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SISUZUKI SUZUKI CHORD HARMONICA BCH-48

& PRECAUTIONS Observe all of the following precautions to protect your harmonica from damage.

Before playing

Wash your hands and rinse your mouth thoroughly. Also, play each note slowly and
carefully to check that it is in tune. A tone that is badly out of tune may be a result of
the reed being broken. Do not use the harmonica in this event.

Prevent foreign matter from entering the harmonica
Do not allow foreign matter to enter the harmonica. Failure to observe this may result
in damage.

Do not grip the cover too tightly.

Do not grip the cover tightly or bite it. Failure to observe this may result in malformation
or damage. There is also a chance that malformation may cause gaps into which the
lips or tongue could get caught, resulting in unexpected injuries.

A\ Precautions concerning reeds

Reeds are susceptible to breakage

Harmonicas produce sound when the small internal metal plates, known as reeds,
vibrate. There are cases in which frequent use or blowing strength may cause metal
fatigue, resulting in the reeds becoming out of tune, cracking or breaking off, All reed
instruments are susceptible to this phenomenon.

Sign of impending reed breakage

If your harmonica becomes badly out of tune, it may be a sign of impending reed
breakage. Do not play the harmonica in this event. Failure to observe this may result in
a reed fragment entering the mouth or being inhaled.

Do not throw or drop your harmonica.
Failure to observe this may result in damage or injury.

Keep your harmonica away from heat.
Do not leave your harmonica near heat sources, such as ovens, or exposed to intense
sunlight. Failure to observe this may result in malformation or burns.

General care and maintenance

After playing, tap out the harmonica in the palm of your hand, and then wipe it with a
soft, lint-free cloth. For more thorough cleaning, wipe with a cloth dampened with
HAC-01 (Suzuki Harmonica Sterilization Cleaner) or ethanol to disinfect it. Do not use
any chemicals or solvents other than those listed here to clean your harmonica. Failure
to observe this may result in damage. Place the harmonica in the case and store in it a
safe location after cleaning.

Do not face upward when playing

Do not face upward when playing the harmonica. If a reed breaks off, there is a chance
that it may enter the mouth or be inhaled. If you inhale a reed, seek medical attention
immediately.

Reeds are consumable items and therefore require regular
maintenance.

In the same way as the strings on string instruments break when used for long periods,
harmonica reeds also become out of tune and break. The life expectancy of reeds
depends on playing styles and frequency of use. You are recommended to contact
Suzuki periodically and request maintenance in order to extend the life of your
harmonica.

Note Layout for Upper ROw The Upper Row consists of Major and Seventh chords.

FEATURE

* The two units of the chord harmonica hinged together play 48 chords; 12 blow and 12 draw chords in each row (major, minor,

7th, diminished and augmented).

* Being able to play the bass part in each chord makes the BCH-48 a versatile accompaniment instrument. Thus the BCH-48 plays

a double role: a chord harmonica and a bass harmonical
* Single reed (without valves)

HOW TO PLAY

< Example of C chord >
N
(B)
(@]

To play a C chord, blow into the upper holes marked .
To play the bass part to the chord, blow into the upper holes marked @.

By alternating between D and @ you can play C chord and bass accompaniment
patterns.

(D) If you have an accompanist who plays the bass part, ignore holes @ and play

only the chord part ( holes @) for a much richer sound.

(B) You can play both chord and bass parts simultaneously by blowing @ and @

together.

< Example of G7 chord >

[ Schematic of Top (major) unit, front side ]

|-BASS-| ,—CHORD—l

C

S G~

(F) To play a G7 chord, draw 3 and @ in the bottom row of the top unit using the same method as instructions (a) to (e).
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The Lower Row consists of Minor, Diminish, and Augmented chords.

Note Layout for Lower Row Chords in brackets share the same note composition, for example; “aug(B b -D-F#)". With the exception of the bass note you can play

any of these chords.

+ --- Augment

dim -+ Diminish
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