EQ Mid Gain 0A 01 00 | OA | 01 01 00-09-12(-9-0-+9)
EQ Treble Gain 0A 02 | 00 | OA | 02 01 00-09-12(-9-0-+9)
EQ Mid Frequency 0A 03 | 00 | OA | 03 01 00 - 0A (480 - 2.9kHz)
EQ Tone Control 0A 0A 00 | OA | OA 01 00-09-12(-9-0-+9)
Reverb Type 0A 04 | 00 | OA | 04 01 00 - 0A
00: Room 1
01: Room 2
02: Live House
03: Hall 1
04: Hall 2
05: Church
06: Plate
07: Spring
08: Delay
09: Panning Delay
0A: Reverb + Delay
Reverb Depth 0A 05 00 | OA | 05 01 00 - OF (0 - 15)
Reverb Time 0A 06 | 00 | OA | 06 01 00 - 1F (0 - 31)
Reverb Delay Feedback 0A 07 00 | OA | 07 01 00 - 1F (0 - 96%)
Reverb Delay Time 0A 08 00 | OA | 08 01 00 - 44 (4.7 - 2000ms)
Leslie On Reverb 0A 09 00 | OA | 09 01 00,01 (Off/On)

HAMMOND A-405SP HyiksiEAE
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Category Parameter NRPN SysEx Address| SysEx Data Preset Load
LSB | MSB [ MSBtoLSB | Length
(62) | (63)
Extra Voice EQ Bass Gain 0A 0B 00 | OA | OB 01 00-09-12(-9-0-+9) EQ/REV
EQ Mid Gain 0A 0C | 00 | OA | OC 01 00-09-12(-9-0-+9)
EQ Mid Frequency 0A oD 00 | OA | OD 01 00 - 0A (480 - 2.9kHz)
EQ Treble Gain 0A OE | 00 | OA | OE 01 00-09-12(-9-0-+9)
Reverb Type 0A OF | 00 | OA | OF 01 00 - 05
00: Small Room
01: Medium Room
02: Large Room
03: Medium Hall
04: Large Hall
05: Plate
Reverb Depth 0A 10 | 00 | OA | 10 01 00 -7F (0 -127)
Reverb Time 0A 1 00 | OA | T 01 00 -7F (0 -127)
Chorus Type 0A 12 | 00 | OA | 12 01 00 - 05
00: Chorus 1
01: Chorus 2
02: Chorus 3
03: Chorus 4
04: FB Chorus
05: Flanger
Chorus Level 0A 13 00 | OA | 13 01 00 -7F (0 -127)
Chorus Rate 0A 14 00 | OA | 14 01 00 -7F (0-127)
Chorus Depth 0A 15 00 | OA | 15 01 00-7F (0-127)
Chorus Feedback 0A 16 | 00 | OA | 16 01 00 - 7F (0 - 127)
Chorus Send to Reverb 0A 17 | 00 | OA | 17 01 00-7F (0-127)
°
Leslie Parameters
Category Parameter NRPN (OR) | NRPN (21) | SysEx Address| SysEx Data
LSB | MSB [LSB| MSB [ MSBtoLSB [ Length
(62) | (63) 1(62)] (63)
Cabinet Name - - - - 03 | 00 | 00 0A (10 Characters)
Slow Speed Horn 06 00 | 7F | 00 | 00 | 06 | 00 01
Slow Speed Bass 06 01 7F | 01 00 | 06 | O1 01
Fast Speed Horn 06 02 | 7F | 02 | 00 | 06 | 02 01
Fast Speed Bass 06 03 | 7F | 03 | 00 | 06 | 03 01
Rise Time Horn 06 04 7F 04 00 | 06 | 04 01
Rise Time Bass 06 05 7F 05 00 | 06 | 05 01
Fall Time Horn 06 06 | 7F | 06 | 00 | 06 | 06 01
Fall Time Bass 06 07 | 7F | 07 | 00 | 06 | 07 01
Brake Time Horn 06 08 | 7F | 08 | 00 | 06 | 08 01
Brake Time Bass 06 09 7F 09 00 | 06 | 09 01
Level Horn 06 0A - - 00 | 06 | OA 01
Level Bass 06 0B - - 00 | 06 | OB 01
Mic. Angle 06 0C | 7F | OA | 00 | 06 | OC 01
Mic. Distance 06 oD | 7F | OB | 00 | 06 | OD 01
Horn Character 06 OE 7F oD | 00 | 06 | OE 01
Amplifier 06 OF - - 00 | 06 | OF 01
Speaker 06 10 - - 00 | 06 | 10 01

Appendix
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MIDI Implementation
Channel Voice Message

Note Off
Status 2nd Byte 3rd Byte
8nH kkH vH, or
9nH kkH 00H
n=MIDI Channel Number: OH - FH (Ch. 1 - 16)

kk=Note Number: 00H - 7FH (0 - 127)
wv=Velocity(disregard): 00H - 7FH (0 - 127)
Note On

Status 2nd Byte 3rd Byte
9nH kkH vwH
n=MIDI Channel Number: OH - FH (Ch. 1 - 16)

kk=Note Number: 00H - 7FH (0 - 127)
vv=Velocity: 00H - 7FH (0 - 127)
Control Change

The value set by the Control Change is not reset even when Program Change
messages etc. are received.

Bank Select (CC#0, 20)
Status 2nd Byte 3rd Byte
BnH 00H mmH
BnH 20H 1IH
n=MIDI Channel Number: OH - FH (Ch. 1 - 16)
mm,ll=Bank Number: 00 00H - 7F 7FH
Until you send the Program Change, the Bank Select process is reserved.

Modulation 1 (CC#1)
Status 2nd Byte 3rd Byte

BnH 01H vwH
n=MIDI Channel Number: OH - FH (Ch. 1 - 16)
vv=Modulation depth: 00H - 7FH (0 - 127)

Modulation 2 (CC#2)
Status 2nd Byte 3rd Byte

BnH 01H vwH
n=MIDI Channel Number: OH - FH (Ch. 1 - 16)
vv=Modulation depth: 00H - 7FH (0 - 127)

Portamento Time (CC#5)
Status 2nd Byte 3rd Byte

BnH 05H vwH
n=MIDI Channel Number: OH - FH (Ch. 1 - 16)
vv=Portamento Time: 00H - 7FH (0 - 127)

This adjusts the rate of pitch change when Portamento is on. A value of 0 re-
sults in the fastest change.

Volume (CC#7)
Status 2nd Byte 3rd Byte

Bn 07 v
n=MIDI Channel Number: 0-F(Ch.1-16)
vv=volume: 00-7F (0-127)

The volume message is used to set the volume balance of each External Zone
and Extra Voice.

Pan (CC#10)
Status 2nd Byte 3rd Byte
BnH 0AH vwH
n=MIDI Channel Number: OH - FH (Ch. 1 - 16)
vv=Pan: 00H (Left) - 40H(Center) - 7FH(Right)

Expression (CC#11)
Status 2nd Byte 3rd Byte
BnH 0BH vwH
n=MIDI Channel Number: OH - FH (Ch. 1 - 16)
vv=Expression: 00H - 7FH (0 - 127)
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Damper (CC#64)
Status 2nd Byte 3rd Byte
BnH 40H vwH
n=MIDI Channel Number: OH - FH (Ch. 1 - 16)
vv=Control Value: 00H - 7FH (0 - 127)
0 - 63=0ff, 64 - 127=On
Portamento (CC#65)

Status 2nd Byte 3rd Byte

BnH 41H vwwH

n=MIDI Channel Number: OH - FH (Ch. 1 - 16)

vv=Control Value: 00H - 7FH (0 - 127)
0=0Off, 1 - 127=On

Sostenuto (CC#66)

Status 2nd Byte 3rd Byte

BnH 42H wH

n=MIDI Channel Number: OH - FH (Ch. 1 - 16)

vv=Control Value: 00H - 7FH (0 - 127)
0 - 63=0ff, 64 - 127=On

Soft (CC#67)
Status 2nd Byte 3rd Byte
BnH 43H vwH
n=MIDI Channel Number: OH - FH (Ch. 1 - 16)
vv=Control Value: 00H - 7FH (0 - 127)

0 - 63=0ff, 64 - 127=On

Filter Resonance (CC#71)
Status 2nd Byte 3rd Byte
BnH 47H vwH
n=MIDI Channel Number: OH - FH (Ch. 1 - 16)
vv=Control Value: 00H(-64) - 40H(0) - 7FH(+63)

Release Time (CC#72)
Status 2nd Byte 3rd Byte
BnH 48H vwH
n=MIDI Channel Number: OH - FH (Ch. 1 - 16)
vv=Control Value: 00H(-64) - 40H(0) - 7FH(+63)

Attack Time (CC#73)
Status 2nd Byte 3rd Byte
BnH 49H vwwH
n=MIDI Channel Number: OH - FH (Ch. 1 - 16)
vv=Control Value: 00H(-64) - 40H(0) - 7FH(+63)

Filter Cut Off (CC#74)
Status 2nd Byte 3rd Byte
BnH 4AH wH
n=MIDI Channel Number: OH - FH (Ch. 1 - 16)
vv=Control Value: 00H (-64) - 40H(0) - 7FH(+63)

Decay Time (CC#75)
Status 2nd Byte 3rd Byte
BnH 4BH vwH
n=MIDI Channel Number: OH - FH (Ch. 1 - 16)
vv=Control Value: 00H(-64) - 40H(0) - 7FH(+63)

Vibrato Rate (CC#76)
Status 2nd Byte 3rd Byte
BnH 4CH vwH
n=MIDI Channel Number: OH - FH (Ch. 1 - 16)
vv=Control Value: 00H(-64) - 40H(0) - 7FH(+63)

Vibrato Depth (CC#77)
Status 2nd Byte 3rd Byte
BnH 4DH vwH
n=MIDI Channel Number: OH - FH (Ch. 1 - 16)
vv=Control Value: 00H (-64) - 40H(0) - 7FH(+63)

Vibrato Delay (CC#78)
Status 2nd Byte 3rd Byte
BnH 4EH vwH
n=MIDI Channel Number: OH - FH (Ch. 1 - 16)
vv=Control Value: 00H(-64) - 40H(0) - 7FH(+63)
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Effect 1 (Reverb Send Level) (CC#91)
Status 2nd Byte 3rd Byte
BnH 5BH vwH
n=MIDI Channel Number: OH - FH (Ch. 1 - 16)
vv=Control Value: 00H - 7FH (0 - 127)

Effect 3 (Chorus Send Level) (CC#93)
Status 2nd Byte 3rd Byte
BnH 5BH vwH
n=MIDI Channel Number: OH - FH (Ch. 1 - 16)
vv=Control Value: 00H - 7FH (0 - 127)

NRPN MSB/LSB (CC#98, 99)
Status 2nd Byte 3rd Byte

BnH 63H mmH
BnH 62H 1IH
n=MIDI Channel Number: OH - FH (Ch. 1 -16)

mm=upper byte of the parameter number specified by NRPN
ll=lower byte of the parameter number specified by NRPN

NRPN for MULTI 1-16
NRPN Data Entry
MSB LSB  MSB LSB Function and range

01H 08H mmH -- Vibrato Rate (Relative change)
mmH: 00H - 40H - 7FH (-64 - 0 - +63)

01H 09H mmH -- Vibrato Depth (Relative change)

01H 0AH mmH -- Vibrato Delay (Relative change)

01H 20H mmH -- Filter Cut Off (Relative change)

01H 21H mmH -- Filter Resonance (Relative change)
01H 63H mmH -- Attack Time (Relative change)

01H 64H mmH -- Decay Time (Relative change)

01H 66H mmH -- Release Time (Relative change)

14H ddH mmH -- Drum Filter Cut Off (Relative change)

ddH: Drum Instrument note number

mmH: 00H - 40H - 7FH (-64 - 0 - +63)
15H ddH mmH -- Drum Filter Resonance (Relative change)
16H ddH mmH -- Drum Attack Time (Relative change)
17H ddH mmH -- Drum Decay Time (Relative change)
18H ddH mmH -- Drum Coarse Tune (Relative change)
1I9H ddH mmH -- Drum Fine Tune (Relative change)

1AH ddH mmH -- Drum Volume (Absolute change)
ddH: Drum Instrument note number
mmH: 00H - 7FH (0 - 127)

1CH ddH mmH -- Drum Pan (Absolute change)
IDH ddH mmH -- Drum Reverb Send Level (Absolute change)

1EH ddH mmH -- Drum Chorus Send Level (Absolute change)

RPN MSB/LSB (CC#100, 101)
Status 2nd Byte 3rd Byte

BnH 65H mmH
BnH 64H 1IH
n=MIDI Channel Number: OH - FH (Ch. 1 -16)

mm=upper byte of the parameter number specified by RPN
ll=lower byte of the parameter number specified by RPN

RPN for MULTI 1- 16
RPN Data Entry
MSB LSB  MSB LSB Function and range

00H 00H mmH -- Pitch Bend Range
mmH: 00H - 18H (0 - 24 semitones)
00H 01H mmH I[IH Master Fine Tuning
mm,ll: 00 00H - 40 00H - 7F 7FH
(-100 - 0 - +99 cents)
00H 02H mmH -- Master Coarse Tuning
mmH: 28H - 40H - 58H (-24 - 0 - +24 semitones)

Data Entry (CC#6, 38)
Status 2nd Byte 3rd Byte
BnH 06H mmH
BnH 26H IIH
n=MIDI Channel Number: OH - FH (Ch. 1 - 16)
mm,ll=the value of the parameter specified by NRPN, RPN

Program Change
Status 2nd Byte

CnH ppH
n=MIDI Channel Number: OH - FH (Ch. 1 - 16)
pp=Program Number: 00H - 7FH (prog. 1 - prog. 128)

Channel Pressure
Status 2nd Byte

DnH vwH

n=MIDI Channel Number: OH - FH (Ch. 1 - 16)

vv=Channel Pressure: 00H - 7FH (0 - 127)

Pitch Bend Change

Status 2nd Byte 3rd Byte

EnH 1IH mmH

n=MIDI Channel Number: OH - FH (Ch. 1 - 16)

mm,ll=Pitch Bend Value: 00 00H - 40 00H - 7F 7FH

(-8192 -0 -+8191)

Channel Mode Message

All Sounds Off (CC#120)
Status 2nd Byte 3rd Byte
BnH 78H 00H
n=MIDI Channel Number: OH - FH (Ch. 1 - 16)
When this message is received, all currently-sounding notes on the correspond-
ing channel will be turned off immediately.

Reset All Controllers (CC#121)
Status 2nd Byte 3rd Byte
BnH 79H 00H
n=MIDI Channel Number: OH - FH (Ch. 1 - 16)
When this message is received, the following controllers will be set to their reset

values (MULTI 1 - 16 only).

Pitch Bend Change: 0 (center)
Modulation 1: 0
Modulation 2: 0
Expression: 127
Hold 1: 0
Sostenuto: 0

Soft: 0

RPN: unset; previously set data will not change
NRPN: unset; previously set data will not change

All Sounds Off (CC#123)
Status 2nd Byte 3rd Byte
BnH 7BH 00H
n=MIDI Channel Number: OH - FH (Ch. 1 - 16)
When All Notes Off is received, all notes on the corresponding channel will be
turned off. However if Hold 1 or Sostenuto is ON, the sound will be continued
until these are turned off-
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System Realtime Message

Active Sensing
Status
FEH
When Active Sensing is received, the unit begin monitoring the intervals of all
Sfurther messages. While monitoring, if the interval between messages exceeds
420 ms, the same processing will be carried out as when All sounds Off; All
Notes Off and Reset All Controllers are received, and message interval monitor-
ing will be halted.

System Exclusive Message

GM System On
FO7E 7F 09 01 F7
This is a command message that resets the internal settings of unit to the Gen-
eral MIDI initial state. After receiving this message, this unit will automati-
cally be set to the proper condition for correctly playing a General MIDI score.
There must be an interval at least 50 ms between this message and the next
message.
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CCo | CC32| PC Name Group CCOo | CC32| PC Name Group
121 0 0] AcousticPiano GM Piano 121 2 11|Vibraphone 2 ChromaPerc
121 1 0|Ac.Piano Wide Piano 121 0 12|Marimba GM ChromaPerc
121 2 0| Ac.Piano Dark Piano 121 1 12|Marimba Wide ChromaPerc
121 3 0|Grand Piano Piano 121 2 12|Marimba Key Off ChromaPerc
121 4 0| Classic Piano Piano 121 3 12 |Monkey Skuls ChromaPerc
121 5 0|Jazz Piano Piano 121 4 12|Log Drum ChromaPerc
121 6 0|Piano & Vibes Piano 121 5 12 |Mallet Clock ChromaPerc
121 7 0|Piano & Strings Piano 121 6 12|Balaphon ChromaPerc
121 8 0|Rock Piano Piano 121 0 13 | Xylophone GM ChromaPerc
121 9 0[{Grand Piano RX Piano 121 0 14| Tubular Bell ChromaPerc
121 10 0{Grand RX DEMO Piano 121 1 14 |Church Bell 1 ChromaPerc
121 0 1|Bright Piano GM Piano 121 2 14| Carillon ChromaPerc
121 1 1|Bright PianoWide Piano 121 3 14 |Church Bell 2 ChromaPerc
121 2 1|Piano Pad 1 Piano 121 0 15 |Dulcimer GM ChromaPerc
121 3 1|Piano Pad 2 Piano 121 1 15|Santur ChromaPerc
121 4 1|Piano & Pad Piano 121 0 16|Drawbars Org. GM Elec.Organ
121 0 2|E.Grand Piano GM Piano 121 1 16|Det.DrawbarsOrg. Elec.Organ
121 1 2|E.Grand Wide Piano 121 2 16|1t.60’s Organ Elec.Organ
121 2 2|M1 Piano Piano 121 3 16|Drawbars Organ2 Elec.Organ
121 3 2(90’s Piano Piano 121 4 16|Dark Jazz Organ Elec.Organ
121 4 2/2000’s Piano Piano 121 5 16 |Iper Dark Organ Elec.Organ
121 5 2|Chorus Piano Piano 121 6 16| Full Drawbars Elec.Organ
121 6 2|Piano Layers Piano 121 7 16| DWGS Organ Elec.Organ
121 0 3|Honky-Tonk GM Piano 121 8 16|Jazz Organ Elec.Organ
121 1 3|Honky Wide Piano 121 9 16|Gospel Organ Elec.Organ
121 0 4|E.Piano 1 GM Elec.Piano 121 10 16/Good Old B Elec.Organ
121 1 4|Detuned EP 1 Elec.Piano 121 11 16|VOX Legend Elec.Organ
121 2 4|EP1 Veloc.sw Elec.Piano 121 12 16|Arabian Organ Elec.Organ
121 3 4|60’s E.Piano Elec.Piano 121 13 16|Gospel Organ Vel Elec.Organ
121 4 4|Vintage EP Elec.Piano 121 14 16|Drawbars Organ3 Elec.Organ
121 5 4|Pro Dyno EP Elec.Piano 121 15 16| Tibia Elec.Organ
121 6 4|Pro Stage EP Elec.Piano 121 16 16|Tibia 16/8/4’ Elec.Organ
121 7 4|Studio EP Elec.Piano 121 17 16| Tibia & Vox Elec.Organ
121 8 4|R&B E.Piano Elec.Piano 121 18 16|Post Horn Trem. Elec.Organ
121 9 4| Thin E.Piano Elec.Piano 121 19 16|Big Theatre Org. Elec.Organ
121 10 4|Dyno Tine EP Elec.Piano 121 20 16| Tibia & Kinura Elec.Organ
121 11 4|Club E.Piano Elec.Piano 121 21 16| Tibia Vox Glock Elec.Organ
121 12 4|Classic Wurly Elec.Piano 121 0 17|Perc.Organ GM Elec.Organ
121 13 4|Soft Wurly Elec.Piano 121 1 17|Det.Perc.Organ Elec.Organ
121 14 4|Hard Wurly Elec.Piano 121 2 17|Perc.Organ 2 Elec.Organ
121 15 4|Vel. Wurly Elec.Piano 121 3 17|0Ild Wheels Elec.Organ
121 16 4| Tremolo Wurly Elec.Piano 121 4 17|Percuss.BX3 Elec.Organ
121 0 5|E.Piano 2 GM Elec.Piano 121 5 17 M1 Organ Elec.Organ
121 1 5|Detuned EP 2 Elec.Piano 121 7 17|BX3 Short Decay Elec.Organ
121 2 5|EP2 Veloc.sw Elec.Piano 121 8 17|Rotary Organ Elec.Organ
121 3 5|EP Legend Elec.Piano 121 9 17| Perc.StereoOrgan Elec.Organ
121 4 5|EP Phase Elec.Piano 121 10 17|Perc.Organ 3 Elec.Organ
121 5 5|Syn Piano X Elec.Piano 121 0 18|Rock Organ GM Elec.Organ
121 6 5|Stereo Dig.EP Elec.Piano 121 1 18|BX3 Vel.Sw Elec.Organ
121 7 5|Classic Dig.EP Elec.Piano 121 2 18| Killer B Elec.Organ
121 8 5|Hybrid EP Elec.Piano 121 3 18| Dirty B Elec.Organ
121 9 5|Classic Tines Elec.Piano 121 4 18| Classic Click Elec.Organ
121 10 5|Phantom Tine Elec.Piano 121 5 18 |Distortion Organ Elec.Organ
121 11 5/DW8000 EP Elec.Piano 121 6 18|Super BX Perc. Elec.Organ
121 12 5|Sweeping EP Elec.Piano 121 7 18| Dirty Jazz Organ Elec.Organ
121 13 5|White Pad EP Elec.Piano 121 8 18| Perc.Short Decay Elec.Organ
121 0 6|Harpsichord GM Harpsichord 121 9 18 | Perc. Wheels Elec.Organ
121 3 6|Harpsi KeyOff RX Harpsichord 121 10 18|Jimmy Organ Elec.Organ
121 4 6|Harpsi Korg Harpsichord 121 11 18|Rock Organ 2 Elec.Organ
121 5 6|Harpsi 16'RX Harpsichord 121 0 19|Church Organ GM Pipe Organ
121 0 7|Clav GM Harpsichord 121 1 19|Church Oct.Mix Pipe Organ
121 1 7|Pulse Clavy Harpsichord 121 2 19|Detuned Church Pipe Organ
121 2 7|Clav Wah RX Harpsichord 121 3 19|Pipe Mixture Pipe Organ
121 3 7|Clav Snap Harpsichord 121 4 19|Church Pipes Pipe Organ
121 4 7|Sticky Clav Harpsichord 121 5 19 |Full Pipes Pipe Organ
121 0 8|Celesta GM ChromaPerc 121 6 19|Pipe Tucti 1 Pipe Organ
121 0 9| Glockenspiel GM ChromaPerc 121 7 19| Positive Organ Pipe Organ
121 1 9|Sistro ChromaPerc 121 8| 19|Pipe Tutti 2 Pipe Organ
121 0 10| Music Box GM ChromaPerc 121 9 19| Pipe Tutti 3 Pipe Organ
121 1| 10|Orgel ChromaPerc 121 0| 20|Reed Organ GM Pipe Organ
121 0 11|Vibraphone GM ChromaPerc 121 1 20|Puff Organ Pipe Organ
121 1 11|Vibrap.Wide ChromaPerc 121 2 20|Small Pipe Pipe Organ
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CCo | CC32| PC Name Group
121 3 20| Flauto Pipes Pipe Organ
121 4 20| Pipe Flute Pipe Organ
121 0 21|Accordion GM Accordion
121 1 21|Accordion 2 Accordion
121 2 21|Akordeon Accordion
121 3 21|Musette 1 Accordion
121 4 21|Musette 2 Accordion
121 5 21|Musette Clar. Accordion
121 6 21|Fisa 16 8 Accordion
121 7 21|Fisa 16 4 Accordion
121 8 21| Fisa Master Accordion
121 9 21| Cassotto Accordion
121 10 21| Arabic Accordion Accordion
121 11 21|Sweet Musette Accordion
121 12 21|Cassotto 16’ Accordion
121 13 21|Cassotto Or. Tune Accordion
121 14 21| Cassotto NorTune Accordion
121 15 21|Detune Accordion Accordion
121 16 21|2 Voices Musette Accordion
121 17 21|3 Voices Musette Accordion
121 18 21|French Musette Accordion
121 19 21|Acc.Clarinet OT Accordion
121 20 21|Acc.Clarinet NT Accordion
121 21 21|Acc.Piccolo OT Accordion
121 22 21|Acc.Piccolo NT Accordion
121 23 21|Master Accordion Accordion
121 24 21|Accordion 3 Accordion
121 0 22|Harmonica GM Accordion
121 1 22|Sweet Harmonica Accordion
121 2 22|Harmonica 2 Accordion
121 3 22|Harmonica Expr.1 Accordion
121 4 22|Harmonica Expr.2 Accordion
121 0 23| Tango Accord.GM Accordion
121 1 23| Fisa Tango! Accordion
121 2 23|Accordion 16 8 Accordion
121 3 23|Accordion16 8 4’ Accordion
121 4 23|Acc.16 8’&Bass Accordion
121 5 23| Accordion Bass Accordion
121 6 23| Acc.Voice Change Accordion
121 7 23| Accordion 16 4’ Accordion
121 8 23|Acc.16 8 4Plus Accordion
121 9 23|Acc.& Acc.Bass Accordion
121 10 23| Tango Accord.2 Accordion
121 0 24|Nylon Guitar GM Nylon Guitar
121 1 24| Ukulele Nylon Guitar
121 2 24| Nylon Key Off Nylon Guitar
121 3 24|Nylon Guitar 3 Nylon Guitar
121 4 24| Nylon Bossa Nylon Guitar
121 5 24| Ac.Guitar KeyOff Nylon Guitar
121 6 24|Spanish Guitar Nylon Guitar
121 7 24| Guitar Strings Nylon Guitar
121 8 24| Nylon Gtr Prol Nylon Guitar
121 9 24 |Brazilian Guitar Nylon Guitar
121 10 24| Nylon Vel.Harm. Nylon Guitar
121 11 24|Nylon Gtr Pro2 Nylon Guitar
121 12 24| Nylon Gtr RX1 Nylon Guitar
121 13 24|Nylon Gtr RX2 Nylon Guitar
121 14 24| Nylon Slide Pro Nylon Guitar
121 15 24|Nylon Guitar 2 Nylon Guitar
121 16 24|RealNylon Gtr ST Nylon Guitar
121 17 24|Real Nylon Gtr Nylon Guitar
121 0 25|Steel Guitar GM Steel Guitar
121 1 25|12 Strings Gtr Steel Guitar
121 2 25|Mandolin Steel Guitar
121 3 25|Steel & Body Steel Guitar
121 4 25|Steel Guitar 2 Steel Guitar
121 5 25|Steel 12 Strings Steel Guitar
121 6 25|Hackbrett Steel Guitar
121 7 25| Finger Key Off Steel Guitar
121 8 25| Finger Tips Steel Guitar
121 9 25|Steel Folk Gtr Steel Guitar
121 10 25|Mandolin Key Off Steel Guitar
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CCo | CC32| PC Name Group
121 11 25|Mandolin Trem. Steel Guitar
121 12 25|Reso.Guitar Steel Guitar
121 13 25|Steel Slide Prol Steel Guitar
121 14 25|Steel Slide Pro2 Steel Guitar
121 15 25|Steel Guitar RX1 Steel Guitar
121 16 25|Steel Guitar RX2 Steel Guitar
121 17 25|12 Strings Pro Steel Guitar
121 18 25112 Strings RX Steel Guitar
121 19 25|Steel Guitar Pro Steel Guitar
121 20 25|Steel Guitar 3 Steel Guitar
121 21 25|RealSteel Gtr ST Steel Guitar
121 22 25|RealFolk Gtr ST Steel Guitar
121 23 25|Real Folk Gtr Steel Guitar
121 24 25|Real 12 Strings Steel Guitar
121 0 26|Jazz Guitar GM Clean Guitar
121 1 26| Pedal Steel Gtrl Clean Guitar
121 2 26|Club Jazz Gtr 1 Clean Guitar
121 3 26|Club Jazz Gtr 2 Clean Guitar
121 4 26| Pedal Steel Gtr2 Clean Guitar
121 5 26|Soft Jazz Guitar Clean Guitar
121 6 26|JazzGtr SlidePro Clean Guitar
121 0 27|Clean Guitar GM Clean Guitar
121 1 27|Det.Clean Gtr Clean Guitar
121 2 27|Mid Tone Gtr Clean Guitar
121 3 27|Chorus Guitar Clean Guitar
121 4 27|Vintage S.2 Clean Guitar
121 5 27|Proces.E.Guitar Clean Guitar
121 6 27|Single Coil Clean Guitar
121 7 27| New Stra.Guitar Clean Guitar
121 8 27| Guitarish Clean Guitar
121 9 27|L&R E.Guitar 1 Clean Guitar
121 10 27|L&R E.Guitar 2 Clean Guitar
121 11 27|Country Nu Clean Guitar
121 12 27|Funky Wah RX Clean Guitar
121 13 27|Clean Gtr Prol Clean Guitar
121 14 27|Single Coil Pro Clean Guitar
121 15 27|Clean Gtr Pro2 Clean Guitar
121 16 27|Stra.Vel.Pro Clean Guitar
121 17 27|Stra.Gtr Slide Clean Guitar
121 18 27|Chorus Gtr Pro Clean Guitar
121 19 27|Vintage S.1 Clean Guitar
121 20 27|Clean Guitar 2 Clean Guitar
121 21 27|Solid Guitar Clean Guitar
121 22 27|Stein Guitar 1 Clean Guitar
121 23 27 |Stein Guitar 2 Clean Guitar
121 24 27|Stein Guitar 3 Clean Guitar
121 25 27|Clean Guitar 3 Clean Guitar
121 26 27|Real EL.Gtr ST'1 Clean Guitar
121 27 27|Real EL.Gtr ST2 Clean Guitar
121 28 27 |Real El.Guitar Clean Guitar
121 0 28|Muted Guitar GM Clean Guitar
121 1 28|Funky Cut Gtr Clean Guitar
121 2 28|Mute Vel.Gtr Clean Guitar
121 3 28|Jazz Man Clean Guitar
121 4 28| R&R Guitar Clean Guitar
121 5 28|Stra.Chime Clean Guitar
121 6 28|Clean Mute Gtr Clean Guitar
121 7 28|Rhythm E.Guitar Clean Guitar
121 8 28|Clean Funk Clean Guitar
121 9 28| Disto Mute Clean Guitar
121 10 28|Clean Funk RX1 Clean Guitar
121 11 28| Clean Funk RX2 Clean Guitar
121 12 28| Funk Stein RX1 Clean Guitar
121 13 28| Funk Stein RX2 Clean Guitar
121 14 28|Clean Guitar RX1 Clean Guitar
121 15 28|Clean Guitar RX2 Clean Guitar
121 16 28|Clean Guitar RX3 Clean Guitar
121 17 28|Clean Guitar RX4 Clean Guitar
121 18 28|Clean Guitar RX5 Clean Guitar
121 19 28|Muted Guitar 2 Clean Guitar
121 0 29|Overdrive Gtr GM DrivenGuitar
121 1 29| Guitar Pinch DrivenGuitar
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CCo | CC32| PC Name Group CCOo | CC32| PC Name Group
121 2 29|Soft Overdrive DrivenGuitar 121 2 36|Super Bass 2 Elec.Bass
121 0 30| Distortion GtrGM DrivenGuitar 121 3 36|FunkSlap Bass RX Elec.Bass
121 1 30|Feedback Guitar DrivenGuitar 121 4 36|SlapFing Bass RX Elec.Bass
121 2 30| Dist.Rhytmic Gtr DrivenGuitar 121 5 36|SlapPick Bass RX Elec.Bass
121 3 30| Joystick Gtr Y- DrivenGuitar 121 6 36|Slap Bass 3 Elec.Bass
121 4 30| Power Chords DrivenGuitar 121 0 37 |Slap Bass 2 GM Elec.Bass
121 5 30|Mute Monster DrivenGuitar 121 1 37| Thumb Bass Elec.Bass
121 6 30| Wet Dist.Guitar DrivenGuitar 121 2 37|Dyna Bass Elec.Bass
121 7 30|Solo Dist.Guitar DrivenGuitar 121 3 37|Dyna Slap Bass Elec.Bass
121 8 30|Stereo Dist.Gtr DrivenGuitar 121 4 37 |Chorus Slap Bass Elec.Bass
121 9 30| Dist.Guitar RX1 DrivenGuitar 121 5 37 'The Other Slap Elec.Bass
121 10 30| Dist.Guitar RX2 DrivenGuitar 121 6 37 |Slap Bass 4 Elec.Bass
121 11 30|Dist.Clean Gtr DrivenGuitar 121 7 37|Slap Bass 5 Elec.Bass
121 12 30| Dist.Steel Gtr DrivenGuitar 121 0 38|Synth Bass 1 GM Synth.Bass
121 0 31|Gtr Harmonic GM DrivenGuitar 121 1 38|Syn Bass Warm Synth.Bass
121 1 31|Guitar Feedback DrivenGuitar 121 2 38|Syn Bass Reso Synth.Bass
121 2 31|E.Gtr Harmonics DrivenGuitar 121 3 38|Clav Bass Synth.Bass
121 0 32| Acoustic Bass GM Acou.Bass 121 4 38|Hammer Synth.Bass
121 1 32| Ac.Bass Buzz Acou.Bass 121 5 38/30303 Bass Synth.Bass
121 2 32|Bass & Ride 2 Acou.Bass 121 6 38130303 Square Synth.Bass
121 3 32| Acous.Bass Prol Acou.Bass 121 7 38|Bass Square Synth.Bass
121 4 32| Acous.Bass Pro2 Acou.Bass 121 8 38|Syn Bass Res Synth.Bass
121 5 32| DarkWoody A.Bass Acou.Bass 121 9 38| Digi Bass 1 Synth.Bass
121 6 32|Bass & Ride 1 Acou.Bass 121 10 38|Digi Bass 2 Synth.Bass
121 7 32|Acous.Bass RX Acou.Bass 121 11 38| Digi Bass 3 Synth.Bass
121 8 32| Acoustic Bass 2 Acou.Bass 121 12 38|Blind as a Bat Synth.Bass
121 0 43|Contrabass GM Orch.Bass 121 13 38 |Jungle Bass Synth.Bass
121 0 47| Timpani GM Orch.Bass 121 14 38|Auto Pilot 1 Synth.Bass
121 0 58| Tuba GM Orch.Bass 121 15 38 Hybrid Bass Synth.Bass
121 1 58| Oberkr. Tuba Orch.Bass 121 16 38|Dr.Octave Synth.Bass
121 2 58| Tuba Gold Orch.Bass 121 17 38| Drive Bass Synth.Bass
121 3 58| Dynabone Orch.Bass 121 18 38|Synth Bass 3 Synth.Bass
121 4 58| Ob.Tuba&E.Bass 1 Orch.Bass 121 0 39|Synth Bass 2 GM Synth.Bass
121 5 58| Ob.Tuba&E.Bass 2 Orch.Bass 121 1 39| Attack Bass Synth.Bass
121 0 33| Finger Bass GM Elec.Bass 121 2 39 |Rubber Bass Synth.Bass
121 1 33| Finger Slap 2 Elec.Bass 121 3 39| Attack Pulse Synth.Bass
121 2 33| Finger E.Bass 1 Elec.Bass 121 4 39|Euro Bass Synth.Bass
121 3 33| Finger E.Bass 2 Elec.Bass 121 5 39 |Jungle Rez Synth.Bass
121 4 33| Finger E.Bass 3 Elec.Bass 121 6 39| Nasty Bass Synth.Bass
121 5 33|Stick Bass Elec.Bass 121 7 39 |Phat Bass Synth.Bass
121 6 33| Finger Bass 2 Elec.Bass 121 8 39 |Poinker Bass Synth.Bass
121 7 33| Finger Bass 3 Elec.Bass 121 9 39 |Synth Bass 80ish Synth.Bass
121 8 33| Chorus Fing.Bass Elec.Bass 121 10 39 |Autofilter Bass Synth.Bass
121 9 33|Bright Finger B. Elec.Bass 121 11 39 |Monofilter Bass Synth.Bass
121 10 33| Finger Bass 4 Elec.Bass 121 12 39 |Reso Bass Synth.Bass
121 11 33| More mid! Bass Elec.Bass 121 13 39 |Auto Pilot 2 Synth.Bass
121 12 33| Finger Slap 1 Elec.Bass 121 14 39 |Bass4 Da Phunk Synth.Bass
121 13 33| Finger Bass RX Elec.Bass 121 15 39 |Synth Bass 4 Synth.Bass
121 14 33|FingerB.& Guitar Elec.Bass 121 6 17| Techno Org.Bass Synth.Bass
121 15 33| Finger Bass 5 Elec.Bass 121 0 40|Violin GM Str.Solo
121 0 34|Picked E.Bass GM Elec.Bass 121 1 40 |Slow Att.Violin Str.Solo
121 1 34| Picked E.Bass 2 Elec.Bass 121 2 40 |Violin Expr. Str.Solo
121 2 34|Picked E.Bass 3 Elec.Bass 121 3 40|Slow Violin Str.Solo
121 3 34 |Stein Bass Elec.Bass 121 0 41|Viola GM Str.Solo
121 4 34|Bass & Guitar Elec.Bass 121 0 42|Cello GM Str.Solo
121 5 34|Bass Mute Elec.Bass 121 0 44| Trem.Strings GM Str.Ensemble
121 6 34|Bass&Gtr Double Elec.Bass 121 0 45 |Pizzicato Str.GM Str.Ensemble
121 7 34| Pick Bass 1 Elec.Bass 121 1 45|Pizz.Ensemble Str.Ensemble
121 8 34| Pick Bass 2 Elec.Bass 121 2 45 |Pizz.Section Str.Ensemble
121 9 34| Ticktacing Bass Elec.Bass 121 3 45|Double Strings Str.Ensemble
121 10 34| Picked Bass RX Elec.Bass 121 0 46|Harp GM Str.Ensemble
121 11 34|Picked E.Bass 4 Elec.Bass 121 1 46|Yang Chin Str.Ensemble
121 0 35| Fretless Bass GM Elec.Bass 121 0 48 |Strings Ens.1 GM Str.Ensemble
121 1 35| Fretless Bass 2 Elec.Bass 121 1 48|Strings & Brass Str.Ensemble
121 2 35| Fretless Bass 3 Elec.Bass 121 2 48160’ Strings Str.Ensemble
121 3 35|Sweet Fretless Elec.Bass 121 3 48|Stereo Strings Str.Ensemble
121 4 35|Dark R&B Bassl Elec.Bass 121 4 48 |Legato Strings Str.Ensemble
121 5 35|Dark R&B Bass2 Elec.Bass 121 5 48|i3 Strings Str.Ensemble
121 6 35| Woofer Pusher B. Elec.Bass 121 6 48|N Strings Str.Ensemble
121 7 35| Fretless Bass 4 Elec.Bass 121 7 48| Arco Strings Str.Ensemble
121 0 36|Slap Bass 1 GM Elec.Bass 121 8 48| Octave Strings Str.Ensemble
121 1 36|Super Bass 1 Elec.Bass 121 9 48|Strings Quartet Str.Ensemble
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CCo | CC32| PC Name Group
121 10 48|Symphonic Bows Str.Ensemble
121 11 48|Ensemble & Solo Str.Ensemble
121 12 48|Chamber Strings Str.Ensemble
121 13 48| Arabic Strings Str.Ensemble
121 14 48| Orchestra Tuttil Str.Ensemble
121 15 48|Strings & Horns Str.Ensemble
121 16 48|Orch.& Oboe 1 Str.Ensemble
121 17 48|0rch.& Oboe 2 Str.Ensemble
121 18 48|Strings & Glock. Str.Ensemble
121 19 48| Orchestra Tutti2 Str.Ensemble
121 20 48|Orchestra&Flute Str.Ensemble
121 21 48|Strings Ens.3 Str.Ensemble
121 0 49|Strings Ens.2 GM Str.Ensemble
121 1 49 |Sweeper Strings Str.Ensemble
121 2 49| Full Strings Str.Ensemble
121 3 49|Strings Ens.4 Str.Ensemble
121 0 50|Synth Strings1GM Syn.Strings
121 1 50|Synth Strings 3 Syn.Strings
121 2 50|Analog Strings 2 Syn.Strings
121 3 50|Analog Velve Syn.Strings
121 4 50| Odissey Syn.Strings
121 5 50|Analog Strings 1 Syn.Strings
121 6 50|Synth Strings 4 Syn.Strings
121 0 51|Synth Strings2GM Syn.Strings
121 1 51|Synth Strings 5 Syn.Strings
121 0 52| Choir Aahs GM Choir
121 1 52| Choir Aahs 2 Choir
121 2 52|0Ooh Voices Choir
121 3 52|Ooh Slow Voice Choir
121 4 52| Take Voices 1 Choir
121 5 52| Take Voices 2 Choir
121 6 52|0oh Choir Choir
121 7 52|Aah Choir Choir
121 8 52|Mmmbh Choir Choir
121 9 52|Oh-Ah Voices Choir
121 10 52|Slow Choir Choir
121 11 52|Grand Choir Choir
121 12 52| Choir Light Choir
121 13 52|Strings Choir Choir
121 0 53| Voice Oohs GM Choir
121 1 53| Humming Choir
121 2 53| Doolally Choir
121 3 53| Airways Choir
121 0 54|Synth Voice GM Choir
121 1 54|Analog Voice Choir
121 2 54| Vocalesque Choir
121 3 54| Vocalscape Choir
121 4 54| Classic Vox Choir
121 5 54|Dream Voice Choir
121 0 55|Orchestra Hit GM Hit
121 1 55|Bass Hit Plus Hit
121 2 55|6th Hit Hit
121 3 55|Euro Hit Hit
121 4 55|Brass Impact Hit
121 5 55|Hit in India Hit
121 6 55| Wild Arp Hit
121 7 55|Flip Blip Hit
121 8 55| Netherland Hit Hit
121 0 56| Trumpet GM Brass Solo
121 1 56| Dark Trumpet Brass Solo
121 2 56| Trumpet 2 Brass Solo
121 3 56|/Mono Trumpet Brass Solo
121 4 56| Trumpet Expr. Brass Solo
121 5 56| Trumpet Pitch Brass Solo
121 6 56| Dual Trumpets Brass Solo
121 7 56| Flugel Horn Brass Solo
121 8 56| Warm Flugel Brass Solo
121 9 56|BeBop Cornet Brass Solo
121 10 56| Trumpet Pro 1 Brass Solo
121 11 56| Trumpet Pro 2 Brass Solo
121 12 56|Sweet FlugelHorn Brass Solo
121 13 56| Flugel Horn Pro Brass Solo

CCo | CC32| PC Name Group
121 14 56| Trumpet 3 Brass Solo
121 0 57| Trombone GM Brass Solo
121 1 57| Trombone 2 Brass Solo
121 2 57|Bright Trombone Brass Solo
121 3 57 Hard Trombone Brass Solo
121 4 57|Soft Trombone Brass Solo
121 5 57|Pitch Trombone Brass Solo
121 6 57| Trombone Expr.1 Brass Solo
121 7 57| Trombone Expr.2 Brass Solo
121 8 57| Trombone Vel.1 Brass Solo
121 9 57| Trombone Vel.2 Brass Solo
121 10 57| Trombone Vel.3 Brass Solo
121 11 57| Trombone Pro Vel Brass Solo
121 12 57| Trombone 3 Brass Solo
121 0 59|Mute Trumpet GM Brass Solo
121 1 59|Mute Trumpet 2 Brass Solo
121 2 59| Wah Trumpet Brass Solo
121 3 59|Mute Ensemble 1 Brass Ens.
121 4 59|Mute Ensemble 2 Brass Ens.
121 0 60|French Horn GM Brass Ens.
121 1 60| French Horn 2 Brass Ens.
121 2 60| French Section Brass Ens.
121 3 60| Classic Horns Brass Ens.
121 4 60|Horns & Ensemble Brass Ens.
121 0 61 |Brass Section GM Brass Ens.
121 1 61|Brass Section 2 Brass Ens.
121 2 61| Tight Brass 3 Brass Ens.
121 3 61|Glen & Friends Brass Ens.
121 4 61|Big Band Brass Brass Ens.
121 5 61|Sax & Brass Brass Ens.
121 6 61|Glen & Boys Brass Ens.
121 7 61| Trumpet & Brass Brass Ens.
121 8 61| Attack Brass Brass Ens.
121 9 61| Trumpet Ens. Brass Ens.
121 10 61| Trombone Ens. Brass Ens.
121 11 61| Trombones Brass Ens.
121 12 61| Tight Brass 4 Brass Ens.
121 13 61 | Fat Brass Brass Ens.
121 14 61|Dyna Brass 1 Brass Ens.
121 15 61 |Brass Expr. Brass Ens.
121 16 61 |Brass & Sax Brass Ens.
121 17 61|Film Brass Brass Ens.
121 18 61 |Brass Slow Brass Ens.
121 19 61| Fanfare Brass Ens.
121 20 61|Movie Brass Brass Ens.
121 21 61| Power Brass Brass Ens.
121 22 61|Dyna Brass 2 Brass Ens.
121 23 61|Sforzato Brass Brass Ens.
121 24 61|Double Brass Brass Ens.
121 25 61 |Brass Hit Brass Ens.
121 26 61|Brass Fall Brass Ens.
121 27 61| Tight Brass 1 Brass Ens.
121 28 61| Tight Brass Pro Brass Ens.
121 29 61| Tight Brass 2 Brass Ens.
121 30 61|Brass of Power Brass Ens.
121 31 61 |Brass Section 3 Brass Ens.
121 0 62|Synth Brass IGM Synth.Brass
121 1 62|Synth Brass 3 Synth.Brass
121 2 62| Analog Brass 1 Synth.Brass
121 3 62|Jump Brass Synth.Brass
121 4 62| Electrik Brass Synth.Brass
121 5 62|Synth Brass 5 Synth.Brass
121 0 63|Synth Brass 2GM Synth.Brass
121 1 63|Synth Brass 4 Synth.Brass
121 2 63|Analog Brass 2 Synth.Brass
121 3 63|Brass Pad Synth.Brass
121 4 63|Big Panner Synth.Brass
121 5 63|Synth Brass 6 Synth.Brass
121 0 64|Soprano Sax GM Saxophone
121 1 64| Sweet Soprano 3 Saxophone
121 2 64|Soprano Pro Saxophone
121 3 64 |Sweet Soprano 1 Saxophone
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CCo | CC32| PC Name Group CCOo | CC32| PC Name Group
121 4 64| Sweet Soprano 2 Saxophone 121 5 80| Wave Lead Synth Lead
121 0 65|Alto Sax GM Saxophone 121 6 80 |Sine Wave Synth Lead
121 1 65| Alto Breath Saxophone 121 7 80|Analog Lead Synth Lead
121 2 65|Sax Ensemble Saxophone 121 8 80|0Id & Analog Synth Lead
121 3 65| Breathy Alto Sax Saxophone 121 9 80|Gliding Square Synth Lead
121 4 65| Alto Sax Growl Saxophone 121 10 80|Sine Switch Synth Lead
121 5 65| Sweet Alto Sax 1 Saxophone 121 11 80|Square Rez Synth Lead
121 6 65|Sweet Alto Sax 2 Saxophone 121 12 80 |Port Whine Synth Lead
121 7 65| Soft Alto Sax Saxophone 121 13 80/2VCO Planet Synth Lead
121 8 65|Alto Sax Pro Saxophone 121 0 81|Lead Saw GM Synth Lead
121 9 65| Alto Sax Expr. Saxophone 121 1 81|Lead Saw 2 Synth Lead
121 10 65|Alto Sax RX Saxophone 121 2 81|Lead Saw Pulse Synth Lead
121 11 65|Cool Sax Ens. Saxophone 121 3 81|Lead Double Saw Synth Lead
121 0 66| Tenor Sax GM Saxophone 121 4 81|Seq.Analog Synth Lead
121 1 66| Tenor Sax Noisel Saxophone 121 5 81 |Power Saw Synth Lead
121 2 66|Soft Tenor Saxophone 121 6 81|Octo Lead Synth Lead
121 3 66| Tenor Breath Saxophone 121 7 81|Seq Lead Synth Lead
121 4 66| Tenor Growl Saxophone 121 8 81 |Phat Saw Lead Synth Lead
121 5 66| Folk Sax Saxophone 121 9 81|Glide Lead Synth Lead
121 6 66| Tenor Sax Noise2 Saxophone 121 10 81 |Fire Wave Synth Lead
121 7 66| Tenor Sax Expr.1 Saxophone 121 11 81|Rezbo Synth Lead
121 8 66| Tenor Sax Expr.2 Saxophone 121 12 81|Synth Pianoid Synth Lead
121 9 66|Jazz Tenor 1 Saxophone 121 0 82| Calliope GM Synth Lead
121 10 66|Jazz Tenor 2 Saxophone 121 0 83| Chiff GM Synth Lead
121 11 66| Reed of Power Saxophone 121 0 84|Charang GM Synth Lead
121 0 67|Baritone Sax GM Saxophone 121 1 84| Wire Lead Synth Lead
121 1 67 |Baritone Growl Saxophone 121 2 84|Synchro City Synth Lead
121 2 67|Breathy Baritone Saxophone 121 3 84|Sync Kron Synth Lead
121 3 67| Baritone Sax Pro Saxophone 121 4 84 |Metallic Rez Synth Lead
121 4 67| Baritone Sax 2 Saxophone 121 5 84 |Brian Sync Synth Lead
121 0 68/Oboe GM Woodwind 121 6 84 |Arp Twins Synth Lead
121 1 68| Double Reed Woodwind 121 7 84 |LoFi Ethnic Synth Lead
121 0 69|English Horn GM Woodwind 121 0 85| Voice Lead GM Synth Lead
121 1 69|English Horn 2 Woodwind 121 1 85 |Ether Voices Synth Lead
121 0 70|Bassoon GM Woodwind 121 2 85|Cyber Choir Synth Lead
121 0 71|Clarinet GM Woodwind 121 0 86 |Fifths Lead Synth Lead
121 1 71|Jazz Clarinet Woodwind 121 1 86|Crimson 5ths Synth Lead
121 2 71|Clarinet G Woodwind 121 0 87 |Bass & Lead GM Synth Lead
121 3 71|Section Winds 1 Woodwind 121 1 87 |Soft Wil Synth Lead
121 4 71|Section Winds 2 Woodwind 121 2 87 |Electro Lead Synth Lead
121 5 71|Clarinet Ens. Woodwind 121 3 87 |Rich Lead Synth Lead
121 6 71| Woodwinds Woodwind 121 4 87| Thin Analog Lead Synth Lead
121 7 71| Folk Clarinet Woodwind 121 5 87 |Express.Lead Synth Lead
121 0 72|Piccolo GM Flute 121 6 87 |HipHop Lead Synth Lead
121 1 72|Small Orchestra Flute 121 7 87|Square Bass Synth Lead
121 2 72|Nay Flute 121 8 87 |Big & Raw Synth Lead
121 0 73|Flute GM Flute 121 9 87|Cat Lead Synth Lead
121 1 73|Jazz Flute Expr. Flute 121 10 87|0B Lead Synth Lead
121 2 73 |Flute Switch Flute 121 11 87|A Leadload Synth Lead
121 3 73|Flute Dyn.5th Flute 121 0 88|New Age Pad GM Synth Pad
121 4 73| Flute Frullato Flute 121 1 88| Virtual Traveler Synth Pad
121 5 73|Orchestra Flute Flute 121 2 88|Arp Angeles Synth Pad
121 6 73| Flute Muted Flute 121 0 89|Warm Pad GM Synth Pad
121 7 73| Wooden Flute Flute 121 1 89 |Sine Pad Synth Pad
121 8 73|Bambu Flute Flute 121 2 89 |Master Pad Synth Pad
121 9 73|Flute 2 Flute 121 3 89 |Power Synth Synth Pad
121 0 74|Recorder GM Flute 121 4 89| The Pad Synth Pad
121 1 74|Recorder 2 Flute 121 5 89 |Money Pad Synth Pad
121 0 75|Pan Flute GM Flute 121 6 89 |Dark Pad Synth Pad
121 1 75| Kawala Flute 121 7 89 |Freedom Pad Synth Pad
121 0 76|Blown Bottle Flute 121 8 89|Analog Pad 1 Synth Pad
121 0 77| Shakuhachi GM Flute 121 9 89|Analog Pad 2 Synth Pad
121 1 7710Id Shakuhachi Flute 121 10 89|Analog Pad 3 Synth Pad
121 2 77 |Shakuhachi 2 Flute 121 11 89 |Vintage Pad Synth Pad
121 0 78| Whistle GM Flute 121 12 89|0OB Pad Synth Pad
121 1 78| Whistle 2 Flute 121 13 89|Dark Anna Synth Pad
121 0 79|Ocarina GM Flute 121 14 89 |Symphonic Ens. Synth Pad
121 0 80|Lead Square GM Synth Lead 121 0 90 |Polysynth GM Synth Pad
121 1 80|Lead Square 2 Synth Lead 121 1 90|Reso Sweep Synth Pad
121 2 80|Lead Sine Synth Lead 121 2 90 |Sky Watcher Synth Pad
121 3 80/Old Portamento Synth Lead 121 3 90 |Synth Sweeper Synth Pad
121 4 80|Dance Lead Synth Lead 121 4 90 |Super Sweep Synth Pad
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121 5 90| Wave Sweep Synth Pad
121 6 90| Cross Sweep Synth Pad
121 7 90| Digital PolySix Synth Pad
121 8 90|Noisy Stabb Synth Pad
121 9 90|Mega Synth Synth Pad
121 10 90| Tecno Phonic Synth Pad
121 11 90| Farluce Synth Pad
121 12 90|Big Sweep Stab Synth Pad
121 13 90| Korgmatose Synth Pad
121 0 91|Choir Pad GM Synth Pad
121 1 91 |Itopia Pad Synth Pad
121 2 91 |Fresh Air Synth Pad
121 3 91|Heaven Synth Pad
121 4 91|Pop Synth Pad Synth Pad
121 5 91|Future Pad Synth Pad
121 6 91| Tsunami Wave Synth Pad
121 7 91 |Fresh Breath Synth Pad
121 8 91 |Ravelian Pad Synth Pad
121 9 91|Full Vox Pad Synth Pad
121 10 91|Dance ReMix Synth Pad
121 0 92|Bowed Glass GM Synth Pad
121 0 93|Metallic Pad GM Synth Pad
121 1 93| Cosmic Synth Pad
121 0 94|Halo Pad GM Synth Pad
121 0 95|Sweep Pad GM Synth Pad
121 1 95| Astral Dream Synth Pad
121 2 95| Meditate Synth Pad
121 3 95|Dark Element Synth Pad
121 4 95 |Mellow Pad Synth Pad
121 5 95|Cinema Pad Synth Pad
121 6 95|Reoccuring Astra Synth Pad
121 7 95| Vintage Sweep Synth Pad
121 8 95| You Decide Synth Pad
121 0 96|Ice Rain GM Synth EX
121 1 96|Motion Ocean Synth FX
121 2 96| Caribbean Synth FX
121 0 97 |Soundtrack Synth EX
121 1 97 |Air Clouds Synth EX
121 2 97|Reso Down Synth FX
121 3 97| Tinklin Pad Synth FX
121 4 97|Pods In Pad Synth FX
121 5 97|Noble Pad Synth FX
121 6 97 Rave Synth FX
121 7 97 | Elastick Pad Synth FX
121 0 98| Crystal GM Synth FX
121 1 98|Synth Mallet Synth FX
121 2 98| Vs Bell Boy Synth FX
121 3 98| Krystal Bell Synth FX
121 4 98| Digi Bell Synth FX
121 5 98| Moving Bell Synth FX
121 6 98|Bell Pad Synth EX
121 7 98|Bell Choir Synth FX
121 0 99|Atmosphere Synth EX
121 0| 100|Brightness GM Synth FX
121 1| 100|Lonely Spin Synth EX
121 2| 100|Synth Ghostly Synth FX
121 0] 101|Goblins GM Synth EX
121 1| 101|Motion Raver Synth FX
121 2| 101|Digi Ice Pad Synth EX
121 3| 101|VCF Modulation Synth FX
121 0] 102|Echo Drops GM Synth EX
121 1|  102|Echo Bell Synth EX
121 2| 102|Echo Pan Synth FX
121 3| 102|Band Passed Synth FX
121 4| 102|Pan Reso Synth FX
121 5| 102/Moon Cycles Synth FX
121 0| 103|Star Theme GM Synth FX
121 0 104|Sitar GM Ethnic
121 1| 104|Sitar 2 Ethnic
121 2| 104|Sitar Tambou Ethnic
121 3| 104|Indian Stars Ethnic
121 4| 104|Indian Frets Ethnic
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121 5| 104|Bouzouki Ethnic
121 6| 104|Tambra Ethnic
121 7| 104|Sitar Sitar Ethnic
121 0| 105|Banjo GM Ethnic
121 1| 105|Banjo Key Off Ethnic
121 2| 105/0Oud Ethnic
121 3| 105|Jaw Harp Ethnic
121 4| 105|Banjo RX Ethnic
121 0] 106|Shamisen GM Ethnic
121 0] 107|Koto GM Ethnic
121 1| 107|Taisho Koto Ethnic
121 2| 107|Kanoun Ethnic
121 3| 107|Kanoun Tremolo Ethnic
121 4| 107|Kanoun Mix Ethnic
121 0] 108|Kalimba GM Ethnic
121 1| 108|Kalimba 2 Ethnic
121 0| 109|Bag Pipes GM Ethnic
121 1| 109|War Pipes Ethnic
121 2| 109|Uillean BagPipes Ethnic
121 3| 109|HighlandBagPipes Ethnic
121 0| 110|Fiddle GM Ethnic
121 0 111|Shanai GM Ethnic
121 1] 111|Zurna Ethnic
121 2 111|Hichiriki Ethnic
121 0| 112|Tinkle Bell GM Ethnic
121 1 112|Gamelan Ethnic
121 2| 112|Bali Gamelan Ethnic
121 3|  112|Garbage Mall Ethnic
121 0] 113|Agogo GM Drum & Perc.
121 0| 114|Steel Drums GM Drum & Perc
121 1]  114|Warm Steel Drum & Perc
121 0| 115|Woodblock GM Drum & Perc.
121 1 115|Castanets Drum & Perc.
121 0| 116|Taiko Drum GM Drum & Perc.
121 1 116|Concert BassDrum Drum & Perc.
121 0] 117|Melodic Tom GM Drum & Perc.
121 1| 117|Melodic Tom 2 Drum & Perc.
121 2| 117|Reverse Tom Drum & Perc.
121 0| 118|Synth Drum GM Drum & Perc.
121 1| 118|Rhythm Box Tom Drum & Perc.
121 2| 118|Electric Drum Drum & Perc.
121 3| 118|Reverse Snare Drum & Perc.
121 0] 119|Reverse CymbalGM Drum & Perc.
121 1| 119|Dragon Gong Drum & Perc.
121 2| 119|Reverse Cymbal 2 Drum & Perc.
121 0| 120|Gtr FretNoise GM SEX Inst.
121 1 120|Guitar Cut Noise SEX Inst.
121 2| 120|Ac.Bass String SEX Inst.
121 3| 120 Vox Wah Chick RX SFX Inst.
121 0| 121|Breath Noise GM SFX Inst.
121 1 121 |Flute Click SEX Inst.
121 0] 122|Seashore GM SFX Nature
121 1 122|Rain SFX Nature
121 2| 122|Thunder SFX Nature
121 3| 122|Wind SEX Nature
121 4| 122|Stream SFX Nature
121 5| 122|Bubble SEX Nature
121 0| 123|Bird Tweet GM SEX Nature
121 1] 123|Dog SEX Nature
121 2| 123|Horse Gallop SEX Nature
121 3| 123|Bird Tweet 2 SEX Nature
121 0| 124 |Telephone GM SEX Life
121 1| 124|Telephone 2 SEX Life
121 2| 124|Door Creak SFX Life
121 3| 124|Door SFX Life
121 4| 124|Scratch SFX Life
121 5|  124|Wind Chime SFX Life
121 0| 125|Helicopter GM SEX Trafhc
121 1| 125|Car Engine SFX Trafhic
121 2| 125|Car Stop SFX Trafhc
121 3| 125|Car Pass SFX Trafhic
121 4| 125|Car Crash SEX Trafhc
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CCo | CC32| PC Name Group
121 5| 125|Siren SFX Traffic
121 6| 125|Train SFX Trafhic
121 7| 125|Jet Plane SEX Trafhc
121 8| 125|Starship SEX Traffic
121 9| 125|Burst Noise SEX Trafhc
121 0| 126|Applause GM SFX Human
121 1| 126|Laughing SEX Human
121 2| 126|Screaming SEX Human
121 3| 126|Punch SEX Human
121 4| 126|Heart Beat SFX Human
121 5| 126|Footsteps SEX Human
121 6| 126|Stadium SFX Human
121 0| 127|Gun Shot GM SEX Hit&Fire
121 1| 127|Machine Gun SEX Hit&Fire
121 2| 127|Laser Gun SEX Hit&Fire
121 3| 127|Explosion SEX Hit&Fire
120 0 0|Standard Kit GM Drum Set
120 0 1|Standard Kit RX2 Drum Set
120 0 2|Standard Kit RX3 Drum Set
120 0 3| Acoustic Kit Drum Set
120 0 4|Pop Std.Kit RX Drum Set
120 0 5|Standard Kit RX1 Drum Set
120 0 7|Standard Kit 1 Drum Set
120 0 8|Room Kit GM Drum Set
120 0 9|HipHop Kit 1 Drum Set
120 0 10| Jungle Kit Drum Set
120 0 11| Techno Kit 1 Drum Set
120 0 12|Room Kit 2 Drum Set
120 0 13|HipHop Kit 2 Drum Set
120 0 14| Techno Kit 2 Drum Set
120 0 15| Techno Kit 3 Drum Set
120 0 16| Power Kit GM Drum Set
120 0 17| Power Kit 2 Drum Set
120 0 18| Power Kit RX1 Drum Set
120 0 19| Power Kit RX2 Drum Set
120 0 24 |Electro Kit GM Drum Set
120 0 25|Analog Kit GM Drum Set
120 0 26|House Kit 1 Drum Set
120 0 27|House Kit 2 Drum Set
120 0 28|House Kit 3 Drum Set
120 0 30|House Kit RX1 Drum Set
120 0 31|House Kit RX2 Drum Set
120 0 32|Jazz Kit GM Drum Set
120 0 33|Jazz Kit RX1 Drum Set
120 0 34 |Jazz Kit RX2 Drum Set
120 0 35|Jazz Kit RX3 Drum Set
120 0 40|Brush Kit GM Drum Set
120 0 41|Brush Kit 2 Drum Set
120 0 42|Brush Kit RX1 Drum Set
120 0 43|Brush Kit RX2 Drum Set
120 0 44|Brush Kit RX3 Drum Set
120 0 48|Orchestra Kit GM Drum Set
120 0 50|Bdrum&Sdrum Kit Drum Set
120 0 51|Arabian Kit 1 Drum Set
120 0 56|SEX Kit GM Drum Set
120 0 64 | Percussion Kit Drum Set
120 0 65| Latin Perc.Kit Drum Set
120 0 66| Trinity Perc.Kit Drum Set
120 0 671i30 Perc.Kit Drum Set
120 0 72| Hip Hop Kit RX Drum Set
120 0 73| Techno Kit RX Drum Set
120 0 74|Dance Kit RX Drum Set
120 0 89| Pop Std.Kir 1 Drum Set
120 0 90| Pop Std.Kit 2 Drum Set
120 0 96| Elektro Kit 1 Drum Set
120 0 97| Elektro Kit 2 Drum Set
120 0| 117|Arabian Kit 2 Drum Set
120 0] 120/Room Kit 1 Drum Set
120 0| 121|Power Kit 1 Drum Set
120 0| 122|Electro Kit Drum Set
120 0| 123 Analog Kit Drum Set
120 0| 125|Brush Kit 1 Drum Set
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Chapel Spinet Organ

MIDI Implementation Chart

Date: 1-Jun-2009

Model: A-405SP TW Division Version: 1.0
Function Transmitted Regognized Remarks
Basic Default *1 *1 *1: Swell = 1, Great = 2,
Channel _ Changed 1-16 1-16 Pedal = 3, Control = 16
Default 3 3
Mode Messages X X
Altered . X
Note 12-120 36-96
Number :True Voice okt 36-96
Velocity Note ON @) (@)
Note OFF X X
Key’s X X
After Touch Chs X X
Pitch Bend (@) 0
0,32 O O Bank Select MSB, LSB
1 O O Modulation
6,38 O O Data Entry MSB, LSB
7 (@) X Volume
10 O X Pan
11 O O Expression
Control 15 55 0 0 Drausbar Reg. Swell
Change 21-29 O (@] Drawbar Reg. Great
33,35 O @) Drawbar Reg. Pedal
48 O O Spring Shock
64 O O Damper
83 O O Extra Voice Volume
98,99 O @) NRPN MSB, LSB
Program (@) (@)
Change :True # 0-127 0-81
System Exclusive (@) (@)
: Song Position X X
?(/)s;er:]non : Song Select X X
:Tune X X
System : Clock X X
Real Time :Commands X X
: All Sounds Off X O (120)
: Reset All Controllers |O (@) (121)
Aux : Local On/Off X X
Messages :All Notes Off @) e)
: Active Sense @) @)
: Reset X X
Mode 1: OMNI ON, POLY Mode 2: OMNI ON, MONO O:Yes
Mode 3: OMNI OFF, POLY Mode 4: OMNI OFF, MONO X:No
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Chapel Spinet Organ

MIDI Implementation Chart

Date: 26-Feb-2009

Model: A-405SP Multi 16 Division Version: 1.0
Function Transmitted Regognized Remarks
Basic Default X 1-16
Channel Changed X 1-16
Default X 3
Mode Messages X X
Altered ook X
Note X 0-127
Number :True Voice e 0-127
. Note ON X O9n,V=1-127
Velocity  Note OFF X X
Key’s X O
After Touch Chs X 0
Pitch Bend X O
0,32 X O Bank Select MSB, LSB
1 X O Modulation
6, 38 X O Data Entry MSB, LSB
7 X O Volume
10 X O Pan
11 X O Expression
64 X @) Damper
CﬁntrOI 66 X O Sostenuto
Change ¢ X 0 Soft
65,5 X O Portament On, Time
71,74 X @) Resonance, Cut Off Freq.
72,73,75 X O Release, Attack, Decay
76,77,78 X O Vib. Rate, Depth, Delay
98, 99 X O NRPN MSB, LSB
100, 101 X O RPN MSB, LSB
Program X @)
Change :True # 0-127
System Exclusive X (@)
: Song Position X X
zfr;err:on :Song Select X X
:Tune X X
System : Clock X X
Real Time :Commands X X
: All Sounds Off X (@) (120)
: Reset All Controllers |X @) (121)
Aux : Local On/Off X X
Messages : All Notes Off X @) (123 - 127)
: Active Sense X O
: Reset X X
Mode 1: OMNI ON, POLY Mode 2: OMNI ON, MONO O: Yes
Mode 3: OMNI OFF, POLY Mode 4: OMNI OFF, MONO X: No
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Sound Generator
Drawbars
2 - VASE 111 as Digital Tone-wheels, 61 polyphony
Extra Voice
80 polyphony

Keyboards
Swell: C1 to C6 61-key
Great: C1 to C6 61-key
Pedal: 13-note attached

Harmonic Drawbars

Drawbars
Swell: 9 Pitches
Great: 9 Pitches
Pedal: 2 Pitches
Voicing
Manuals: 5 choices (B-Typel, B-Type2, Mellow, Brite, Sawtooth), valiable
key-click
Pedal: 4 choices (Normal, Muted, Synth1, Synth2), 5 choices key-click

Touch Response Percussion
Buttons

Second Harmonic, Third Harmonic, Fast Decay, Volume Soft

Adjustable
Touch, Velocit, Decay (Fast, Slow), Level (Normal, Soft)

Extra Voice

Instruments

880 Instruments, 56 Drum Kits

General MIDI Level 1 upper compatible
Parts

1 Part per keyboard

Effects

Internal Leslie
Advanced Digital, 2 Rotors
Buttons: On, Fast
Vibrato and Chorus
Digital Scanner
Rotary Mode Knob: V1, V2, V3, C1, C2, C3
Buttons: Swell On, Great On
Overdrive
Digital
Equalizer
Drawbars: Bass, Mid (sweep), Treble, Tone
Extra Voice: Bass, Mid (sweep), Treble
Reverb
Digital, 11 programs (Drawbars), 6 programs (Extra Voice)
Knob: Reverb Depth
Chorus
6 programs (Extra Voice)
Sustain
Pedal Drawbars, Pedal Extra Voice

Tuning
Master
430 - 450 1Hz Steps
Transpose

-6 to +6 semitones

HAMMOND A-405SP HyiksiEAE

Coupler

Buttons
Pedal to Great, Great to Pedal

Adjustable
Highest note

Combination Presets
Capacity
9 Banks, 9 Presets
Preset Load Option

Drawbar Registration, Drawbar Parameters, Percussion, Extra Voice, In-
ternal Zone, External Zone, EQ/Reverb, Animation/OD
Controllers

Volumes
Master Volume, External Leslie Volume, Extra Voice Volume

Wheels
Pitch Bend, Modulation

Pedal
Expression Pedal w/1 - Foot Switch

Sequencer
SMF compatible Sequence Recorder w/ Simple Rhythm Player
3 Control Buttons

Storage
Compactflash Card Slot

Display
20 - Characters, 2 - Lines

9 Control Buttons

MIDI

Templates
3 Templates

External Zones
1 Zone per keyboard

Connections
MIDI
In (Keyboard), In (Multi), Out
Audio

Line In L, R, Microphone In w/Volume control,
Line Out L, R, Headphones

Leslie
11 - pin, 1 to 3 channels available

Other

Foot Switch

Sound System
Amplification
2 - 50 watt RMS amplifier

Speakers
2 - 10cm Tweeter, 2 - 30cm Woofer

Dimensions
without music rack: 920(H), 1145(W), 650(D) mm
with music rack: 1120(H), 1145(W), 650(D)mm
Bench: 650(W), 595(H), 265(D)mm

Weight
Organ: 95kg, Bench: 9kg
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